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PREFACE TO THE FIRST EDITION.

The Ratnavali has been presciibed as a text book for
the B.A. Examination- of the Calcutta University. It is also
read by many. students preparing for various Sanskrit
,Examinations. At the request of some friends to write a
cominentary on it.; ake this humble attempt.

The Grammaticil matters here are all, of course, in
accordance wit\h, anint’s Grammar, The citations from
the works of ydmara Sinka, Hemachandra, Halayoodka,
and Medzmkam. have been carefully verified. Besides,
B)oﬂmlmtqma 's Haravoli and Trékanda Seska were consult-
ed, Other lexital guotations are picked from the writings
of Jla?lmall:@g mg.’wx Bhatta, Ujjal Dutla, &c. &c.

The Nﬂg; on Grammar“i&exncon, Rhetoric, Prosody, &c
have been divided into separate paragraphs with a view that
the students may easily select or omit what they require,
for their preparation. Their predilections had also to be
considered, as in fact, to compare geat things with small,
e pelfafrdaat e v | o fomat g,
oWt ggdr; R frc )

It is needless to say I undertook the task with difidence.
Moreover, the book is printed at Calcutta and the editor
has to correct the press at Dacca, over- a distance of about
260 miles,” So corrections and suggestions from teachers
and students, will be thankfully accepted.

January 1, 1903,

} SRISH CHANDRA CHAKRAVARTL
Dacca.



PREFACE TO THE SECOND: E9m’0N.

The c‘opiea of the first edition having begn all kindly
taken in by the public, its second edmon has Itmv become
necessary. The editor has revised the contents and some
additions have occasionally bzen ..udg }mnmporlant
passages in the notes. "The"serious rise in “tie price of

paper is the cause of the slight increase of the price of
the book.

wls 1, 1919. "
Jwls 1, 19 } D. N. BHATTACHARYYA.

CaLcuTTa.



.- ‘w“’ol ;I‘H& RAMA.

N 1(1} The Author.

The p;'ologne Q' the Ratuivali declares Srikarsha, a
king, to be its au*ﬁor (). According to H. R. Wilson, this
Harsha reigned over Kasmir, The Rajatarangins calls him
4a poet (8). But it does not name any of his compositions.
Besi’des,,“ﬁg‘ flourished about 1100 A. D. whereas illustrative
passages from the Ratnavali are gdoted in the rhetorical
work Sarawatovkanthablmmna by Bkoja Deba who was a
contempsqarv of Harvha aandfather dnanta Deba. Ex-
tracts from the Rafudvali are also found in the Dasa
Rupaka by Dhanika and Dhananjaya covrtiers of Munja,
king of Malava. Munja preceded Bhoja who was reigning
in 1042 A. D. {c). So the opinion Ehat Harsha of Kasmir
cqiposed the Rafndvall, seems to be*untenable.

Another Harsha reigned in Konouj about *625 A. b. to
650 A. 0. The Chinese traveller Hiouen Thsang came to his
courtin 638 A. D. Bdna Bhatta the author of the Kadambars,

(a) “wvué...um; reidae Treaioehfen varegRRw: Twe:
wfam resEan...carad ar wifze ... o a@Y AT Oy
wrefammn | Again—heit frgw; we—"

(& “Ssitwdavrry: guvng Ty )

wafeanfufe: mo enft feradef® )" (o we W)

(c) Some assign 469 A.D., some §35 A.D, to Bhoja,
others 665 a. . If this be true, the contemporary of Ananta
Deba must be another Bhoja.

A
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Parbdatiparinaya and Chandisatoka, composed a work,
Hurshacharita, on this king who subsequently became a
Buddhist. The Ratmivaliis according to some, connected
with this Harsha. Madhoosoudana, a commentator of the
Mayoorasataka, who flourished about 1058 . n. mentions
in his commentary. called Bhdbabndhini, that Srikaisha
described by Bdina, was the author of \he Ratnavali.

On the other hand Srikarsfui’s authorship is questioned
on Mammata's remark—''sfrguis mmﬂ‘mfaq yrq—" on the
dictum st Fu@sdmd &c. &c...in his Imbydpmkasn It means
that Dhiavaka and others got money from persons like Sri.
harsha for composition, upon which, many of Maminata's couf-
mentators (e. g. amRfaz in his swandde: idEqETe in
his wrewmov, wEAT in his warsannEd. and wguw in his
waywwfaas) assert that Dhveass coihposed the Ratnivali
and sold it to Srikarsha.

The passage has different readings. One is ygieatarn-
s v, which is adopted by another commentator of Mam-
mata, in his work named srmywmfagsn, DBut he does not
speak of any thing regarding the Ratnavali. Another -ead-
ing is Pwateatqurdmias w1 This Biasaka is likely the
same as Bhasa mentioned by Bana (d)and the writer of the
Sarngadharapaddhati (¢). A passage in the Malavikagni.
mitra (Rrafafufiy) contains according to some, the name of
Bhasaka, viz.—‘wfewawat wrewdfawafagadai  aeamafowe
(@ o ik Fyo:
qqard 9 AR W Tagdfica "

() “wrdt ufeee e acafe: Narvars: wfs-
wi wrfamfagrance: W g g
T arefenadt aafa: aves
fa 7@ gradt et & o wdsty X"
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anwned; wifezraa et o ol wyw; »” Though others read
it as wfemawet yrwdfawafegadng &c. &c....

.Some say that as the stanza fiqigmwny &c. (f) of the
Ratnavali occurs in the Harshacharita, it is Bana who
composed that drama and passed it off in the name of his
hero Harsha.

*  This Srikarsha of the Ratnavalt, is, of course different
from Srikarsha the writer of the Naiskadhacharita. The
latter describes himself as the son of Srikira and Mamalla
Debi and says We was honoured by the king of Kanowj,
with a roll of Hetel leaves at audience, supplied with a
horse. and allowed a seat near the king. This surely ill be-
fits the weager of a crown.

2) .The Author’s other Works.

* oW -

Sriharsa is introduced also in the prologue (wywrea) of
two other dramas as their author. These are the Nagananda
(wmmmee) and the Priyadarsita (frazfitar). Their antiquity is
indisputable as they have been referred to in the Dasarwpaka
more than once But tradition again,ascribes them, like the
Ruhmzalz, to Dhavaka. Judging from the thoughts and
expressions common to all, the style, internal structure, and
other evidence, it is certain that the Ratmavali, Nagananda
and Priyadaisika are the works of the same poet.

In the Ndgananda, Buddha instead of Sivza and his
consort, is invoked in the Benediction (wre}) \ Srikarsha is
wentioned in the prologue almost in the same words as in
the Ratnavali. The story of Jimootabihana (Swaarem) and
Malavabats (megaah), rendered familiar by the Katha-sarit-
sdgara (!mﬁ!(um B. 1v.ch. 22) supplies the dramatic

( /) In some prmted editions the stanza is not given.



( 4)

incidents. Buddhistic sentiments based on kindness, pervade
its description. This probably indicates a religious change
which might subsequently come upon Harsha.

The Priyadarsika isfounded on the love of Cduyana king
of Batska and Priya Darsana (faggam ) or Priva Darsika
(fugefitei) daughter of [»irha Barman (gewdm) king ot
Proyagza (wam). She happens to be one of the maid servants
of Busabadatta wife of {davana and queen of Ratsha and is
called Asanyite (anfger). The king gains her company by
a stratagem. An underplot (i) is intrnduced in Act 111
{7} in which Busabadatta’s maids Mansiama (h) (§A®R),
Aranvika, Kanchanamals (grgawie) and lmlz/)ar:,(u (st
afcan) are to entertain her by acting before her. some of the
scenes ot her unmarried state, when she’was under the tuition
of Udayana who had been captured apd kept a prisoner by
her father, in his court uutil her elopement and marriage.
Manarama acts the part ot { davana md Aranyika, on
account ot her superior beauty, personates Basabadatta,
the others representing the servants.  Now the king having
secretiy arranged with Manorama, boldly appearsin the scene
assuming her role, 10 enjoy Aranyita’s company. The jester
Basantaka blurts out the secret and Basabadatta detects
the king while he is with his new sweet heart. She restrains
and secludes Aranyika who drinks poison. The queen is
afterwards pacified by her friend Sankrityayani (gtmagh)
a female ascetic and comes to know that Aranyike is no

(¢) ““ s vramenfv wEgwafed mw mea S w;t #fvn-
o | aa wifmgs geew wfafa | wvafs sqgoan— ( fig-

2fra, Act I1L)
(A) The Dasarupaia puts the name Soo.sangala (gawar)
for Manorama.
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other than her cousin, Pripadarsana, daughter of her
maternal aunt. She is then rescued and formally given in
marriage to the king.

The piece was probably the auathor’s first ittempt at a
dramatic composition. It is, as it were, the shadow of the
Ratmavali. The plot is weak and unimproved whereas in
the Ratnavali, it is more vividly and powerfully expanded
and the poet shows his skill more strikingly. The incidents
of the Privadarsika are, in many points, the same as those
in the Ratnarali, Tts prologue is almost an extract from
that of the latter. In the benedictivn, Gonrz and her
spouse are °thvoked. The concluding stanza ( weam@) is
identical in ‘both. / dayana is the hero and his first wife
Basaha-datta keeps unknowiugly the heroine Priyadarsana
under her, with the*iiatne dranyrka, like Ratnavali with the
name Sagarika. Both Aranyiks and Sagarika attempt to
commit suicide and are secluded by the queen. They turn
to be relations to her and are married to the king by the
queen herself.

®

The story is also recounted in tile Katha-Sarit-Sagara
(B.II. Ch. 14) in which Gopaloka (Mdrew ) brother to
Basaba Datta, is described to have captured a certain
princess Bamdhoomati ( wawdt) and sent her as a present to
his sister. The queen changed her name to Manjookka.
(wgfawr) and concealed her from;the king's view. Udayana
helped by Basantaka his confidant, saw and made love to
her. At the request of the king, Samkrityayani, a female
ascetic and friend to the ‘queen, who had come to her from
hér father’s court, interceded and appeased Basaba-datta’s
anger. She was then induced to formally present Bandhoo-
mati 1o her husband as his new wife,
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(3) The Bource of the Play.

Basabadatta the queen, Jougandhgrayara (dWmaae)
the minister, Roomanwat (wwwq) the General, Basantaka
( ¥g%® ) the boon compaunion and Kanchanamaia ( wrananer )
the maid, are all generally found assigned, as companions
to Cilapana the king of Bassha with its capital Kousaméi,
almost in all works where he is the main subject for
description. These personages occur in the Katha-Sarit-
Sagara which was compiled, about 1088 A. b, by Shema
Deba for Surjabati, u gueen of Kasmit, grandmother to
Harsha who flourished about t1oo a. n. as stated before.
Its materials were taken from the Brikat-Katha (f), the
oldest collection of rales then extant, from which the
subject-matter of the Aatnarali, Nagananda and Pra
Darsika might have been drawn. JThis may explain why
the name Prodyota stands in the ARatnavali (j), Priva
Darsikas (k) and Mecha Doota ( 1), for the father of Basaba-
datta and the king of Aranti with its capital Ujjein, in
opposition to what we find in the Kuathasaritsagara in which
the name of this personage is Chanda Mahasena ( awrqer@n)
and Pradyata is the king of Magadhs (wy) whose daughter
Pudmayati ( qymadt ) is another wife of Udayana. She was

(i) cf e mgqmuf Wﬁiﬁ T —wfo
Ivaagres oy wrewfeRitds smfvandifnd Fgagd ww wrcafa
TrgEITE gRAET I—UwIufz w e svawerifa gaeaw)
Tvqay quEfafaatn aftamt o

(/)—vwaile@ gar sg=magwg@aEfa— Act [ Again—'aw
wafarggrmsgy’—Act 1V. .

(k)—"qd w1 WAz afiwe; yaTTETHYYE TEGe; -
wrr—"again “S14r arafe wmer 7 gu: wafagan qer? Act I

(1) “weitaw frggfeac sagasia o "
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procured for him by Jowgandharayana, as it is detailed in the
Katha-sarit-sagara, by proclaiming that Basabadatia was
burnt to death at Lavanaka in a conflagration. The minister
was actuated to take this step, as the king of Magadha had
declined to make his daughter, one of {@ayana’s subordinate
wives. Besides, as the husband of Padmavati was destined
to be an emperor in accordance with the prophecy of a seer,
she must needs be obtained for his master.

So thestory of the Ratnarvali only partly tallies with that
of the Katha-Saiit-Sagara. The herine Ratnavalt, her father
Bikromabahoo (ﬁ:anrw_) the king of Ceylon and maternal
uncle to Basabadattu, the incident of the ship-wreck and
Ratuarvalrs divelling with Basabadalta, are not mentioned
here. It is Basabadutta, herself who, according to the
Aatha-Sarit-Sagasa,sesides with Padmavati, under the false
name of dvantika (wafawr)until Ldavana marries Padmarati.

(4) Implication.

The gist of the whole drama isto be inferred from the

benediction. (amht wr=rdufeari) Hence its first stanza

simplieg the incident described in Act I8 of Sagarika's wor-
shipping the king as the God of Love, throwing flowers at
him from a distance, just as the daughter of the Mountain
does at her husband.

In the second stanza, Gousé, urged by her companion,
comes to her lover with hesitation. This represents that
Sagarika urged and supported by her confidnate, lovingly
advances, with hesitation, towards the king, as described in
Act II.

Thé remonstrances of the goddesses of wealth and
power in the third stanza, represent the expostulations of
Basabadatta and Sagarika with the king as he is constantly
oscillating between them, described in Act 1L
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The fourth stanza describing the hurry and confusion
incidental to the sacrificial fire of Daksha, foreshadows the
commotion occasioned by the magical fire stated in Act IV.
The last containing the statement faapgafaar &c., “The
moon has gained”, implies the final union of Sagaeride with
the king. Some suppose cither this or the privious stanza
to be an interpolation, as it violates the rule that the bene-
diction shall n.t contain more than sixreen poetical lines
(FwarR).

(5) Similarities.

Some situations and dialogues are foung.similar in the
Bikivmurbast and the Ratnarali. We get in the former
{Acts IT and 1D —

T —wetw fe war waf fasfoagake” o

TR —ifE AWARISETY | WSRATMGUE AT GiAgEEEN
yar waat waifa | fagfod 1@ ofs

“fagu®; I—auiAtamaR e aTvadt A | amigfasiiee

A | —ed ATy o g |

Passages almost in these words occur also in the latter.

The gueen ( |tfadt situwzfear ) betrays her jealousy
hike Basabadatta. .\ worship of the moon’s rays and of
the king, together with the act of offering rewards to a
Brahmin (the jester), for chanting holy verses ( wferare ) on
the occasion, is introduced in Act III, like the queen's
worship of the God of love in Act 1 of the Natnavali.
The king Muorvorabas ( yeean ) describes the queen then, as

faatya awawaTe fafeagais warfeemea )
adSifanan=sfon wn vem s @@y -
which compares well with gegwmmfaiigfafommfa; &c......

The plot of the Malovikagnimitra ( wvafaanfufaa)is in

some details, similar to that of the Ratnavali. There the



(9)

heroine Malvika ( armfamr) is thwarted in her assignations
with the king Agnimitra ( wfafax) by his second wife Jrabats
(woat 1) She is jealous of Malavika who is put in fetters
by the queen Dharini (wifeat) the first wife of Agnimitra, as
Sagarika is by Basabadatta. She is then released by a trick
aud the queen herself gives her in marriage to the king.

In the Biddkha-Sals-Bhanjika ( fagwewtye,), a drama by
Rajashekhara, the king ( fagrycam) and the heroine (wasy-
g¥Y), danghter of the king of Lata, meet, and are enamoured
of each other, lhro'ugh the contrivance of the minister.
His object in effecting a marriage between them, isto
secure 0 hi¢master an empire, as it had been prophesied
by a seer that the husband of Afrigankavali would be
a universal monarch. The lovers meet in the garden,
but the interview i$ bfoken 6ff by a cry that the queen is
coming. The queen who is the senior wife of Bidyadhara
Mualla, at last gives the girl in marriage to her husband
the king.

, (6) References. ,

dgyw is thus mentioned in the W!‘l"z;l—-

“IRwaTfa guz: afeiean Phce g aw ?(ActIV.)

In the Ruga—

“remr R g T —
on which #fywg remarks “‘SzgrE wEoww wumt argTE™-
wearrg ATt mfaz:” &c...In another of its stanzas
( said to be an interpolation by some ) we have—

“yeiree fragfeat sqguatss s —

The allusion in the greMANy is—

G ¥ UH I e uarwrg ey mawfefa"(Act I1)

There was also a drama, named arqgaaae, on the mar-
riage of wggw and qura® [t is referred to in Ananda
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Bordana’'s awrdte (m) and Bhojo's guastwwwry (1) and
appears to contain in its plot, all the incidents pertaining to
that marrige, described in the wwrafoyan )

wfawmrw quotes in his commentary on the aamehis. a
stanza from a drama called the wyargwzwr ()1 He also
seems to refer Lo the Tame under the name of qal.mﬁw
Viz—-'qgQIqd EWR SO gdwiM o fafEfRaggees
791 IRUAANRE (p) GGT @rERHGGAEeRR) fawgawewmm-

(m) WWe transcribe here some stanzas from the aggEAa-
am% quoted by wfwmany in his |a@iadta (drea)—

(i) a¥a wfgRy Iwmyg warere faga
Triqmwfessar vfaq? G gamn aun
w1 wrEfa Ay vAA9I T IqwW aw
wmFMG wga 2edmanf gum a (Act 1),

(i) @ Dwawwew faad qymame §
azragywifzd gagm arag w4 2919 |
¥ gAvg 9 wqwfy S fem s
aifengigsAn a1 fagaar |y sfa arfzar g (Aot 1V).
«iiti) aqwd afe gfrrefe mamfe wfa
warsmaE qaEaar § fugawn o .
witzfa qiw a mw Fiagfming
aqfea Radgagfas; wafa gy (Act V)

(n) foq guEAlT IMagwEt Fofafetda qued q@zn
wafgs v adfvd aar faar wwafs # Murdafanmngarwafuiage-
gwenfurdureman: frarvzad! adecagraRfs agaees (”
(graftar@vm)

(o) “YTaqAWIZ AYACT @ETARRY |

g7ara §1 wfwer ¥&q@y¥ | e’ But this stanza
does not occur in the recently discovered drama |yagRl
by the poet wrg printed and published from Tnveudrum.
edited by M. M. Pandit T. Ganapati Sastrin,

(p) of:—"ir wift ¥ agerarefomq—"’ (mmhmm)

--
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wuR |” Besides yfrm names in his zwwqw, a certain work as
Fgguefa— ‘giggraf@ fafeusfem@a” | This is repeated
by frrmy in his @ifsmgde |

" wrgwgw is also the name, and heroine ora novel, a prose
work by g nephew to segfa P But it has nothing else in
sommon with the story of 3zg% and srgwgw or any other
of his wives, such as guady, qag.mh, favfemr, <aradt and firg-
Zu, described in the wumfeqmme or elsewhere. Of these
Birachita ( fafaar) was an attendant of the harem, with
whom s%gw had -previously had an intrigue. One day, by
mistake, he addressed wgagwr by her name. He had
therelfpon't6'“conciliale the queen by clinging to her feet.

The illustration mgagfas given by wWremmw (21R1¢e) and
thence taken in the mﬁlm. iwz, QAR &C.... refers to
some wreifga but “what it was cannot now be deﬁﬁ‘tely
ascertained.

(7) Opinions (on the Ratnavali).

“The story is romantic, the incidents are well contrived,
the situations are eminently dramati‘c. and although the
spegthtor is let into the secret of the plot from the begin-
ing, the interest is very successfully maintained. The
intrigue corresponds perfectly with the definition given by
Schlegel ; it is the union of unexpected combinations,
resulting from the contending operation of accidental occur-,
ences and premeditated designs,

“In the circumscribed limits of the action, we have no
right to expect much contrast or development of character
and it is enough that all the individuals introduced preserve
their indentity. This is true even of the chambermaids
and the obliging confidant on the heroine is distinguishable
from the termagant adviser of the queen.



“All the personages are derived from Hindu history,
they are wholly of mortal mould, and.unconnected with
any mystical or mythological legend and the incidents are
not only the pure inventions of the poet, but they are
of entirely domestic nature. In this latter respect the
Ratnavali differs from the Midssakatita, Malatimadhaba,
and Mudrarakshas. while its exemption from legendary
allusion, distinguishes it ficm the Bréramortashi and Uttar: -
Rama-charnta. '

L] » L L ] . ]

“The belief in vulgar magic or common conjuring, which
is repeatedly expressed in the drama, is worthy of remark,
as it is something new  The supernatural powers described
in Malati-Madhab are ~f a different description from the
art that makes a flower blossom out of season, or covers a
building with illusory flame.

. £ L] . L]

“The author is under considerable obligation to his
predecessors, and espetially to Kalidasa, from the Brkramor-
basé, of which writer several sitvations, and some of the
dialogues even are borrowed. At the same time the
manners described are very different, and the light and
loose principles of Bafsha are wholly unlike the deep,
dignified passion of Pooroarabas,” ——~—H. H. WiLson's
THraTRE OF THE HiNDUs,

“The Katnavali or ‘Jewel-necklace’ is a short play in
four Acts. There is nothing of the supernatural about
this drama. It may be called comedy in which the
characters are all mortal men and the women and incidents
quite domestic. The plot of the Ratnavali resembles in its
love intrigues that of the Bikramorbasi, Malabikagnimitra,
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&c...and in like manner presents us with a valuable picture
of Hindu maoners in medieval times.” —MoxIER WiLLIAMS'
Ixnian Wisnow.

II. &®&.\1 (PROSODY.)

© ) um wged, aw oy wfafda fewr  ewweca wfa
wiaTm vy |

A Sanskrit stanza (zfw) corsists of four verses (9@ or
feet). The metres are divided into two classes aw and wnfa |
The fitrst 1> measured by waw and the second by #rar

(3) waAge# ov fagwafa o fan |

Y is further divided into three classes viz —GHTW, WIGH
v and fawwaw |

(3) @ gRegwE, wamgEd g wikqdeer qw et
fefuan « fwafayeqgure fags qfpwtfiag |

The gwew is what has all its four verses (feet) similar e.g.
agmfaes, fagfar, meafefsag &c...

The wggw has the first and third feet like to one another
and the second and fourth like, thoug.h different fréom the
first dr third. e. g. yfgamr, fadifml &c.

The fagwaw has all its verses (qrgr:) unlike to one another.
e g. A |

(4) ¥ qrryghm, sfaftdgafyam ( sfa yoamwc ) )

( afa fiRefenfaer sfafree sy «aad ) 4

The fourth part of a giw is called a qrg ( foot or verse ).
gfs (panse or cicsura) is that part of a verse where the reader
is required to stop his breath and then proceed on. It serves
the purpose of a comma or semicolon in the matter of
punctuation, .

(5) wmamy Ny frwdl « T | o wfgig—

The vowel followed by wg& or fugd, and that preced-

B
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ing a combination of consonants and all 24 (long) vowels are
75 (heavy).

(6) @m wzrwfY ar

The vowel when gigma (7. at the end of a qrg)is
optionally 3% or |y as required.

(7) wxart Tne vowel lullowed by g a1 g is optionally
aw wherever it may stand.  All other vowels are g (light).
(8) = fana famys qad wifkw, afzay 4

T ARAAIET WA A QA9 & )
TRTH TR AFIT AFHGA |

If there be a consonant 1 combination of consonants
with a vowel followed by twu such, their contiglious pesition
forms what is called a ot They are %, . 9, 3, o, ¢. §, @, @
and @ with respect to gw=g=; i Of these the last two & and
@ contain each only one vowel with a consonant or more ;
eg—H=FE &1 A=aww w=fgaz| g=agear) 1=
A T=9RE | §=1q91 | A—F T @ | 72" | qF=29

(9) wawrdl wig et femrar N4 3wy fawam 3@ Fa
Fgwgrniawy sfa 18417

As fur sifg=e=: a @ short) vowel 15 counted as ond wrar,
if it be &g (light) e.g. f§1 A g8 vowel is counted as con-
taining two ®iaTs € g. Wi, &: &Cuee |

There are three stanzas in the graa portion in Act L. viz:—
(1) sgmes frg g9 W1 &c..... (2) f‘!tﬁ'l 3wy diw W &c...and
(3) v% wed wywEt &c...

The first two are in w37 fRqifzat Mfa 1 The Rule is :—

“qay feafean dfa de@m sMfdar ) @&t wgfd sorwdgw-
T | UG G qAT ¥ GG ggfaen Mad wcoram
a4 feqd gur y” @1 means A1 as defined above.  When
frqd is gy, it is ‘also called smdfamr)  “qwr feafeam Ny &
smnfeawd ” It is a kind of song in which each line is
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once or twice sung and no pause is to be allowed between
the chorus and the next line.

The third is in what is called szmyre=; for the Prakrita
poetry. The Rule is— '

“gaiy ewOE wm fAnffr ovdn dwfear ) @ ez o
foya. wggdter ufeqram |

" One stanza, occurs in Act I (viz Fwwamwart &c.) in

the gy metre In Act IV. four more stanzas are given in
Prakrita, the two of which are in gzmwr and the rest in the
mure=: | The Rule for the et is :—"'va® wrewwar feld
eI Ggwl | qa gud aur 2dtg guasfugfem amary” The
Rules fgr (heozyar and Igmer metres are also quoted in gyga
(Vide the notes on the magician's speech, P. 109 Act IV.))

1. arzava afiamar |
( DRAMATIC PECULARITIES. )
% fea oW 7w e wyafafa ( Representation )

F@R | wqd gt | qgr wzad ( Drama ) | wavcew ) Wi
veaaq | few: | =g gwaarc | i) g deemy
TWETIY qEUHY VERAN | qW—
“afraried MY wre AzTOEER |
yaAwraaTnfa 3¢ TEs aw
degw P-afer freag frefaw )
FAfya v v wnfadfa w g -
wad et mfzwr ) AwTeE IU qAeHA—
“wg® mizwery avretufarad
Y AR TACATE, ATTHTE AE TG 4
e Yafen; wwds? g )
CORLE T PR LUTE UL o f
At mflt T avREEEH: |
wifaw medt g fean wifawaiea o
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. gufegREnr ghw: )
AU AT gt qae |
3w g wawa FHardy xfew:)
ANfawsghis gmig fo mfzar )

Hence @ifzat is a minor drama.  In actual representation
the conductor (gaqre) 18 to recite the gqu which includes th-
a2t 1 Then the prologue or explication (wargar) should be
announced in which some clue to the dizma, and the nime
of its author and the occasion of its first performance are to
be stated. The play i< then opencd and divided into acts
The drama 1s to he partitioned into five gfay (articulations)
which are again to be broken into different bYinches There
are many canons such as afe, wa®e, - &co..which are to be
strictly observed in dramate composition and pertormance.
These are detailed in wrawrzim®, ZNs9s, AN, arfew-
Z9q &Cuee

Tqy Am 1A% euFsagan ®an | ¢ . There should be a plot. .+
hero and some prevailing sentiment. The story of the drama
need not be histerical. It may be fictitious or mixed. Some
technical points are noticed below 1 — '

(1) sfu="wwiwmga~: sfutaad efa )" fa Gifgeredin

(2) wawfa=gd (the initial) qfﬂg‘ﬂ!’l (counter-initial)
mifs (the medial) faws o= = (the speculative) | war fagewdfa
(the completive) gualt ug gaw:

(3) wfm=mz& yax: (style of procedure) Wiwr zo wrzr-
afefa; 1 wreld BfaE) vy e vy *NRE

WA FeAnTd! AT e | A |y v, @ N
g wredt | Qe afn fgarerdt g )

(4) wT=Anactofa drama=“mgmwm“ﬁ’
iy AR WeEevETs | qawdewfen feganfiyoem:
=% arnwerad T 0 ( Zweaee 1)
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(s) awty=An underplot =w¥izwmfadt 4t tywrgaama |
wEIISAC @ Ty ade: geamft (wrfved) |
(6) dam=Germ="wmura' wfge xvw afemifa| wew
wadl fqdfdt agfindiad " =Seed, aw sq@unw w@AtwfARy-
Zamgmefadt PoTeRd frawd W aRy: | furgewizE-
fom wifwdt afq¥mfaadta ww; )
(7) fam:=Drop =wammrifre 7 fagadzarcey |
9 AAMANFY A1H FOfrR2 wudy g SLaA R w¢ arkw
#ufa gmfcamareng
B varaTEAn = Pro-epiﬁode—-“wii weysfer afwisa:
WA | RS W qaraegrea qq 0 39 gefe gy
sfa a-zmqua’ﬁ fagragsfafufy €
(9 gaw: —Ptehmmary Induction (LiteraH) play- house)
= "FuTZraq: g3 wiadiomay, ) gt wgdfa gior @ swR g
(10) A=Y =Benediction = “srlviwmigm fret T HTR |
zafgmaqrdiat ammartfa awd " A g Fwha— weifa dnfa-
Fan®. qrenfu: 42 " wa qgwmATE Awwaw |
auife—'Naae g $feq gafasamemd
UAARATFIY GEATEFAIT: |
" way—"wrddafeaeg: fa; Ao |
arifa wwd s nepnafrees: |
(11) s = Prologue = “gawrtw afyar #umd 7 347 | 18
faged wfy wfcarfis ov a1 ) W@ MW ady wran vaanfa 81
Iuiqe: AT FRmiarEeer | vevaefia oy remtwe: |
A gt agmwifzaizin SN a8 vawa ) anfe—
“gavToy AT’ AT GRETAERE AT |
win qravANiy FARET: § SR |
. (13) frems::- Prelude or Explication = “gwafeemramt
watarat firgsiar | ddgTawy frelt Rwqrandfm: 1” (greaw)
wi 1) Uy g “tmmwndmﬁmit" ™

means a “dramatic person”s
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(33) w8was:=Prelude (or according to some, digression)
=''gEaggriiay Nugrandifoa: | vEfsya@m: igragigaes; 1
TR AT 3 §ANA | wAww: @ s D@
The difference between the fagwm and the w¥ww is also
that the first may appear at the begiamng or at the end of
an Act, the secoud only between the Acts. .

(14) wmme=Aloud="gamr% waw: @'’ - g% AN
warsi afmrad )’

(15) waaw- wwaq - Aside 74 w4 g4 @ wad Al
=4 | .
(10) wmfesg =~ Asde to some one  fagdrmsTwAT
NGIHU KO | HREET 3F W AW agumfang . cor
“IR@PTIY HIET QI @y warfewe ) seatefa; amaifi;
w¢ faqaras :

(17) womRaq=1e® wwasww gdewiwarfag="This also
1~ intended tor some une to be spoken to aside.

(%) wismwfsag =utterance from the void="Ta sfHare-
faaifs fam wd Fdifa aq ) A@TRAGE @ weETETEa 0

==speech from the air.

(ra) g9 = Chiet actor = the stage manager'= con-
ductor="mzatamagd wed T gwR ) Twyfd saER gV
& IR’ = “IFReayAEe g S 17 g Wity
qaqa war 3910 gae=‘asEmascwEf gafqafedei =
“AErE s aq gy gdrraa .’

(20) fmq:'l‘he jester=the buffoon ="‘gyweemiafay;
FHPEIWTG | e swwdafigem @ @wEm g

(a1) =wgmr=Chamberlain =3 ﬁm' qogwnn. FRSigia-
fiar | mafawrga; sgfang ? @Ay
© (23) wd@wri@=Auft= Warder==“afafwmw mumit

wqfman | fragufe o wrd’ weiterdrg o W
(23) wz=mActor | a2 = Actress | nmf‘qw = Herald or
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.
bard, Panegyrist | ¥2t=A maidservant | #gem=The part
of the playhouse behind the scene=the dressing room.

(24) The hero (m¥®) can be of the following classes : —
afga (Gallant), wrar (Placid), sziw (Lofty), =wa (Impetuous)
and the heroine can he mainly either waaYgr, gxatar, or
sreE | “aran gt e migw fawn ) wa et
‘mgR aEoe: foelum | mfgw et sfonfaw s
TETY & W

(25) “mufqae qram vasd Az @@ 1" Before entering a
character, an introduction is necessary. Dramatic matters
which are unfit for representation, or insipid, may be
expregsed in five ways ‘fagm-gfawr-wr@r-eaarcains: i In
a drama one sentiment (t§) must be main. There may be
others leading to its development. Journeys, massacres,
wars, &c...are not»to be' represented in a Hindu drama.
Nor any kind of death. “faftor’ # wyaw 1" And hence
we have no tragedies in Sanskrit,  The play is to end with
snme benedictory verses (as it has commenced) to be spoken
by a principal character. The Hero, the higher and more
learngd characters speak in Sanskrie, Females generally
and other lower or minor personages are to speak in
Prakite or country dialects.

IV. WTwafaa® T | (RULES ON PRAKRITA.)
wgia wfufaq mannAegETE§as wEfevTeTTeTE v |
(1) waTSY IYFAATC | (On letters)
(1) =¥ wwawm: | .
TIHR fAfewC | wavw wqfeRwd | qW aeRav | v

W AR Ed | E Wt wfefgwy aw wmfe oo efe
feft | weaq fewst | wfeges | aw wy: g1 e w92 aw



()

guet | sfeggwelfcl wew fa sy 7 own fedlh
wwrew xfw w1 AW faferd

In gy, | is sometimes replaced by w, sometimes by x
orgor fr) LA is replaced by xf@ |

(2) o

wrwa wwiT: ) vanw afedw sfag wswn: afefeaq sfedw’,
| gy fw 8 FWE FWE ) @ W | A weH
Faqw Fwwdr | Aaww fiud ) wEm @,

There is no dwr in wima 1 10 is replaced by w, Wy, s or 4

(3) Wraw

wherame: - wfewer i@ sfee wewE sfegan @
A WG | NaAy FiATG | FTEY FEE | TGS ¢ Qe
vIRq 1 Hrede Wg1 dhafew; ganfast)

No sfta< 1s in wima, its purpose is served by %1, %3 or ¥

(¢) wgawsm, .

AT aq}; THC-HART T WA A wafw | qmife—

"ot @ Al w g 9w A
w7 w7 fagas maw 47 wfefaq )

af¥ yaufawgranadr grR amewv gfreT iE § oA
firck favwiamit 42 a7 frwwas & sfa qedtag (Act VI
A WA g wAAEe gfy graa 3fa (leE) ST ua Aime
AR |

There can be no ga or &, r 5 in gr&q |

(5) # w: @da

aH | FATH wUN | AAEr AT )

7 is changed to g wherever it may be.

(6) wat: &

frey fan | wqo: Sig@l | an 211 WG WG

7 and ¥ are changed into ¥ wherever they may stand.

(7) wra

gl gwd | AHEw awH |

® replaces & |



(8) wwqawie: |

q@R Y | H@E dwEn ) A9 A€ owEw AwE o amw
arel 1 W9Y; gAET ) wwr rer ) afec ofgl o wwaw) TEw:
TYY | ATEYET | e GEEf  gerwwww geed | Wit Wi
YA ARG | -
% replaces @ ¥ ¥ v and & generally.
(9) & ¥ wyms
#z. g¥ | faeu: fasar)
Z is generally changed to %
(o) Az
WY AT | TG AZE | wEIG FAT | 315 replaced by 3 ;
(11} wfemmi & &)
@ e | AT qEA | FEC AT | AGQH AT |
& replaces T in such words as wfz, s, &c...
(12) wigdiat -
afe: st aw; ot ) g9 A=l
The gmw in the beginning of a word is changed intc
THIT )

(13) mrawazgaat i AGgwERARY |

q9M, WOE! ) GEIT WA | W TR | 39AE ANY ) gE
g o) wan e @aq @6 famy fawd g aw
1) e a1 sfnwx) faged fRed | aga s agag
qwd My &b frae: fewer wymat fawe o edh
AT /A |

The letters %, @, 9, &, 9. & 9, 4, and 1 generally vanish"
if they be not at the beginning of a word or joined with

(Y]

other consonants.

(14) wafey @ 2

wgwemRY ¥ | Wy 97 | WA wiwd) | fadfa: feafe v
¥ &ga dwdY) dwfa dufe

& is replaced by 7 generally if it be not joined with any
other consonant or at the beginning of a word.
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a9l WY GE w9E: 99 ISuEd: S

gFI if wgm and wafz changes generally into asm

(16) 1 fag:)

W@ vd! qgwe fagwafa | fARRE@EqaER san | wee aE |
M A | W Y| SR WTAT W FwA g CRga” (verard)
<igRs) 3fa wfw va) @ g oIwmfaod afe v o
CIATEY A Aed a9 'fRAg) eEiAsT@EseT @ gy e
affgye @rw  guamasenmgfma ( (e ) wirwmeaansfy
vIFA U3 HI famg | 4@ ageEne wiw wqfofa:

Fq@C must be substituted for a final gy This s
1o he enforced in wrma and not in Sunskd, where the
qww at faus or preceding ww cannot be an wq@It) No
sach rale 15 there i fagfa

2/ ®@a1 1 (On combination of letters.)

117) =T fraw)

wimawe @1y wafwew fea” & aggq1 The remainmg
consonant, when some vanishes from a combination, is
generully doubled.

(18)  F9fT A9 FATTATIGHIH |

gwengfrfaaai srdmeEt 9w wng veq) fegas
famesdt | gra; gt faw: fefed @0 @t ) we o e ) s
q9A IUGH | BAUE: SUINT | qE JA | GACFAA | gA: gAl )
Qs gaeal | e A fage frg @) wefena afew’ ) w v @

-, W, %, 8, g, Y, §, and g, if followed by other consonants
in #q@ (combination), vanish.

(19) w1 HAFRY |

FxaTy: feamt axCraEERE €9 @9 | e fun |
WY | g g | A9 W | g S |, 9 or g if preceded
by other consonants in combination, vanishes.

(20) @dw waATH | .

. .
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FHmi @9 | TR I ) Ty awd | faww fawdt) g
) | WTEE: ATEST | W W | O €W |
®, ¥ and T vanish if joined with other consonants.
(21) w3 gwe wyEq |
gfe: feft ) fg fg T
¥ changes into ¥ generally.
(22) W& g
¥ VAl | gEe g | miE gd | wam eadt ) st SEe)
The a#m of w is changed to ¥ often.
(23) =i wgmm
famq fad | waew gusd | ven T | faen faewr | g o
faz firsmr 1 & )
we¥ replace & ¥ & of & w 7 respectively.
(24) et tﬁ‘: ' .
AU RIPE | WA WOPRIN | AR R ) JNE TR |
w replaces ¥ and ¢ of w7 and w )
(3z) =i @)
fres; femd® | @n: @11 mew @RT 1 WA @) ) A SRE |
The % of w, = and w changes info,@ |
(30) wefey w )
vig wa ) vl a1 T g IR W 9w,
e wiwgw |
But & of 5 changes into % in such words as wfs, Y, &ec.
(37) w-m-w3Qed :
afy: x| @ wew | rgaw TR ; fag figg) aw
TUE | TR GY¥ ) Arees frge | wn g
s replaces ¥, @ w, w and 1)
(28) www
YUH gUR | ANH YE
% replaces g of w |
(29) ww weda fogae |
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W WA W GG R g |

% replaces g of &

(30) ¥ gu-wt BN a¥aw

afwae afege | SrTdw W | 3w ) amac awd ) faw
foer)  sprar s

¥ replaces geverally o ; a8 and w1

(31) =7 w7y

W AW AWG: AATEL |

@ is replaced by =)

(32) =-9-ygwm-gwehy @

WITE OW | s W | fasmaw Swmi g qwnm qwrar:
I GHTE | . .

= replaces w and w and 3 in ygwg and quemy )

3) fawfw: 1 (on case-endings. )

(33) feawam =xagasq,

There is no dual number in grza, plural is used for it.

(33) wqat ot

Ay 2y apwwe 2fe | wwmd &fs mewe #fy

There is no 9q9f fanfw in yrwa, a9t replaces it.

(33) =@ &Y & gfq

am a1 qwy; gfedt)

The affix § of the wewr fawfw is changed to s in the
masculine after s words. |

(36) farst 81

gae: gfcdfe

The affix faw (plural of af)) is replaced by & after
waww words,

(37) wi =

gae yfceey |

#® replaces ¥g ( singular of aft )
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4) &9 1 (On affixes).

(38) - m ww) *

W ¥NT9 S WIS WA | Al AW | G wTEY ) Wl
s

The affix = is replaced by %4 |

(39) awedt ziwat

aMEwEgdl quEE 71 A SN @) e Pzt Py
dgnd | Aafe )

Ky A — I — WA — W — T —H |

THI—H-HY- AA1T JArEH TN |

e Gfedt | fawrony fararedt | T gRe | yife

The afﬁx &% (#1) and & are respectively replaced by z1
and Wy | qqq is replaced by xg, 9w, &cC.eevnnn |

(40) WiHAE ACEH — WedRt — aErdt — Fqroafafe W2
Txq | A7 G gEfa DN | weradhi@a: e |
auTeE—

e wrRAEAIqy Wy fawfea )

wrdY ER ¥ T W fe wafean o

nﬁt&mmmm, Gargt wyTCe T, iwmt,
TS, WHEIE T, WAl v, 66, wmeew e, e
mm.twm.mﬁ& e amard wdw fydw: |

There are different kinds of yraa e. g. werad), DaM, &c.
o#rt and Gumdt have sprung from @ In ®nt
there is neither 4, nor g1 The wigg with w is sometimes
called wwremi 1 Some differences of these are noted above.

PIFA1 (GRAMMAR,)

SiTSn g AwY sfeeie | Fw5R Teiowa At AR TS WA
couten fenin afen firresta e geefrumife fam aspend)



‘AT A R |
wetaraTE gawn fafwed g
watfrgrida veidy v
bRCIC m g} ArgaTEAR AgF
(arevdy wdelma | )

FE47 SITNFT T AMAF A Pas . Ut e
qFgrze +f8 AT | aqw fafaaits =wrpims s wgte fumg
MFge 58 ey wifafq faea? wa, srys, ebnE, e,
CBOIEA, SIFTLY, AT, BAF, N e (AT AN SR | AT
cotamtfasa (xisioy) coRmamtfi, Tomtfacs (is195; FPAFeT, Qywaifaes
(B1,88) PIWTY Q3 (YT (8130v0) IR (s1215%) @ WANFCE (s1sy)
I FFACLT A3 |y AR AptFgeas AhFIE FE, IR,
e 8 oAt A saa  srewfom woreitar arwtge e, Fy
F3, FUAAGY, AN, AN, (wLE, oraws s onfraeger e
AN @ A5 e At wfaaneE- o -

‘AR SuFAETONA mEzE;
qifemacisg seaefzmi=a. |

4ifafaz 3fee awaarry wds 2 wEqIY St sl FremaR 3a
aa5d fragdsta wasgfass Begtn “fugafzer aifeaan” 3
wnfis w36 gvew wipne) ) oeufa @3 wmmeny Fow BaE
o ey Afafe . 3ace stenEAfafFE TRIAE eI fagieg
& Afufaren AR T TBAG | WAET WS rOHAT (AW (At
@ otfF TR Wt AN 4T (EwIEe TEIA% A wRWg-
#3F ¥ (X TS LAY W7 A O AR WIS IR 9 LRAM® |
a%59 wgrerqe wEre A wstuaadies Iw 9a wrarf:
FR— e ot qfe@Ewgmdd a1 A 9l Tews W
sfqwfgavwiasfaam fagar greammufoar” egleg Szim emtd

tfatafaafss 773, (75, A99415 ¢ fawipar, Ftejtaes nfvy
faagq, atar A AfE ¢ wvafay watery ez fafa Praa T Gt
€32 434 PIFIAT 17 A Sfwrs AF )
“gfaraneze’ a1 TEART A WA
A AN Inrew wramg 0"
(e freay Arae )
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faves: “qitwe gotat v Agfe wpmE raw @ s
FlCag TBCOTICA *ATH A AFFWRAT 90 TH Terws W avom Afes
StUFER frarege srem yaeE Weh ) o2 faE den Afes
qwe Jewtd facate abom g oo fm Toifwe @@ wwe:
fFnSie N Fro i saih- e a2y
agrerhisne el I—"qY *fgzwwiy wargEvEA Aamifonts
aggmy)  afs wmmenfdasiqamfugaae a=fwd wfezfa
(#1030 TASTEN )| AT usike TAS G T Baww
“gfreary waEc weawivaEitam 17 og@s qus maen.
e wiftnfesmaqudmed v svmzea sfawwm: | fraa-
werT gag wrertE on gfagmamegd  anaarywfm o
argtfa NS S RS H5RY TEYE AT, e AT
“apar x@frafa e 1o “vdam” e g A —
‘g wfYere NIRTHTANR TaweEife mnmagwmm
wam: | azfa ) gipagwddzelt doaanfonm | g i
dewaar wfeedinen ) ewd v frgamen W o e
arom® wfa i are coeaA T qwﬁmnm W T
T W agyfe ifn fafefa daq feafamafmifany )
saitwarRis afe: | fe wear snmEfATa gfwefas
WrAMTeaRY | TaY FqzvREnieona e | grnm«wsﬁ: T
st Ry sEddfa e | Tag woviedTe vEmk-
TFE-gad | wAsEr an fafegred gremmTeQgiear an 4
aghay 1"

R wFada AT T2 AT 1 AW ASHha > 77 PEICTI—
IRLCA RS (L Ol R Ll
agdRag wantga |
grawdna(y fafeghon
TRife e gemed w )’

WA 31315 TASICG ““ATRA Ny A rerrani e
HQ gafawy aym qd® g2 weafal waTOw' aNmwEEw wfgs
% g graprEAste wrel sqyEwR fnad " @ steyrernmif
SIYFI TR TR AR AT FTAS AP N T o3
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g3 DF wfwn VAW WINEWMIA L YWs CReRsdwTEe
WWATE (51319:) | 9% SPT Aot ©§ we “AnETAfAAA TWT-
yarEMel wiE' g faRgerder azuned v °q rerdwdW
T | g9 NEIEmEdTOH | Sy Al qroad e
wam aaea gifafamrgnArenaeegyfa: @ fefageizem-
7q) fafegswerag ) wxgmas 7 fafeq ) (e =i@)) | q0n
arfafina?  MEaeAn wey cwy 1 sHfifmastatmte o,
wgsa e qF fann 3w fga . W qv. Ftfw, g refs
% T @R Ay T A vAswea Agfs Site At Buty vardfe
wER ) werorl Ffaces w1 wfawtaen GAEee navafie 35w Aw-
f Siw fafee 2w o3 amfe farctfmte @es 71 oW
fafy Treac 98 MR e gy A, s, ¥ fs, cnifey,
a7 219fE Wiy wtdfrns sefafn erwas: Yz il wifes wRame

=i, viwtne, i, f wefe amrn «Aftfa qeee e
¥ | Wretafins WetE @ gy wewsta wiApwifm utwyfe
TR 23T 3063 1 FiMFT AR0EHR, FGARR, TR (A13108)
RISICHT AW WIE | LG 8 TITG, $1M AT 2AWFAR Tt IR |
AEANI ¢ Brgtfes Ay stsfz 8 Swama v stew w1 AL
“y A erpfe wifaeks Aoz oefa THemE AmEets
“miTs WLT AT AT WD A TIRY BIAWBA WA U0
FZEATEE it '@ z1amwe e w1 ST frnes
FrEAnIRts o%sfa e’ My whe a8

() FAzm g, AfeT ¢ wtety |
(®) woteiar Beten efzfa) FEw wna aten A ety
Azloatass ceatata AT Datw | 0w eRNqerwm

(4) werstema |3 Dw wgretmenlist | wlEwl Gyl wries
I T a1 gy Ureisty wiem @ atenfe e f om ety
aANTATAT | BURATST IR @w] | AR WA wiw Rt
AgeQ | SETAME |Y a7 Stgeneifaazd | afiwt St

(%) weretns 99 Bi# Zfeastva | a993 clawian

() =R Atk B worgfe 1 w6 ok

(o) =Ryt w9 B Fifiw 3fs he IR ¢ amifie; atae

e |
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(%) wiftem B siffmetfaw o dfuw s atw)
aiw fagazrafs, futaogs o e | % svgn o9 & ot g B
Y FIOUTHS 4T FFAA 1

() wifrwty o Dt oawaad o wofiel fey mmﬁm.

(o wifw e aptom Bw wyady (v Afeedn ) Sl
L35 e WA oy agenhor

(s) wuorn wwy Oiwt wimiyfe | a9ty oweney o Dw vmmf
fgfs | sy 7R

(¢) wtgis way T wwrates mmma 1%
A 7 ¥20S SUIHI TP w1 g | i sttverire Awfe
afws ganes. 53¢ MY AT Mem Tw DEaAm s gven
{33a1Y AMA3S

(o) g mag qpnmm ATA-WT-AADH TS |

() Nmnmn A3 P | aIFE @Ry WY GEE 52
A1 Y9 MEF (yver VH) (FiNFTF At ATAfECS fafts

(v) svsa APH Ay AgT FZAA SEABT *ifeT T SRt
2% Dw wadaeen | o3 B wiften fogfe o

(») , afFicatad | @Rtgts i | fog ¥ics G WS
A 7T TERRT IS TRAtew 1 yawRFRe o} 3R @ AR
51 amsatstd 1 Bwtn AN e awwm atwtEn ofe W
=) Bty afFntests Ifre) o g 3fm o cnge 1 3 wiifam
8% qu WM fGE | ow e AW swH @@ awe:
CRFRT BT, AN 5TG | GG ARt R fremw om
% o0 JNIw IS T 1 SBIfwACY 9B ATGHSIGE “erw1” e
Fontfy atey s waiven ‘

(>) wptativy wern eyt et dateaeberstat 3t frete-
@it | afrstceths 2w $eree fertoetr Tona 7a e s gdue

Bw cotoamion | Derm® el whife Mfes ) caterEmr B
c



( 30 )

wwan 1 BiEten sGifer oite efaifre | Tomw Hfanifees v
anonfore | cels weRrERtE W NE SRewt ) SEE AwAtY A
#A0Ea el oA 1 afEet tewe a1 fAwreravIia o e o
o s gfanferes g atom o aeifess ) Moot S
foufrmmn 1 Dt oA mase 1 frargeatyia o) S seqfa |
e AT AfiEla anawier 3 SRS | MR ww)
St Al asfet agteR M (oNOWAIIRT ANITMEA] FTAARITE-
TR AF gARE feTang

(33) FIAERERNR AR TGN ¢ AR | et soiifeR
51T TN | )

(33)  stifurfam s#ads et waw v wifrsia Aok atme-asfas |
fzwr @ sfaes ermatz gzd sfaaeR steE sifela sr g T
wfzetn Aqed My AfFemafs | vwE Mwws o s P e
srrwreg . I5fESt qe sy wmw e afaedfieim . ¥ 6
VRN |

(30) rEANSA TIIFE FAAD 0 7 TFBAAE L TG
TR AWE | 4G AGARIT ST AAIFI QUEIGHT ARG | 4043
W Aedwergfa . oF awer Ausw IR N Aw At T
TER | Q% AAA AP it YWY GiF3q ALY asfas T¥m
IR Ffr g et wifem ) an@tsirn agIfe et wnn
sty opaq Agtrs 7w 9 aNE faamd

“fEa-AeETe TR Awm-feam: |
AT wgF qredw wfea: 0"

33) 75 3f5Ls (=9 vy 35 ) <wfeyFamit e #Y i
AoAEE: AR o NYLEA fAY(R A0S TR ANY@ aweiat |

(>) ENfT¥ 19 aqdt o TAVA MAS Rl wiew

"M% ‘s wigmATe freR TR nwTw ¥ N )" @€ i
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e - FNGAROTgAfY  mazEmats afe )
(wemwdrnedia )1 webra Tofezcm oSt eeo ETR
FIEI17 T3 T WA | Gogow Gaifrmeay Diwtwnn Ewia Wi eF
AW wtafn | = DFiER @EiEEdR ) Ay dEnreIfe
L 1Y) AU Tt AqawRewi ) Betwa 1@ fra eefiE
aenfen ez ANEE, @orm, T, U, AT A ergfe
13 ¥ 93 AfFIean, A9S, 2gfe g7 AN Atex A |

(17) Trrgfenafaetns vanyz  AgREAtE  CamEReEdE oS
sae Wtyite—-Anme: avw, 3 WA W 7@ WA
T . oMY FAsfaE (15 rg 3t fou e ad atfenfys

V1. *MISCELLANEOUS NOTES.

(i) Geography.

Balsha—(qm is the mame of a province—‘‘sifer wq@ ¥fa
WA ... 1 WA AR AR KW wegd )" (wemefoen)
[t was vear Modern Allshabad. "ls capital Kousambi
ocedrsTin Panine's agifemy ( 8ivi¢e ) and also in the qymry
(,R11E)—It was near the junction of the Ganges and the
Jamuna and is indentified with the modern place Kassam
or Rarra, sufgh is Ujjein, Mxg Oude, fdeg Ceylon. This

. nanie fdwd occurs in NAEEAA, HEWA, also in some ancient.
works on Astronomy. Lavandka (REATSE, A W mafas)
as mentioned in the wgrefergme, was a district  near
Maghadha or Modern Behar. But no particular place can
now be traced in the Map for Laranata. It was not so

renowned. The poet used svarw&n afyar applying wyto



TR in Wi fegwr and did not apply & sxRAWE @iowra
(81R1281) 1 Wyda, also called #ioig 7. ¢. the mountain of =Y,
was a locality near the river Krisna in the Deccan It
contained a1 temple with an image of Sive, being one
of the twelve celebrated wiifafdy of the aforesaid g,
The others were @®arg in Patan { Goowrat ), q@mm in
F=fgd, fa%av in Benares, Sigmay in sq@yy, &c.....

(ii) Geneaology— ‘

The Genelsgy of Udayan 1s thus given in the sigrafea-
T —  qrE-sga-wfuna-gdfad aaawe. s avarAa-gzad
agreeing with the chamberlain’s statement ’in Act IV,
“wragd wRgqamfoay

iiti)  The God of love,

#gner yy aigl § ¥ gt 3fa wfegwa; ) aafs—aaf {ua-
i e fafaan Algu: gUddn We wgw aeigasaeed @Y
weraw axfefa aifemzdv: | & fe— 'wdfamadrae Taw aanfos
Mretaaersy oER veage gigw’” 1fa | dfeeraer szfa—wdfaew-
My fedis Mogaued | wasfa gaerd ogaew grasn
faigaadn ¥ Aei ;AwOfY—‘FeAEIgAY  WYw:  qwAEr)
T WA O @ g 0 R ¥ guagwe
g wwmEAfR wTHE guamn wwarn sfy qrarE |

(iv) Music.

Rougrd wddufn—wa (1) W wow ofa #feq)
(x) Mfafrics @ | agreTm “gawaed gafgar vafa hwwaudt
afz | wfawengide o Zowemal fe wid 0’ sfa) w9 ae-
famwe | @ @ fafey; ) “zowa) feews wd fe fafedt @)



«

(23 )

zfawmfang o sfarewuedn w1 zaaen o fe widfa
ufgen an “dR a1 wfamew: | afiard @EsE ww vl
o meed ) (1) v aefaiiy (@) qwv e —fowr-
Zaex’ wywe) w 9" fa The term wdd is differently
explained :—(1) clapping noise, (2) a kind of song, (3)a
musical time or measure. In the dancing scene in Act I,
the jester’s request to be instructed with the maids’ songs
erroneonsly supposed by him to he a we®, makes the first
meaning doubtful here. According to the second sense, it
is a stram su,ng by a lemale (or a chorus), under the in-
fluence of passion, in a tone either low, middle or high (or
low or middle Oll]}: with the chorus.)

() “w% azfa eifcm—(Act II)

w1y Tl fe TwMETARANA TWA—auTe— " wawHiq ¥
fid @ mawdongm wpefs gew aEuy gwew’ wf
gl MR TrSAwA Tve: ey TRt -
wer g awiepfaovoed fae wggE A wadfa
ZIfeameadtn sy’ x@ww 1 Ul w9 ofost vt qrea@
qyd W FAGEEAfA ACRE wHE | CAEEeAly Agv R
agage o Widawied afem afem w0 wgreagdn The
description of the talking of a parrot or starling, is found

often in Sanskrit poems.

VIL ng?mqq (Plot).

TUATE —IQUARR ANAHUTY: | FUTHEAIE G5 TS
ey garan Naeda afqwr gataEn e SR e



( 3¢ )

T iemaEn wadfe wiwa et quafa | agnAvigEaey
TaMETE g0 WY awf v AW sRgEael: qfenfady
fagas@ 9 adaw | TN ¥ wedymRdAE ARCEET wffa
qEATYM GRRCATITAl Taraw U F9aY | Wy darfeagfd fre
3q; gigAw 9 avafa .

fedlars —amfeman mwesg | agfadiaeg uamfasdagag )
afw frawz swfem @ aem gar fefaar | W aguueawaEs
qqraRrNgt 7a AgRifeswesaad 2. gfaggwmanraefa) a1
wiftmg@u smfaifareswd gaaar 79 feavaaw am: 1 gewaar
amfir@wmedahdn aafon st oo 1) sfaie ai
WA AGAZAE; GERZAAR QW AFOACAAR |
@A afefay |

adars —fagudw awfenar 9% 99 FAafawa @@ aqed
FrATAT WAAT | AT Al gEiwt A9 aUUIIrTSET qAeanT
awzgfa | wuMtARgE M ¥ az@EsEEEd qqanfa &
wfag# | @« wfaer saafawar s@ges ntwRguARma FETCH!
ot frmfear 1 gmafa argagw amaRgagaw guaieat avag
Freww’ zer w1 fagaamies afomg odtan @was aar

i —afw eafelt wfedfa 7w ow ofam: @@
gamfamfrddn  faxgdm Fww frar wwow @ va gfa
afgaw | W sfREgMios w9 ayfayagas ag ewafa) @
wga fevmfam  agyfen gwwrwfa)  aewar agew
fégoumem =z @g2 gwdn frofaafa  aggfem  sfoey)
v gty ewa 3fa gve smat fmaw: 1 ag oW vAn ) -
g grfan @ 3w ufcamar a1 agyfen Te1 Az €1 fdwangumn
camaen e ofcarar | argazwa @ 7o gvn) A w gfedharn)



(33)

“The tirst scene introduces a curions description of the
sports and practical jokes practised at the spring festival.
Sagarika, otherwise called Rafnavali from her jewel-necklace,
a princess uof Ceylon, is accidentally brought to the king's
court, falls in love with him and paints his picture. The
King is, of course, equally struck with her. His queen's
jealousy is excited by the discovery of the picture. She
even succeeds in imprisoning Sagarike and putting fetters
an her feet, and mbre than ordinary impediments threaten
1o stop the progiess of the love affair.  All difficulties
however are eventually removed and the play ends, as
usual, by the King's conciliating* his first wife and gaining

1 second.”—Monier William's Indian wisdoms.

VIII. arzatg grfa Dramatic Persons.
) geyt. = Men. T

wam; = =wagver = The king of Batsha.

gy, =w# = The Prime Minister.

m;zﬁm::'l‘he jester.

sy =frgwummal = The minister to the king of Ceylon
as an ambassador to{'dayana.

R =wygar= L dayana’s chamberlain sent as an envoy
to the court of the king of Ceylon,

Yufefy: =fmmfwa: = A magician,

fasrgnit =@mufawnfrda: = An officer in the king's army,
nephew to his generai Xoomanwat,

AT = The stage manager.



( 36 )

fag. =Women.

TN = U = IZ MW qdY = = wafmareeiafafons
wataw = The queen of Bafsha, daughter to Prodynta
king of Cljein the capitul of dbanti,

et g1 ¥ anafon - fesguam gegww fada wai=A
princess of Ceylon, second wife of 7 dayan. ’

FTIARTA] = GG @Y == A maid-cervam o the queen.

gavar=uwy  gfafew=gafeman  g@ - Another mad
servant in charge of Sagurika. ‘

Wﬁlm - gqfearfan =Tliee femaie attendants.

wefas j ‘

agu 0 = yarerd = The female warder.

ARt ="The Actress, wife to the slage mauager =qayrea qelY )

arz& Sfaf@af@ qarfe famasry: faewow | e @anfa: )
wgaa] sREAEd wifaly | FwET | qadTE Fw, STa, A
71 Arzah e et | sEmaTEs wifatezefa

The persons spoken of are  Birkramabahoo the king of
Ceylon, Roomanwat, the Gcnera[ of Ldavan, Jaya Barman
ti.e elder nephew of Komanwat, king of Oude, a daughter, a
son-in-law, and a brother of the stage manager. The scene is.
Kuvusambi, kings road, garden and the harem. Time—
“Three days” (Wilson).



it
L)
@ |
TIAISE: |

Ay |
TEIAf@A g5 @ARCTATATT Awat
Tl FEATATATUY ATAT AT |

Traan fowifea: ayawadsaiawn
fafgaq ggrrafafafem it og 30

wuraAfae e ofad aw awag
e’ ardIg East-uaA |
(3) s At w3 Ffawl (AN *g@ iy ) frel, wwen o
A7 waAe), (At Sisty AwEAIERaenfiD, ATeandrIe
AW NS FEF *1y7 TF 79 Afealis ¢ fsg =nafn swweny
fafod ( wfte sjusera &g ) ¥ asmifEns 9 w1

(2) May you be blessed by the flowers scattered in their way,
having been intended for, and cast at, the head of S7ibq by the
hashful daughter of the Mountain, who was standing, while wor-
shipping him, on tiptoe (or at his feet) and thus exposed to bis

wistful glance causing her tremor, perspiration and horripilation.



] AT4EY |

(3) wrenfuayr @aule FeraaREmag 19 FUEHINAIT-
% i, wyasegAaaear faa fafaar agoed ot
afea: faa; sgarafa; s=% f&fgeq 3 @ig )

(4) w@aEsdt am afzat fedtdq afavisfagfas@a aga
gfesfq wizfa . grdtscaReanal ydnas yedaanf e
wifqaa;  feaar (931 wgdwd fmayr sufewar aanffadig: )
491 MAWTW FINILY §¥: 97 yadaqraaafaaralas wivan a9
% A9 wear WA 6% InAAET S19A97F WWAF AT gAA
IR AFERI 1 QYN YART @EFAY SATET A qAGEIIGIHEA-
FYI H. 4% ANAET qAw @ qgr SR @039 fafowan
widar qe oROeR gami foria qafa few: aifsta;, SEmwas-
gifefa &ww=,  qa fan fras afeq gqaai gomarasfs sa7
wawd qHagy xfa qoaq fafsme fafass faﬁ(_ffi wwwe; fafgat-
wafafq 7134 & Fwrd ard TRq 1 WA gAFRh gdan aifasma
wEFan | A W Ag- mW-veadanE dd danaey ) ey
radferst qifawn  ofvfifsmr 3@ (waT faaad fax
sfa ar=a; )

(5) =wTmFmzagea ( wgar walrwgdyafna ) gewte ga;
gacaafd wifgaar fodgmaat aa arfeamazand T 99
fargrafagma wmEs A agrzae gufa szaifearie gafda;
gurfeavasineyg yEHARGAATA JHA 749G |

(6) wiL—wH+9 4+ qE) ® AFE WEagquieEdia
frazgifaw sudenafafa 3 ((wue=e, 1) w=wifaq@efsa wafa-
fefa waif 1 In this case, the root i has a cavsative sense.
Hence literally one who causes welfare is way

waaw— a8 + a7+ 2 | a1 There is a difficulty to derive it



e | 3

from @@ as q&r + a9 + EAL because gagr in such cases is objec-
tionable. @-asiTuaeadifa amary (¢1913y, ) does not apply.
“g@rey T x5 qur” sfa Wzancw | efidifaa clears the point
in his  weeE  —“varsfadtny  doafe-sew-afearmesa-
Faag-denwsfafon: wa quawm xfa” and so adwin the
a==IrET 9 dw-Afa-we-afga-gaaeda- damreafaton:
YT AL AR | AAGAANES ®aq wrwrq 1 Hence in the
Rule fagmg (4.1 3.) &gz uses “anfydtarq s2%:” and again
in Rule gy &::...( $1.48 ) “fean; sfawrdae 1’ In wme-
w1 we b «¥ qir grradtanrdig ( 3.09 ). On the other hand
such g7 is llb:l‘xllddl)t —“TARAYE w9 18 @ gWe faea-
weae 1 (FEREdE o)) “Sia @ deegadea’ (1) )
‘e #A W @andm” (Wifa e1e) Samgraraetafa vear
vgfe wiy @ifw: (wrw) | Accordingly the grammarians justify
this by ararmr aye=sfafa aram (ugiter=ar) | Hence here
THY WY FAEQD Q) So we have in®(4.1.23) qam: w@-
ufaqﬁaﬁfq used in ifa®w on which gagw remarks “qn'zamw’
frafad ag wtaqg” In the Rule 1.4.100, @ifffaare himself
uses, “u@wagafa®IE; 1?7 on which sge—‘‘gAraRTEHATY
L CRiCICHIN

LLALIL UL el A VACLRLILILL
A | WAL=+ 9Y=wC | WA (oqiwe) Wy
The roots ending in @9 % and @3y take wyg and not o ow
W g | weEsad xfa mofe 1 wafa) wardg) wnfo)

ar—a1 + E + g, 7911 srevreatata @ g Followed
by ot (the dual of ggar and fedtar in neuter gender) and #2Y

tfa uofeq x= wymm:



3 @ |

e affix 1) w@ will optionally take 7# it it be preceded by
wauia Wy | g At afa gah wmd grefa aeAd
wgfa | FE ) agH ) @E i)

FRar=F1+aqy dar Ay Sfasfa g
wadfa ¥ N+fag fAzfa) favae, Srag-avaas-
wwc ) vafa) wRdA) AR wwifgg roafay wfafrog
StaR Ftaq1 zqq) Fran faiega

sfea—de - a1 9971 s@Ig-awE-wm,—a& . 3feen
vfeet 3w ofy fafgwq. fa fug: e fuafa) fads,
gery  gefar fowg afgaa fada fzds When
sifaga 12 ondicated, 10 to be conjugated wl‘lh HH N H{E ;
ctherwie ymifgaizs ) sfmed saf Faza)  afoed €% w9
FA@FITA qaa fww  wzfe)  wifesw wa) «fgaEl w4
Fazwa | waa fav 1 ®&fuga wafa wsa fen gq fen

wig—wifafy fas @zifafa faz in the sense of bencdie
don. wifa oty ‘werfa | gt g9 wigE o wwifa) gmag )
AT wma | gy ur eEmsmats o The sifz root gl
has fgafa 1 o=t wW9mR, W9iETq, WO 1 giaq |

(7) €% 39 94 TASHIMRAHA GAITAAT | wAAAFINA-
sforamfanzazd | fazmitafaanfs@anaamumia o4 |

(8) #fsam...fawa.. fafgaar ggwrafes g4 waaw

(o) sgmfagtfed am gaq 1 gy dfew: @ goam age-
ﬁﬁﬁafmﬁT—z. e. gfa (pause) shall be at the end
of the twelfth (g8 ) vowel and then again after the seventh
{w%) and the ag shall be in the order g-g-s-w-a-a-9- in

each line.



ey | 2 L

nfa 91

TR FAGTU TEYAT FraqwrT fgan

A 7O N

AqagaygTTe avantaTel g |
. TUH FCATARTHARTHT AT A7 GOH

AOwaeET wiw wwat ey fuamang @@ o

(3) ARG —«%H AFA TeAELry wolfs, wds wretfer asixy

ATEA, ABIR FFACGET IFAIL ;A AN N AR w0y A

rste R Ffg1 SnTAMFEaY 29T (M2 w47 Afalrel B sre-
AT AATIg Iwasfact g8a)

3

(2) \Iorcover:ix‘.z\y for your prosperity be (-ou»7 (the goddess
of power) who at the time of her first intercourse, being propelled
through eagerness yet receding back for natural coyness, had
to advance by the entreaties of her friend’s wife and thus seeing
before her the bridegroom, was attached as \.vgll as frightened, with

her huix;_'np end, when embraced by the smiling Siba.

(3) wfgg—a3 ¥R Ngaa FaEy ey fear FrEgan
gAY Te qWARAUMgE Nar w3 a7 gE wwaraEE N
waar viu firer #0va e 1. frarg wg

(4) =3 7o vuR sfa amaq ) IwR ReH ww xfa aree | Nagam
ST FEwU Far agl g% wafa wmaa A ewrwa @wfaan
fran amar sadaT rerEa AW gwie: T gEd agRe W
ww 6. gRaTAatan wiiwgw gl N wfem @ wT goen
ai digrt zu fadhw Wt oY anad v @ ondfa @ deg-
warfead: | qar a1 wawgTar MY vear wgwem viv il frer



¢ Tane |

wifafear mﬁ wAgs GO AN JUEH! QHG: IW@ q1 I9E-
RAIQHTET {1 S ATy Rywiy Wy wag |

() 7@ TAwR Ngha @A Frederg war oA ¥
o @A SUERGAAS AURIHCG QAR wIARA w -
QY THECATI PUTE w9 fagyry |

{6) a9 —Fadwdifefa (zie) ey feag 1 & is doubled
in the indication of g £ ¢, pervasion, hence dwdwa:=hy all
the words=wd1zi gmi 9u: &g Gfad =Nfw: wga; awwaie: |
[ wa

VAT —ATT - T+ W | W FgEdy lfﬁ.i:);;;as) aw;
fe, the we ot the root 7 o, gy preceded ?’)y s+ 3qEd
is replaced by 7 it the root be followed by ammifz faq wmg |
of '—yaq (w+z+® ) vawwy Wy arewwmiad @ 3fa «wf)
Hoaw is the word “gz®” to be justificd ? g in wew is to be
supposed as an gygivfasys faqe and not the sygd 1 The
affm—“wazd fagwe wewaifawdfa | gawAqENe Sgnfafa
Faa 4 is for wWifzwd 1. e. commencement of acti();l and not
for other cases. In wifwsr and #1g#1 “Gmd” 1s the reading.
zefa 29 1 D 77| W wiea | Naw weifa ) gwR) 7EY
IW | 7T T | 7T TTAT |

FOen g —dUeq gERT AW 11 /Y A+ @ =A%
But why @, since the Rule is ®z: smarsmameagamifva®
(3. 2. 124) ? Hence such g#1g is objected to. It is however
justified thus ;—“wfemgaw @R grdsueunfyxfayms | &=
wewrgrarnfyacasty afaq @3w )’ e though wz exists in
this Rule being drawn from TvaR ®z (3.2.124), still it is



Tl |

repeated here, toindicate that sometimes wg and sy
can be used also in ygATawMfewcw) Qvfa) %1 g=wf
weuq wwd wafer saowgn )

T.—agaune sq@ifafa (ci11Re) 97 9@ WO feme gwg-
‘wmw fedtaqdfadleyasm@ a®| a@ replaces optionally
guIEH, gWaR or gurq if i+ be after a4z and not at the
beginning of « FiHqiE |

frara—afe v amgam sfa amragd! |

FaerC - a1 @0 971 1) feEa g sfa afefre e, it ds
aront from dvhich sy is supposed to have disappeared.
So by the Rute Fq-qﬁaq‘qu‘ the affix s being joined
aq iy derived.  mwR1  aEt) a&fwr) wwfe sw@fq
waatq | afaq auw | wfge) af@r | @& wafc) fass g
wafc waifc ar , i

(7) , 7 sramdfefa frr ) gl Wol awd w-
faem{ | GAwERadTY = araEd | guw) QATS i Tmiie
w awd sfa @fed | @ @ w@ NG gy 7§ @3 1@ o
Swura) famat aregsfusfa faww:

8) FAAW—AANAAT—NTT... (VTG — NG — -
Qeqyaar—aegr—yaaq |

(9 e famfed awey)

wfy 9

A AHTANW qgA @ Wed g
AR IFREA A7 §O fraw 9g @7



= Taraey |
ARTIAARNEAR(ZE T AURGTE
RATY QT A(GAAAT AW U &)
) WAe—(x fadw Nawd 1 PR AN Toaes orm I3
Fmt fah a2t T3t AR A T 4 (BN 3N 3T A0 0

FEIRAF SIZNFZ AIAI 31 AT 979 Afawps s HFS) itz
(Fite 4% A% AfACTEA (Of7 nigrfesns 3w v949

(ofem ) g fadss a0 AN B9 AYY BN T30S NI ALY TIA(G
I AR WASw AR A9y (AAEdE) Afas (@9 AE-
FAGCPRAEN FTE AN L @A LT T W3 K45l ( wwal afs-
faaal | Stonag q7Aw w3 AWAG F9 124 AfaEd ﬁ?‘éﬁz‘f gt
&Y 9%3F% FACSER (s wARtfonE 3w Few '

-

{2) Moreover—OQ impudent blue-necked one ! [tis indeed
proper for you to bear the Garges before me, having killed the
God of love in yare, at my expense ! Do I‘,Us,mw her who is
crooked by nature and leave me. May the God who was thus

spoken to by Cauri in unger, protect you.
- -

(or) O impudent Krisna ! It s indeed proper for you to marry
the goddess of knowledge (or to lead away the humpbacked maid
who goes astray) before me, having churned the ocean for my
sake ! Do humour her who is crooked in meanings (or crooked by
body) and give up my embrace. May the god who was thus spoken

to by the goddess of wealth in anger, protect you.
(3) ® fae= gma@ | YT 479 AHCASA @41 Agd GUIRT |
W 90 Tgwrt iz w1 a7 gAR ) @wEglzal awaEm ) a

FIfeama <91 96T @ 7 G .
(%)% frem gw | §U #RY AACART @W AYAH GUIHH |



T |
('r. e

a9 g syArdai dg@a ag gee ) wagfent mEmTTE | A
u¢ gafa ey wa1 gAY 9 @ g |

(9 #fadm | ANfafer ) am 7@ 7@ 7 avae: aq gL
% Men@ ey | IEAYAGACACYTAN FBH AwAq | q
Jrafee gt wa wi; fawe: wzg@a afeqd woar afafed | wof fagare-
winfwarceagiafa @z awoasa et wwdafa e @9
Wad! wgA fa €W @HA | WAl 6 9 WO qgfeain @hee-
qraresd:; gfafud=gaifa seaim at fadrad mofafa g 917 wic
aa; foedfa w1 aa ( saw faree wiod ) gafafa afcere:
waanE K4 %iews g 39 avw gw o¥Ad: | wear gagfed fafafa
w1 afed bar v gdar 4 gawed: | @ e gt
ai TFRIAa Pred) a% Tew wRfy ww | wafERd 79 7SfE w3
femag™ angr @ w1 FW o feawrs awafa @ § J9R qER
o wifefy fas

(77) % fass @w | gu ydfae 1@ wgd Afafa® | ggzaaas
agfaag wwn femn gewrq ) wwD aw fa¥ gw @ wwca
qHZRA AU WA wanAreTAAMY: Ayd fadied durAR) WA wE
yaaa: ayfa tfawanfzfin: ad defa fracdfa sgmdnr at ot
f1z7: ofcl@y: (wua axq wrafa wgeaw sfa qganh | e,
AERE! ® aywrd agfrenfed aw 0 at W Maifed e
maReliaedt 1 oy @ feft wiowt a v gomfe dfa
wirymdmemaeaafafs o) iz, wawwETw) W
agnt @it wARG  afew  qwdfn wgwdm aE@RmEen
Afgelty 1 wwi @ wife DadsRusanty ok )| 3wt geta-
@l dedfedaernpntied: | dg @R ofe ) aw
oy gafafa gdaq  wa: widw wiamlw wyRfa gaq 9] e wy-



e e |

Rt g wuwefada) 3 widifimgag®; | EwESERaw"-
fametafayfay 1 qeasigs s+t wwods e sfa 8aww: |
Ffzwi wht af WRaA! Fat a1 Q@ wgAaE Wy | afafea aiiond
frawe sfa a1 wew v¢ gvd AAfq @y gw)  zfa @e
Ay 71 & fagee € 3 g

(5) fadlgd faife aeat fasi=a qa afgarg qawEe @
Tgagfed #at wagr wgqeEr aifgwen e wa, wa 9=
mfadt aiwa at ayagaaty ffimatay<r vd 3 g1 93 [sggwg
qHzAAR e faeved @aryw adiuawd (WA FETd )
gawa: i fawrgE) wiaes a@aadta fwmﬁigfr;éﬁmﬁl
AT gfaRySiTa a1 a wefa fawafafa sy

() wgaq—ag fadrea sfaafe ) ad wig =z @efa)
gaw | wfgafa) wwdq & The woots afy, w and
anfe /¥ give AAR in &2 |

aﬂ:—q'ﬂwaﬁ!m. sedivTEdtafa (oRies)  @RiEw |
The portions go_and =& of 747 and w7 arc replaced by &
and & in singular if followed by an affix or any vg1 g ;—
ag+aq| aw ) asfa—a1 eme Fw A0 awfa—3)
I aqTe | wATHIE WHlg | FE ) Q| Wl ITH—-A%-
Amy ) WA waife ) o ewfafa ada ) weanEd ) ay
—fay=%z1 wwfa! w51 wwwq «fiw. g2 wd arfe
yufea)

(7) aEgasfrasTsay wWER | g gAY dfeadg-
<rffa afee 1

(8) wmiwaT WHTA AGAH—AN FAN ( HAR )—a1 wAAGATH



Tamet | n

wragfear.. 9% goae..xf ewd & wiaman won v e’
an ga )

(9) wgmfamitfyd gwa)

(10) wa HyEEc| WAEEIT TW a@E@watTa wfa
W |

(13) g fam fywwafrel avwa: @ swfewsry Hfve:
W G I T Graw gy el wemdyeema |
yufammaag §i0ges arsdvafafudad | Aewmy sredw:
FrEFEr B0 Sramene Neat faag | vmeitNfem fegafiorifa
= drafeds ;lyi i

wfg 9

Mavefenafafimunfaar aeaisn ansfa
araTat "iassyaeTEATQ gz qaf |
29 QW ual famufa wed fagd wifu &
Sefaamerd wenaafad uig 2@ @ o

(3) @A famtes catvefe qRtean o @ efenf wfies
Bomifis —Tge oY FGF 5ofFAGIE AT Ble FfEFM AwAfes,
—T% GIF, —SAN FPIAS!, — A9 (N faarta) wratgeam,

| — 7 AN 9gF RN YA AAACE T FHA |

(2) “At the destruction of the Sacrificial ceremony, all the three
sacred fires were quenched by three glances full of anger ; the
frightened priests fell down, their turbans (or caps) having been
pulled off by the unres'f’r;ined goblins ; Daksha prayed, his wife
wept sorrowfully and the gods (or Brahmins) fled”—recounting this
to the goddess with (loud) laugh, may the god Siba protect you.



"R @t |

(3) wEwmaft RFgfafwe’feqd o v ayg s
faan, wywrredidinez: areet wfew we gafa, 2w €ifa
w@ y waw fawefa, 59wy fagafefa 39 saq woww: fod
LG

(4) waw gwe wuaRa fafy: w4 wewafafs wfeq anfaa's-
framt &g Qfw 5 wd§ fafuz Oat agaat g6 fA99 o
ad efawmevarsany wi1  umerfy @ e safowr=m:
axdlswg Squfwar faan | dar sgawgd d9; FRAT gar gAY
gaTwt fademi onr awgfe Wi & adimn SgaswawAafade-
a1 AEw wAa wan ffear B @ Fatar gard ofq “qaenfy
w2 gafa wfaw W yad gafm wmefe | zw wanfa; Wifa
Afa 1 w& z9q q&@ WA wed afis agaen fasofa wefq
&3: gemfy fagd qonfaafafa 29 g4 | aq 94 gwanari | @ @
T UF EYQ AW | WA WYY WA W TEA FATWY; §TET
A4 | adrm | weergsfa wii W wadl e gdifa fare: ) woafaae-
Narfafa arza1 w7 Tw ¥ g A Aawy wem fa
fadt 9 7w q1g wag | o

(3) werda; TwARFAGId  AwAENfAAAA | WOE: A
w'fawt fedzamnfo wowafa) 7 v yofaen | =@ w@w)
qAed g@iw wilg | FaCvged: sAaq gnfammezafafa qEw
Fufgar fedl JWe qeag |

(6) g~ g3 @aw @t foxh Qmfafa wwfe:
W) R e e dfeffeafendfn (e
3w g foz: faefiymamaled fawfesfa afed <=-
faaars 4 79 fraraTfeanfrneavafadarg defafa fade: | (e.

According to some ¥# may take Wi optionally in faz—but



TardY | 3]

that is in the Vedas and not in the ®\faa @wgwa, since it is so
regulated in the wrey and mifd®) | xfam | xfagd | w1 O
gL sfadte ) ofue ) Ofuee) wad) o g1 wheET)
!ﬁgq I i Al

. frgaq—fa+g4+m ) Wl zafa zEm fwfal wgEgE
zad | wzfa 1 @R g@n) gaq) wiesm—ag+an+fam &)
wfan sve a fenfanggfamarsfa faq fofaa

T —fwaa anfwnfa @ifa gwmafafa <gdf

{7) T xmhaﬁm o Tty

(3) ﬁ'ﬁ@m‘él glewrar  Suafaaa< aftmge A TETe:
wfeafv qamnligavilugy ; oe@ | 'TiW @38 | gan fawed fagae:
Zan . siga wraerEa qiaA’ fada 979

(0) &MU AW gwq | @4 g T3u fagfaafege @w
#ferafafa wwarq) The afa will be at the end of the seventh
{ gfa ) vowel and so again and again. , There will be thus
thre® paases in each qrg.  The wg will stand in this order

FT-H-A-3-39 |

(12) fagd wifedd Rfs a1 we ) av Nfa-gd GfwEd
atwd fiwd: | geraunfaa sfa @ 9= @@ gy g AR
wgHY Yrae |

(13) wwraX foawares anwafasar I/Q qgeUEaT @@
fmedt ¥ gwwd eger, & An fafafeaqm @ ¥ qwwm)
awifpanam aw g9 faw'foa wfaamfaas | @ v <fea sfa
ProfasY.aer |



1w Ay |
fag

foags ufaar aw: gt
fesiamnr faqugar vasg |
wag ¥ gfaadt aagnen
HaUq IR ETR |

() 5% FEF | wIStfEE anwa 1 (o famad fafer 751 @
TeraTl TIF | AEF SAT T AT 7 FIAY

(2) The lord of the stars (.. the moon) is victorious. Dow to
the gods.  May the great Brahmins be without an’danger. May
the earth be full of fertility. Let the moonlike kihyg with a soft

body as that of the moon, show his power.

(3) s3afaar faam g0dt & fesaww fragzar waag
gfgdt ¥ qagnE wag | wiwew Uwq ( 99 ) Haug |

() ssat A=At gur 9% fRagq@iw awq)  ofaga-
sfa fadwn g 234 @ ﬂn:wfmmamﬁws:é"?zﬁfa
agal s fes mmwsa fesawwr frwasy faaifa eozd 3t & adqim
fafaar wamg 991 gfad 9w qay u@ gen @ adm wgger
wag | A IE) AT @ Wwiiyufdaqquen: | Igayfa aggdEfa
=AY T2 | GIVGATA 79931 aERiRRNIREIagmgE @rney-
Mg 1 waaq fasr ao aur mf@ae: |

(5) wRPmdw guq ) 2ar wwe e fafwer fon fafaw
srgary | gfaN w@yat AW | 79 Vaafa & 97 a0 faawg)

(6) femawan—fyata® sfa e fe+aqg+s 31 wEfe
wad aw fyfd Arrmafzfa aq:)  Sufad anfefe® qmmr-



ey | %

v xfa @wrg: 1 =renfE is considered as an wrgifary 7 ¢. accor-
ding to wfwgmgdinr words besides those counted in the wg can
also be reckoned as amenfg e, 9% in A | Here too we
take gqfad aqyay as the gam, under the above rule, which
means that if gimes be not used sufaa aagey can take
.place. “gagage” is uot taken as an expression of graTAT ;
otherwise the gwim will be atgua ¥=7: /. ¢ a CUHFHYY
by wq\taiwmzzm 1 But the common attribute here is
amcwarfz | cf.— wanfa: @ifa aaftc sfa f92: 1 Though mafic
is usede,they, maintain here <qfragagsw:;, wawfufcfa
sfafaaagramgafz-gamydam | Of course aritw makes here
waeamfz ;. But other authorities go in the different

direction,

gRgME—aAn= IWife | T9 aywmEfemg | we-efe-
qat axfa gafafs wwe | o9 o8 7@ T8vsgwew: ) ww@wy
‘s grEEY ) WA WA A 9Ty Wen e 99 varafata’
(qq#iri‘f) ; so its conjugation is useless. But the word @
is permissible under the Rule “sarza! sgaq1” Some derive
it from sy férEng | w&q 1 But sifggfegfea 3fa wifaar, thus
by @9, way and by @, sw¥ from sig gat1 In Bengal they
accept wierafy form—‘mer= Wit g=ry qEgAwh: "

(7) #wawd ¥ arq aEE s o faufraac ) ot o
narfamac: | '

(8) fwmmgwafe; )  footewd: fraggdvigany ) gfesn gwsn-
war |yt 9y AR |



©¢ @Y |

(9) gfar wA wEaw s9q 1 wyfew agaed awd gfa g
a5t sTany gfwardfagewg | In odd lines the order is #-#-v-3
and in even ---T-7 |

LGRS

Yy
PESIECIE
( A= )

AN —NEA(AIEE | FETE qaeE w9y
aARY AMfTRaETAY aW Sreviae e
seRasfaa TsEREam | qara faa A
FEANEIGEAGEA @radt A Afzwr e |
¥ grAwfa WA Far1 A § FAAay e
ANEY UM WEEAMRIATRIfEAl  FgwARwTg
AN JUTANENTT @ Anefaasifa | ( ot
A ¥ ) (AmafegEt Auwigai war gafa-
wfud wureafa ) (ofimamadaem ) w§ wEfs-
aTMa ExaawifaaTt qaidifa 8 e aa)

(3) 7TEA—( s ) wfefemian aaem 3¥ | A9 WBRAQ
wifd qeg AU Afzs wEe XN AN TZre 1S Jrafes-
@737 AMermtegad FEdl 35F I Rl @ wmmiorr ey Rghorr

TEF ALSRWBART TAFS WA A Al v WBoe oW
Efess IPrEn *3 g, for afean @ w At wwa



e | ‘e
AFMAAHTR R A AT A we W e wRATIfeay
farstgara oin #§% Sy AfeNs 23% | ( 4fi=mY ¢ wIAteR ) woay
%3 ®ifT cawasal Ffal (Inwa ) afentvigmst 3G A= sficefe)
wegl Aqwa AAfaces M O a3 @aee ) Y v ey —

(2) Chief actor—(after benediction) No use of a long discourse.
1 have to-day, on the festival in honour of Spring, been with high
respect called and 1equested by the vassals who came from
different countries and quarters and who live under the protection
of the king Srikarsha, to duly perform before them, the
Ratnabali, a drama of unequalled plot, composed by that
pleasing king of ours. It has been heard of but not yet seen
acted. So now I, after dressing myself properly, am going
to perforinit. (Moving and seeing) O it is certain that the
audience is al! attentive. Since—

(3) gaqC—wwadfa w1 wfaarws wq)  cwe
wforesa =qauegn  mawmivEufrat wfa wowan aha) ww
sregAnfirfmarnTwfaewy | WANEd =7gnenTae, were
oqed w1g | wyarmfeaq wftewrel | ewfafrdomn | o
T - MEAEHCEE | i =t Al avigetedtfa
AGHEN LAQUTAMIAY §@ frama ) veemSA=vwt wwwt
sfagt a1 gu¥w 7@n=gufaedn="ardm, in one word by the
afen affix g1 wwm WA 7@ w2 79 wiorRRf for
(wmqffaaraE: )| wgdft=vydagd avq o« o gERw
weaT = wradagrwafaar | Rafa=-Nrat st qovn Fer=
TwwRwe Taeagd; | goaa ofaient et ffoh
Wi = wfiman: | wrefure=wfdae | Ao fr= e aww
ey wed wreafitfr aveg | T Agwen ) Ay ) wTwed @i Row’
wwd Terefaem | wfsa = sl =wef wed: )
JuEgwiawTH=gwwry  ifawdfa R Bwmy! oedtfe

R



= et |

(#1810g) FRAATY GwAAMA (s1919Q) W W gws cafw d A
gRagAfa | W@ =wadete  argwrEmg wireerary
wraRgafant mizw @Edfa wgd | 19 wima &R gasda
(sigi=e’ wwfeq afgaeaafe: | 9wt d@ digw guzarg | Because
e, o fermale, is the subject matter, the work too ig
identified with the name As the word st is of the
nature of a nume, it can very well be given to a book also
This is the decision, in such cases, of the grammarians

like gezw, witf &o.

0 ~
A fagw wf3: afcge@s qonfeat
@& wift 7 amosafed & 7 7w )
=N -~ 0y
TR aawaty aifswagans : @ & q=-
Q . Q . .
AR TTRARd wqfea €9 Ui T
() Bzd e 3fa) a% Aste wdatfzd | FAs WAI@ sfime
W wile AT TR WAy 4%A A 39E cwfealts
frrgarces SoitwTmet | RIS WA Wi eIy etfea ava
TRIS TIAIE |
(2) Srikarska is a skilful poet. This assembly is also appré-
ciative. The character of the king of Batsha is also interesting and
we too are experienced in acting. So each of these is quite enough
for the obtainment of the desired result, What more ( can be

desired) when all points of excellence are combined owing to my
preponderating luck ?

(3) Medl fagw afr) oo fesfy qeafedt | wqeo-
wfirw €18 Wit | @ a37 2a | oy eReafy oy AfREaaER:
qew | fa g axwRiowared 94t qumt aw; @giza;)



et | te

(4) =Mt frgw; Fore: wfrfaan: o afcdtef s wenfafa
vforn 1 efewdfdfa waq ! dew gumt wfedr afeufeanfod
v fomy vfa fufr | qediva®t | st oo woes 1 were.
gfeaefafa oy gamar | 7w i wforw 918 gaf | oy g
A% AT | VIR AN | e mdr whm? gwr: v | wa v
e v fregiifefn iR oo wedfeafafa (iue) gretrtea o
«fy 7q favadt afsgrenfirafire wewr vl @ wmyg w@
Fafqammanawrsfrgfearc) @ golw e amive
TqeaEER: W gl qumt v wqy: wgi: guie | wa
¥3; gdelywc gyey wfnded; )

(3) NMedw wfamwanwa awfem: ety Teavw-
o | v:mi;iwxiufmu o gficwan 1 @ @iy qw
YequnaA grdwer o¥ut ged wewlele. wddy wfedfs @ «
e |

(6) wfom—ufc+ae+faq) dfr. q= go o
wfr) deg! waeq! R4 g 1° @I vEIRI )
T g wer! @) wwd) waik

aife@—wiwit @Afufiy Wha | The words derived with affixes
from which et disappears and the words with o at the
end, take @htq in the feminine gender. wifeq+ # Q)

wawq—If the word g be doubled, it will be as if in
the syMifyggrrg ; so the éw\ of the previous part vanishes
and gfean is compulsory. B , )

P T TR FE N Y Wi T e
@ ) wm tr) v eyl e wnfag .
wngrat o) Qagdv) vy @Rl YW W)



Qe carwdY.|

: .(7) WY fagufasfrafremfufem vewc )

(8) v frgda wfam ( gk )...ofwm war Jwanfvar...
W AT ian. o R W AT CRRA q3..R GHw
*Sm g (a1 agfern @R ) -7

(9) wEafoitfedt vwe | '

(10) w1 gEE@ AWERTC | way fe—anfafgatnien
TN AqEd WA | S q@Ar A9g a1 it

(11} v s@em aERgnyq ) aw ey av mh
wowafa waem

(ufiwer Aranfigewadi® ¥ 1) Yew@RN 2w |
g ufawtfa | (ufew ) wid, A

. (ufaw) .
af—werew, TufR | wigudy W a fod-
wt wufafpegf (=)

qENe—E, WEREAERlsE e |
ag wwat Aowy | : |

a—frae SiXm) werew, fafeed =fdt
fa gaq!. &1 = w wufa) AY wEaIG
eq wwm = gfew W fa gu afifey 2wat
fewr! ad @ T FREfFRT wwmgE ey &



et | A4

ufrered wfremfe fa e feme wor fr < @
ufewfe 1 fa sw afeeaq) (@)

YAYIC—WA grAAeagea | o

(w) widga lN | NTTETy: 6 frdisdvamtata )

(@) wrigy, fafym weohafe w1 o wom 2eofe) @
grRNTE TR gfear) Erfy @ wift Smwt Twn a@d
eanfman wat @y w¢ FeT: qfervd wleadmwa fewaanfa & «
wfeifa | ey fat porafelere 1

(1) AT aew AT ¥ fefeF AR ofFE wey st ¥
9% RITTHA PT 1 e w1 (o) AT G4 atiw R WA
£ O I~ arrtorEE ) WG, <2 wifacefe | WG, wiw ¥ fe

wio agdta AU g2ew

TAGT—Y 93 AT TWROPAENRTE | WS4T A 4T ¥

ab 1—( favtn ot @ Bovoon A ) |iGnE wmfy e fifew
WG | W4T (¥ AT A 2 et Wiy Fog 9wy wtw v
SITe WA FGF (FAe fou (WSl TWATE | WSLT 4T T
fre +fey #fes fr a3 otz Mitazs ¥ <2 fie s wtw
e Bwew | wv93 A Wiy frmet go7 3w

FatI— S0 PafEferey Srvonm eate Ad—ove—

(2) Sonow going home [ call my wife for a song. Thisis .
my house. I enter. (Entering) My dear, come here. o

Actress—(Entering) Love, | am come ; please to direct what is
to be done. :

Manager—My well-behaved dear, these princes are curious for
beholding the performance of the Ratnabali. So put on your dress.
’ Agtress—Husband, you are now without any care. So why will
you not dance ? But unfortunate’as I am, I have only one daughter.
She too is betrothed by you in a distant ct')untry. So my mind is
not at ease, almost with the care as to how she will be married to a

"bridegraom at such a distance. How can I therefore dance ?



w e |

Actor—My dear, no use of being anxious because of distance.
See—

(3) s¥aaw =wfenfeeafad ame ) dwrat w1 wyfawifa
=4R#H | vodg—vag +% " gorexfa w1 The word with
the first vowel wy, & or WY take g (i.e. §u) after them in
certain meanings, IEI=way . et afew) fewdi -
wpgaRef o g1 Twi=amgdad: ), wfanf e
=yyR} vadifa a )

affeq =g +ae | ¥ wwfa) aae) Afea ) afefa -
et g WOAY @) wwm) Wl s
wwRq | TUR 1 wafd | e afhge ) afiEn '

SugawRiy warefy saftafe R |
wraty wizfa wzafa fafucfumaafagatym o

(1) WY oo w2 wAINA BT A APAY WS w9 fiag
wres wifam Ay afers 18 wiEn 4w

(2) If the fate be propitious, it can unite one with the desired
object, bringing it eve;x from another island or from the ‘gn'lddle of
the ocean or from the end of the quarters.

(3) fafefigange: waanefy fur safrify aarg falisfy
wang wiAg wiefa wiwad zafa

(4) fufeds whrmgehE wew &7 YAwREWR QU Wi
wafd: gy wenq fen won wfe wwe e i
wfzfa gaw whiwa gfee aq vzafa Qaafa)

(5) wad 34 gwawa’ wefag i)

(6) whwgahga =wfvge+fg+y+w wird genfage:)
wfige: sfuga: axaam! va: sfagahg: | '



ey R

(7) 2 fae wale o =t faafay fafufounc | arwfeee-
q1y1g U 2@ @ g v gafeeac )

(9) iy arw anfare=: 1 @ TR NeR wrRH wu TR |
weRK fffl2 wgus veew ardifa awwn )

(10) wrwavseTaRTC | wfegEyAn fufim wfawwe e
SR AR AW, A AN AW GGG
Mfgwary WAy EEAIEAITRIR: | ey m!mt wqas
TR Gyl A wwgawa wifefa .

(@u) WY WOAGH A1 | TAA | W L &
(ﬁm&mﬁ ) -

cga (W mmﬁ!wfrm) wral
fowaot frem® | wwd a0 TRE W@ -
aATRTAwfam R T alfe agwee
FLNganIRACIfRmar aa"mmn (tﬁt fa-
wran ) | wfe wrae |

(1) (@ ) Ay @ 4P, Ay Tg 9Bk nz?: aovz fa e (Qnt
w¥ee goptfn o s )

TN 8faml e fw gRoe (/e ) @ W fRew
Ficee (397 ©lA, 62 AT CE¥ BT WAL A ATIYHRT A
Boifye | We97 R, WIA'S “HSA FHITANIE I ARABSIIAT-
TRE A=gs 7x 1 ( fawre 1 ) ¥fs et

(2) (Within) Well said, O actor, well said. This is really so.
There is no doubt in it. (Repeats * from another Island &c.”)

Manager~( Listening and looking into the dressing room) My
dear, why do you delay after this 2" Well, my younger brother, just



L1) T |

after putting on the dress of the minister, is almost come. So come
along. We two also shall be ready by wearing the dresses of
others, suitable to the subsequent performance (Exeunt).

THE END OF THE PROLOGUE.

(3) wagw=vemdmoATfm=nz o g e
MY v 7 fa vags | gl =witgep=ge + tagy
forat afadt - whadt  wdAf=mtm fowrea g
W W g wiw=wrefamiaaedn | gracengs g
M 1wt affe g9 (sned)) wwrEmETmET
(eit1R) 1+ sferar Tawmat @ Swecafa? oy afeh wm =9,
ferm: | wrrcacdtadin = rafdaraigeivemaesd | w93
fmgi=arate | sf wenAr) )

fazmam: |
. ( wa wfawfa we DA 1) .

U —wERay | & Wl (Rofzfa
grufsar) wewr & fawRwefarsemidar
fdedwgfeg @93 arauwfaaman | weamEr
T W 9 araa afesn fawda  oan-
AT  AQTWEAT,  AWEAR |  wAEfewErn
vafrwrfeeegd 91 (qwdy) wdar gufa
wifvmmazat | (fafem ) wofa Sat Wed
g fafaom gedRwgfeay) =d « war am-



Y| T
Rfy AR fivawoaran agifen oy -
woaft  GgERAY SeNfwed TqTm e
fafan wfa ) (o frwanrmfs mywdledl 71 @
gfaamredifa weisd @y waw: )

(1) citatad—(Eeea Afies sico)—Rut 4% erwiad 3B ) Aove foy
(Nt z&cs Rontfim o Atd) stg 3 W frsrarafrefmog
aiffs), A e Fresassn sive difgd 1 o,
w1 AN el aeirretl fregs s sray
aifed 1 oty y (TeRd R wretfie 1) W IwELGE o
F917 {167 @ PBYs WA AR A Htulw ) AP AW AR
WRITHT 2T ) FACSLE | 48 (gastaTmicy Ftely e ArARA
frownt 3fim wifte Toed wxde Ffmfer wf ame sfmfe
@ N Ay g glen it wfe w3 wy @ 39
@l stmfrartd mEtd Faner afes fafe e woaT
ergerata™ oty froi q¥we AT AT Beoiivn Ffawerg 711 gOrON
T wvE . .

L]

(2) Minister—(entering joyfully) This is so.—There is no
doubt ; (repeats “from an island &c.) otherwise how strange and
improbable is the obtainment of a piece of wood in the ocean by the
daughter of the King of Ceylon, who was drowned by ship-wreck,
having been asked in marriage (for the king of Batsha) owing to
implicit faith in the prediction of a sage and then her peing over-
taken by a merchant of Kausambhi returning from Ceylon, So
being recognised by the necklace of pearls, she was brought here 1t
Prosperity reaches our master in every respect. [ too have done
well in respectfully presenting this daughter of the king of Ceylon
to the queen. Besides, I hear that our chamberlain with the

minister of Ceylon, -after escaping with much difficulty from the
ocean, has joined our general who went to invade Kosal. So,
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almost all the desired objects for our master are accomplished
Still it does not bring content tome. How hard is the lot of a

servant !

(3)  fovdmfrraaniiae: = foye  SnrereTaTERE
ey (qou Rdffdew ) food qww fodt y@t el
WAG ) WIEHA ¥ xrgudad @ AW whredatede wom .
sfra squfed 3 wad fewe @n wikamn ofeaan)
IR =gmeNTrE  win  fraamn sreefaaa | fa
+HG+ WY AW wafa) www qgaf | s
wwrd | wafe | weww) aEw amn | avewwirena sfy o2
AwAsHfa wod Wz @ e wiw G et adwn
a@ ) A eR qN) waw gwwERd e gdfe Sgwamd
O @ @) qw ey 3gnaed guwonfafs wgdufa
wiifeard) fom | Ahoenda = o fooe: w3fe Tore fa
(s} = whmwy was the capital of aq® | Fww4
ﬁlsﬁﬁiaﬂ ﬁl!"lfm!Nl (wigs )1 It was buill, according
to the uwrmw, by gmm son of gw and was a city rfear the
modern Allahabad. FHANRAH =Y ACEBEVERAY
wfn) afem=grunia | dwann=gnrey deh; Fuafafagag)
wREifeyE = Wt e fay ger @ agiw aend
safiATe = AT = s Rl = Anamgie
famwgad | 9q+fag + Mq=ufefn ferfufgd | fode
fafwyl dq@fial whelq wfeey wfem  fenq) femq
fem | femn g fagd ) wkfR ) frdfaoge @ wfe
wifm tfa agdl) wadfef wgfafr)  Some including
WgwwY assert gHUTE m!“;m[ in such cases Lo account



T | w

for eggf1 cof ;—mTan. framménta  Sarawm aolly i
wft: (o1re )| But wfg@rg and others appear to make a distinc-
tion here reser\;illg the latter Rule for the cases where
the Tgw'n words are not compounded, wfdifqa proceeds
farther, assign‘ing this Rule to the cases where by the
"substitution of ggq, no other words are liable to change.
So in such cases as fiyt fawrarg fawrgfrsga: ( wefa ), he
adduces aeg’ :rqif( vide wR@ ) | Hiw@=modern province
of Oudh. wiwunsl WAy wWEa=wwEwfE WA
TR | wvgw wwR adar | e is derived
by v + munderS 2. 12 wrg=nfeeifz | dmat frmay
mmﬂrmx\ AGaTWT v | g T WA AT )
vfanet faat gt Dafesidune sfa @felt | wmefa=amafa)
T FuafT=adqer w81 ) TYWIRE qORE TEAEEEAgEE; |
€ o gsewfraeed  guga: ) froam=frore s
gu) T wee w ayegedia AR fraw=
Brg+ag 4w | wre warifefa @ waq )

arew] st enfae afeay
23T gavEEa |
' faw yifemifer ot aafy
- @red A Tt we: .
(1) fsew afg 1R m oeift Y FEF qRWn  weAiEy

A AT Y o€ TN anfenel I S wwietTgh Ffm
RIS wifi ergy wTx Oe wifle 10|
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(2) Though it is true that there can be no error in the prophet,
I am afraid of my master, having acted independently though, for
the work which will be the root of his prosperity and which has
thus been helped by fate.  «

(3) fo¥ wiferaifie ge 1 ey ¥ ‘var’ TuyeTves wfoh
et wiw o dwgrady, wiife Tuf )

(@) fot wtfeaamd on wfes’s; wiw wfa & oy
s v fien vadn TERY SgzTOTEOERN TR v
wrew orrf afe § adwefe wimwost gt o
WOTEW W I wiew e vfa wown s e @ Wi
drarfufy w1 Sorgfdififs 97 1 afee wdfe e faed
w1 "W yemaEmeEfa fofn Semd wd wfade -
e’ e v | @ 4 midE | et wig-
ffa waety M lﬁ’nuwﬁnmﬁn winfeeany A9-
FudwrnAm: |

(5) fevavagfey: wgzundw mrcmﬁn, Y wAEA
wziqumfmmmﬁmu ae: it wEONw wufa
wrarehtfn fewe art waf g2t mfnmfwﬁm%ﬁ firdta g 'wet
mvmzﬁmwu&ﬁi‘ml ‘

(6) wxwq=wgq+wg! Dm=W+w fedfa: iy,
fram—wg—wa,—eqn | Fufa | wwdg ) Wen dg
finr 1 WYER) wwifq) fe¥ @wmfa wieny arodt  wfwaiehtfe
afeq) ma—fedvaatamt qmadfa (siner) whred wo
Ay waqgat yfaaleam i anda ( yse ) | wm wftgwe
famd: | |Mfwd Argarien voa gor TRER |
© (8)  .wmET wmmﬁq...ﬁm&m NaT 7R

(9) wfa wrw gy | W A Aqufuht TR wwwm,
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the order ‘of the #¢ is §—~q—an—a and the gfa is after ¢
(fourth vowel) and thence arw (Seventh vowel),

(10) wv gwrwfdn mﬁ:m: ¥hatwmgr-
¥ wrfawgariatafe v |

(1r) wroWt mw wrzatamen afew | sqgEEEEROL; We-
W EE o wwam) W aRe vt e fefafaaara
wETTw  wEdfigayess deogeE  areah-
LV L ]

(12) @eerardfe gewwvn: o )

(fud Fawe: )
(W) W3, WYRAAATGER -

dtﬁmm g¢  Qmgwds w|qaft @
ARMA 34 ATTWERNGE  GROAREIRTAE-

fag maafuge’ sfedt 2 oy (GRwrd )
w3, FERfuey @ ¥ WER{ | T
(1) (@ w0 ofim )—wigl Stomia JrETreTNeTAa
M 6 v Booifie T¥eerE | WHAT AN TITRE 4} FTATI-
TR ARty e we atw amion fror e e | (B§
43 ) a¥ o Tt ey wtare wfimoe | o fofi—
., (@r—(Noise within—listening) O, the sweet notes of the people
i, miked with songs to the sound of soft tabours gently played upon,
ic heard. [ think the king is going to the palace in order to see
theéir grand amusements in honour of the festival of the god of
love. (Loaking up) O, the king has gone up on the roof of the
palace. And—

(3) mﬁammqwﬁmmmﬂm
wEwwTARgeE 3 avtd afey AyG() evwnf arTeaio,-

O 4
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T Ages ) Qowt wemt oamm wed cawtr we
i dfafai )
“gowwd gmirn gaf Jmwdy afe
wfrwewqe o grramam fy o "
fa wewrg ) woeR sfa #fe) wew gon W) ( Drums
or tabours.) gyu=wym | wwfr=vgnwfy) eI G-
witfa % a%) wadwaTq AW=vA) FWQW=TR T
MNfaar | woudy | weAfa=wene wwe A@fw engtn afatd
adateq | aematetes 3 W rdutefred) wy e
eqEt WG| WY SaERRwdfida Al aw+ dag=a-
g1 ) fraefoeioe] aofggmfadtagy) The  affixes

ey and fage are joined to the words when comparison
between two is understood | faat adtadY | wErEfwgER=
e e e o) wd Zorya e T
feRt | TERHTE=TNR | Sigdw  werege syefufa
A1 wited ez wfma =i wfewmme =via+ o
+eifeneyg) i) mam wen wPmfan v W
Ao LU LT ety | “fmfnu v W vl
vari waa) wafs wafan
- ferarn e dawmsre
fad 75 firgaems @@ s
wiaga fromeEazimg
TARET FYHEIT TAIAA 0
aamagery wen wrdy fewrnfi | (xfa oo 1)
fa faswwa: |
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(1) fezewetyy (wradtafes ¢ 39wy ) wfeniy (ofie o
Ffenafre), wafbefaeh ( auteadn ¢ otewmres ), farom, aiwe
TGN BT AN Y exE 2x Foromretonawi wag wifiice-

o) weay Wiy q vEn il WG fw W (fet) e
fwus LI )

(2) After the war talk has céased, that loving‘king, dear to
his people and like the god of love"’ incarnate, beloved of his boon
companion (Basanlaka ) is coming, as it were, to see his own
festival, being full ofizeal. [ too go home and meditate on what

is to be done (exit) (The end of the prelude),

(3) foxrmrrge; frr s fad veq frawews: g
- FEN TETC vedaga: e el @ wedfa

(¢) famran focen frave gq@ 7% I@® WHETIYATY IW
wTUTT: 7R TN g@ @ aew: | e gfe frent sfemd-
fefa ¥oram: | <fawm nwagw: o® avrd | o @ werty Ot ga-
Tudfefd afeh ) s ww fad wfe g+ fie o warcwy
9R wafewary | Grer gfiwes frl wea @y 9@ Tgwaww-
ﬁi'ﬁzgﬂmwnﬁm‘l fnfenrdfa oyt o wq ewrer: )
I NN AW AR W@ WFRANIY WY e | g
vaq q¥d qemew gam s wfed | wETC wwam wingw:
yavegm: o faw wfaw AW W AEAeEE wunY-
qo@ Mg wreiwarg Q¥f wNEd | Avifqen xfr avqER
wrrea; gRrmfumceaTded foarey | waifa werefa) |

(5) TuwWr YWATI TWAM TEER IWEA  NHANIES
wtmds warfa )
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(6) fravgws: == @ fa vwareyVl e w waifnam: |
vy ifa=wfi+ o+ rg+eg fiw | wewegfefn ety e in
oY+ ufg the Rule ofe wtw!f intervenes and therefore the
aforesaid special Rule which meaus if wad is followed by
the roots ¥ and @y begi nning with “qarc or the wEn @8,
g i. e. @ or WY as the case may be, shall take place.

framfiewina—aur vt aiify wgdf As to wwimy
wrgEary, vide the note abote. Some say that this ol is
an interpolation and accordi:,xgly they give for fufanrd wqal
the wi9s g& given in the wydlgwrg viz —wgql agwiiafafea
gatfad: | ' | .

(8) ferefravsin o, e gaEE
m...w...m coodl

(9) wanfias vwqi B9 Tewfaes awen wafr ofy s )

The order of the zr'!"is q-9-H-9-7-7 in each line,

(10) SUWERTC | WreHTHIH 4% sfA www |

ofn faaris: |
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(@ wfanmmeaw THaTaRqEaan au fagamy)
TSMT—(AEGHARNH ) §& a9 |
fagaa—wrwag wa 1 (@)

uw—ae_ faffang Naefed g awa

TR UTAARTEAT quframae: go |
gLAe gA1 qemanae fq awwn ofd -
FIR ATAHGET AW JAHE AEHT |

(%) =rEgag WA

ST —ZIGAMANT | A<l T -

-~

| HAGT § YRETATIRAAI IS ¢ fagIEy A 1)
¢ 3E—{ 7Y ALAFTIAHT ) AW WIF !

foa—fe wow, w2 -

A —AT FTTHr  AAw Iy Iy e muifie )
AFANTTR] @ Gz A eS| ewntces A, I AW,
@ ¥ ( W) ACTNBT I ¢ TAGIR A ApArNA g ) fraraia
TBGY A WA I, WG AT AE 57| W 7w o 1947 A
AAIAE T ;A FACSlE
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(2)—(Act I—=Scene 1 )—(The palace ~then a garden. )

(Enter the king and the jester seated andswith garments tit for

.

Spring festival).
King— Lookiny Joyfully) Friend Basantaka !
Jester—Please to command your majesty.
K.—My kingdom is rid of all enemies. All works have been
entrusted to the able minister. My subjects with their difficulue s
removed, are prosperous under good control. 1 have now
Pradyota’s daughter, yourself and Spring (or 3onrse'lf with spiiny-
like behaviour). So let the God of love be fully satisfied with the
name (only) of this festival. But it is, as | consider, really mine.
(3) ww fafdawd: @wdl sC dlwefer aw ) wefaar
T Ve, guegEaetEar | wEia® gar TgmeRe; A9 i@
aren o wfd WGy | Wd gARA AvmqE: (xfa) WA
(¢) o weEvEmaw yfe:, fafstan qaman wad fod ufes
a7 Fafsiaxg faa feafy | awe: aadt wd W fwefed syowafufe
Durragy we: ffewn: 1 wafam faafar s gwm gwew sgga
qret aredTAn | WA WHAE: I *fq Are ) ¥R ;Y A An
wfwar, Qfar: 1 sead: gar Quidiumadedfa AR | sdTw wm
forwae SNfENT gaT AHATAT | TN GHT. WS ;T
fagem: | a0 1N WY GRS VIR T GAA 7@ § Adiw
W9, nAqIEAEfemafez Tawe | xfavd: ae weE wrar
* amwidd yf gwid e qaivgly ewan)  wd qn: few e
A fage; qEw; Av ¥ A awafe | adagaE: wwe -
wrwen; @ e Sy wAa giawrew ) e f-
aanfefa am ’
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' (5) faemamieas S wea | e

W guwmEaarEa: | NG & TEAEHAT | WA TR
w4 xfa A A A | Y AARET | edW guREET |

(6) Will-tl!l’(-l‘tm;l veaylfeafedt afafa (wutze)
g9 % wfgn zfa (Guirss) feefiv 1 If followed by a afga
affix, fg of w (i. e. wggr part of a base ) vanishes. Though
he teim literally means usit ®@&: &® @, it indicates king-
dom-—-gEEA g VY F9IW Aq gwq | gamiw gEentn
At vag= s ay )

Femfat = afvaifa sdere | At I+ wAq =
der; | wedre sfa (3. 1. 28 ) w1 w3 fewrAfda gew)
wgq is added to the roots endin’g in g% or w4 in the wwify-
fuygmiv) The affixes ;lropping ¥ and the affix @ alter ¥
and & into & and w respectively in the roots.

ww =fa--wg+ 4 m;-aq-l.-w+a:| wafa: Wy |
wfgufa| wreq) we | ww wigan) ﬁgm . | weR |
wifg | daw=aq+ 9+ f@q=amq1 Then, worR w1
gfcfa gaw 1 foaafeime)) @@ dawd gafimwc )

TgugRy;—agmd gRgfa wRURE faime’ falg e syafaey
(Ul ) vyaUvwiA q9&: 99 SAAW GATENEE | AGfq w@e-
afy: ATCeTE aefeur aemedn; fivgee vafe sywdtresy
wufezd Gl | wuar sgwfrdd gag sfa wraareardn fewd S
YRV TWAT AR | AUTe— WY JAY § ReAden wfa i
(w)1 ® deragwdfewafafe wmiagre: | worfa faufa gofondd.
wiffe gofi; | wewremswraRaiRie voaw | 7 9 weds-
qfgaw?; wewammmw tfr ag3s; | The grammarians have no
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easy way of asserling s in such words as fingraw:
awgAEn; &c.-—-as wqraEe has opposed it by stating =
avtal Y nyraw=) ey JggEead » ga; fndfy » daqass:
gwEw; | Aewe; fiwafE 1t sfewr also opposes such wwm--
“gfew w3 | Y wwee 1 fityalafa i o aws: @d: ) fad -
afafsg ¢ Afgamgs: " Though subsequent commentators
argued off the objection, the case stands stiil, in absence «:
the support from gfaag, as of doubtful accuracy.  As tor the
poets, ﬁmt;m: #ag; | [ 7g@m&am be taken as an adjective to
aq. the §w@ is of ::pm'se under qsrigqamqiwét TxAfganas-
qgH IR A | ’

7) W g gfew sam )

(8) www fafstawar | ... q& Fw W, e A
faamdiqguite; wonfa: ) A@LTewgR aarufa: wEe..
JUTAH | WA AR, AEAT IAEAN

(9) wEmfwtfen’ e .

(10) wa faffavaaifzRgarq a@fems ) @9 qgeam
wifea:

(11) wAm DNFA Mg Yrafaaa’ vwfzaq)

fagum—(wweq) Wt avw, © W) ww
sy oTufa € WAt ARIE WW A= oW
TRYIS AW WH AWUREHEA | AR faw-
awde v ddwfE ) (fadm ) av fE fwn
dw AW I WE AgEwaEQEEsTefe-
TN AN TH I AR qHAST
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A HYE TR T Eg vt  uxwue-
sywfisfigeeleamyn afadive Ay
Tw (F) ‘

(®) 7t vaw cafage | w4 gAiME @ WA A FEIE AR T
FIMTIEICE NN T4 oA frqage@n od A=ra | aq fawaw
EECEL L CrR CRUNUL LT UL LR BL I Ll L Ll E LS
AMGEA-AMARPIR A, T ERAYUGR-TEOTRAGC-CAHE-
sifern: wag-vzarey3-fufa-nfew @@ a:feat wemnége |

) faEE () e W, T wB) WE e @l wewme
a7, FAGLITG AZ, AYA &W woAfA 4t AT TE (W %
atsgRt AARE VIR (TR ) It'E B ¥ (R e
wrzsifaasds m N MgFR g Srs A& M-
w7 30(rs 7, stfafics wane ada 66N ( Aefol 2 1) ww
#RITAT-T7 - AT ALANET, aﬁemﬁ'fmﬁmﬂ e Aewtd, aws
Agfeacaa & oot | .

(2) Jester——(joyfully) O friend, thishi;just so. But I know
this festival of which you are thus speaking, is neither yours nor

+ of the god of Jove but only of myself who am a Rrahmin boy.
(Seeing) But let it go. See, see now the beauty of this amorous
festival full of pleasure created by the city people who are dan-
~ing, having been §m\ck with water through syringes willingly
taken up by the females excited with wine, and which appears
excellently at the junctions of the streets full of noise of the songs

( or clapping ) discordant, loud and profuse and in which the ten
quarters htve been made yellow-coloured, with the scattered mass

of fragrant yellow dust. *

-
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(3) AWMIATHT =ATWWAAKE | AmTd=wwd | afafa=
YA W 0 AN @ /O At Ao GIATHA T IR
oftme wyew sETTAE aww TeRa galE: amisAsiE.
#Auifed dawe wil afew @ adtmwer ) qve Stww 3wy
FPAMR@AT | WEUN, quAdfE GG ) AEHWU=AT | U®
aefafraageg (yays) 1 arexfa a3 awrdtfr e | ferar 7
sfa dwfoan @ (uuter) 1 wfandmy wefeq are ot iz
dwwerry guife &% wdqefrmayfafa et eweRe-
A | @A = @WRA GHAE 7 HATY AR AT A AT
T Igw AW fauee. mad qeefa mwm mfeaggsa |
TEFEN wFgizaRdend: | a=Qn 7 Mfafasmafam (wone 7 an
T ARAAWN QAT WA gE wrw; afed Dwwae ) I9E
AwfeR waw ¥ AR et mwmAddRaAfe w3 wwew
9w wEWe afcafaisE Ay | waelsqE; | @we fra-
T IWATC ) AXIH WA UESH| G w) U e
feg? fa¥ Asmadw tfa afed ) wRvifa—watua. wfada
voame feame g9 A gien Rrafafs daf e fantt gara
afmq @ adrm e fosfRafa—fege da; eww  oofefa
arafeenfeay ) anarzusfarvan ) fagdonal e AN @n
¥ dran sfa @fadt)  daw sfaefean feea gzaes-
L T

TReaq =0 13 7 avaw @0 dnfoarife
Y| AW WA a9 A

war (el gwmRaEw ) wR oo S
afydfa odie: drorma 1 Aefe—
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F: foeraard: saferan@: FEAdEnt-
Yaregrwfiniafaafie et afeaa )
o Amfaereefrafafrad iR
A MagUgTAfaaaAawaar fata o
() - @l o BifafieE wAAtER THE) - eiafion S
w373 GaF AN qRTT | ARG
franemTgmR TgaRim o, fifrg Mo gt ¢ fawtadfa
a2 fafearsafvs starafefns g Wi avdta Nead| oF fwen -
spfraffgegraagtm @ an wfrasfosmes 2 ool
AZLB0E | '
(2: King—( looking joyfully on all sides j—O the delight of
the people is rising to the highest point, since—

‘This Aowusambi which exceeds the treasures of Awébera (or of
tich men) as guessed from her apparels, is entirely turned yellow
like the dawn, by scattered mass of saffron-like yellow-dust and
also by the brightness of the golden ornaments and the crowns
made ¥ Amaranths which stoop down by the burden of
their fore parts and thus she appears asif her inhabitants are
besmeared with golden liquid. ’

(3 wafReEqd: FyAdEA: AN freraa; Yaragonti

sfygavofiafoe el ondter o Sufireerafaafsfaris.
v Sty magwzagieasay fawfa

(4) T = wEE ) W = Swi | -
ffa vy wiwdefa awd) sz =swre:) DR @
nfgd ferew @t wrow: wafoed: 4@ aiw & mfrawacewa
i Mftwafrowdfad: | gamt weltort 9% wife 03
P M Ak DR faad ewedft fwww ANARE
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fremam smadaqufaiaem) W6 995; | Yafafdammssaat
wiwglfafo: | fafyoami yeesmt Mayefawefrad | fafeos
Hied sxweafafa worgw { A Species of Amatanth )anéafﬂ:
fafecaguafed; 1 wiu wtw aframi fear o@d: faafw
wawiifdy aaq | frgrmeieufiant | T dI@ie Q@ 9
oEdlaT | UF gerRTEr w@we | var a9 qfcwddwew friia
& fava oy’ A7 fafem wiamim: wi que friwa gaw
(woar fadmat ufiai ) &1 @A g0 w1 adiw ) e 3
TS | e gadw 23w @feal ff@ar ae 4w ga @
At @UzTAReAsIw 1@ | fanfa ssife sivasta aE

(z) feemmifzfa; qda draERT TR e nzasnifuassa
Py . .

(6) =fgud.—fafsua+wn | a1 ag &faew)

7 iﬁ:iﬁwmzt q3+931 Aufe %) 99% g97)
W FEmfE-d T quw gEe) ) qTuq NgE | AR gE |
qa1q qAETe | welqElq NYW Wuzd|  WAAGqA | TG
w1 9! IR FRI | WEH | AW A@AEN G99 @A
magAsTarE 3fa @fet | wwAwE; wedtwREn | s

TEAd wynfeasfefemdifem
(8) TAGL...HYUTETT ... SFET. .. QHGTATT AW |
(9) wwe FHH | . :
(10) SAUWEFC | FUEARGIAUET vHa® sHa gfefawewr)
wfu 9
YA A gREaAqs. g R aa

Y. AETAHCHSHAARTE WY MW |
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=N

STIRURE T Ay A fer:
CEAUERER Tcrnd: o Ffem

(5) ame—sififics Fmels wiffs wfefen wmerry W
RAFE G QAW FAATGAG T I qA FONG aAprd catzafn
e Iwghne WA e gt e saee W
gt 99 (i 33 Ffeere .

(2) Moreover, while the courtyard is flooded with constant
low of water from water pipes on all sides and made muddy with
instant walking in sports, the people are reddening the front
pavements with their feet coloured wnth redlead falling from the
toreheads of the unrestrai n‘ed women. *

(3) wda: ﬂmﬁfmwm:fmﬁ TR AAEans
W g FER ST AR e TR AT A A v
wﬂ‘ﬁﬁlium

(4) wda, RO — Iy wufdiaed awd: |
awd frgaQ @ vaEt g wAedw g R wdwd ¥ wfaw
A1 W AqWY grEl wA fafas ofy g @ fwgl wdw A
TEW; GTAN HAT B Gfwe A AW q@ 1 MY T@L | YT WA |
Ffes v, | SEA: WA 41 yRerETet ARt | -
o fQsfena: | wardisa frdfe @ 922 Ted AR v afoh |
faqaat fegoat vite e s wel: gt Arefdgidews:
Wi, wam 1R v wewy fratentedt arefuidiee:
qurEde ) fegiu Ay i Tn wfimy (s iy
e iR dlifnad | wpmanR g

(5) @war ﬂmwﬁﬁaﬁﬁwﬁmm! aed are-
wf rovfafeay W=t 5@ wwifa: wreEwdfo e feg-
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ynuefiag: N wwdfivg® | wrog-(water pipes)  forfaw
W& qf R arege AR WA e aw an gt v A
swrgwaTt TRt aqrEyrafeg i @fdwcdem fogrEt
| S

(6) SWE=gA+W(+W | U gAW | YAIAR, &Y 99,
sl W W e afegeESRta ) Qe if
FAYAY i. €. qA, qIq, WG, #}Y, 9, or @ &c. follows, the
last letter of wasgs is to be dropped ; if %m or oY folloss
that of gw is to be dropped. If fgg: or @m, that of @q
and if gway or 95w Y follows the last letter of alg isto be
dropped ga—g® @t wife 1 z@d | g3d fed ) wfed
198 wefa) e @AW 3 §Aq) §R she i
a¥fa | ) v | afeafa | wwd— + Wi+ qrz_ ) e
qaveE dvaETd aq)  awd waufat a1 The word
has a technical meaning and hence 9re; €9w; being a fagw
ga does not obstryct its gm | Neither does the ppohibition
s, prevail here ; the meaning of the Rule'as it stands
in the fagratgA is misleading, either through an
oversight or misprint, as wa qualifies gdqgr | Besides
w1, is rejected by yamfa

(7) g% yweny @ swmframdita afeh | o+ facad
grefaamc | fenfecaaes @) sodwd): ) SR ® O
wreRd R garfafa wendy ) g anifaefafa yeae A
tesselated pavement, mmrs—-—'l‘his word appears lo mean
her.e forehead ;—but in Sanskrit if it be used in that sense

the rhetoricians call it the Ay as it does not mean
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a7z or wre. So some read here qmqﬁmm i. e. falling from
cheeks—wafiy gives “@m wiv FudsE” | YrwE—wwe
TenRe uzifena® aw. flwfn) wagy gives ‘‘faxdifr
wfe: wm wu wwew aq” |

@ . Wﬁ L L

(9« gégﬁwhfcﬁ A |

fig) (fdm) @ fo g gfrwegfes:
fanasurrgEfamwae  anfaafedfawfas
wrateg fawawan | (@) ‘

i (fadw) e w@w e @ g

(®) 3z@f amq glenmmyfarsararagmliiqmomaed
femfeNfanfaandiaag aaae:

(1) fagad—( wfn}*ﬂ’w ) a2 bFERsifae a7 ( fsifa ) satwte
1§ Mesl7 NAY, ATt afaz Dol ¢ fagary Txarss =37

TN TRYRF WY QAR (@A -

(2) Jester—(Looking) Dear friend, look also at the sports of
the harlots, which are charming owing to the hissing sound pro-
duced by the strokes of water from syringes filled by the gallants.

King—(L.ooking) y;>u have seen well, friend, since—

(3) gfrgifa=gfren: feasurfae Trag sersra=a
naw ey i@ 7 DqER @0 W TRy acfaafeia
fwymt faufad Aeng ) fagred sewa sfa vaigy; | ie. ashrewd
clever, knowing person. is &1 ®® wwfrawaefenatne
fafafa @fgt 1 So by “am” a libertine also is indicated. This
meaning is traced from the implication of a domesticated



88 @

bird or beast. cf. :—wgrEw; ufenars §18 TwHFT § (WHT)
Hence fagmg is asm who is somewhat like a cat after having

burnt { gy ) its paws,

wfaq TR UZITERATARTE

g8t amfafagradisETa: |
AT AR TR TS
YN HHANT YT, |
() fafmaM3es. polvsiq 9% 21A, amﬁwﬂfnai w3l fafes
#, Toeniirlooms, B19% (A3 ( A0F A9 ) ARCT WY ASHA T3
Lritcl
{2) These hbertines vaising up their syringes like the hoods
of snakes, being seen slightly through the brightness of their
worning gems in this place darkened by the scattered powders,
are making me to-day remember the nether world.
(3) warIZaTERAmmt wfow wffaredmsmiam ze:
TUAGUHARE R, W YAFAIE: W7 A qrard dwgea |
(4) TRN¥fafan; vzard: W wwW AW gfe Aq wam
afq W sfa ;| fafanfoenaaafata) g wft o
frymamfn  wagioAet oAt facamt we; g5% ) wE T
Ty wEE w92 a9 ¥f@ g | EEwriEeey® | wmaw
zw, wadfea; Sgafs wumfafcs wataast mfn gewa gwwts
s|gafy 30 @ adtm | sHifemierneafadua | wa' vt
fomfawnt aafwre dim ww gew: edfreTdfd Swe)
tmafaday: anfee: ayea: @1 sfa varge: ) ungqm- 98 gdaw;
w7 /i g g | .
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(5) #rg#: qzargRlY 99 awQrsn wAR | THFCY FEATA
WY GiAfa gty @ st

(6) doafa=un+w+fow+uz fag) o wram af fre
W1 YU W) SeMgEeis e wee |
wfend acfa ) gw wieafa ) wemde | ot | wenf s e
win| ww) wm—wfeef w7 (L) eRif afds
9@ TwETT MR ava | 9 sefrimeimafs mad o am
wef favdardmafrmmadfins aia 11 waer witfer; ancafa
Aafa GrrnauEmeT | wemera wifafa fedta o wag & wam
1RWIg ZRdwRE 97 (131¢0) TRgAT W waRdfa wrawiK-
TR FHaR | Afe—ay Acefafa qE wEs W A
wuRteafean a7 wEwERa woe Raw wfe g
i auzifiveratE fit agurerTAIET FRe T2IeY
wada gAafefs w=w efdfeq ) “ewdd W wa g
wrcwifefn 77 ¥rawdmes awe Nafafa awdfod) 7 e Since
I iy, 1. 3. 67 allows qérar waf to !mzﬁr vix, wfe qAqew’
Fifgw —weafa o v.o. Rfwe’ TEH: §aH), the root o when
meaning s may have its wfgwnt as FNWRE in its fysr
state. Otherwise there is an objection to faftay in @iy here.
afan ought to have been used. For, in the Rule #fagfy &c.
(1. 4. 52) the miffw “gitx” indicates that the word gfy does
not include any Special kind of perception.. So we, wrw &c.
are not cnmpf-ised' init. Therefore 7y ought to have been
Ag1| goigre asserts ‘apy; fiw’ QW wnafa ) T seRfy
mafaftw: 1 But we have shgwn above that wiifr and others
go against this opinion. aftafs includes $wwifs under fwrd |
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qafa agdufsmts fien)  twafo faww @w)  wmafa
_=TrREs | But #gz and wazw are of different view.

(8) TRA—TAEATA FURA REIGANE TWE AR
This use of fefar in &y in the active, presents a difficulty as
to the clear sense vt the passage when attempted in the
passive voice. For under the Rule “‘wiiw s¥wa wemat
wedt e’ -\ changes into w9y in the passive form and
then §mg gives rather a vague meaning.

{0) awwiaes zvq |

(10) wa IYWEEIC | ¥ ¥ GROEETOHEifaa ) quignaETE
z¥ gawen Wi weafafa aaam |

© fagy (fawtw) W aww wwr § awfow
wwweld agmifuey’ wgat geafewe @ @
Sz wrorepfe fa wadivg fuwagae (@)

(m) W a5% o9 | @@ wEAHEN agafany g
wwafamal €% 1 7a wwwdfa wanwag Hywaa:

(1) Rpe—(wia@e) @ Ae, 9% Wi veifeas waya
atfsre: aifite  soafestn AfEs am wtdwa sfiver) @S
L7

(2) Jester—{ Looking ) O dear friend see ‘}adanéka is coming
Yere with Choota-Latika, dancing just like the god of love in the
festival of Spring. .

(3) WRWEEWS = WTATHRN T |



A | ze

(aa: ufana wewalai arTw fteigw
T [ 1)
wefaar—(amafa )

| pamrewfivgas wswwzargw |
fafefawarmwreas aws Zrfeguaed ¢
faufawgsaidiv sfEgforwaded
ufeuTaawaREsy WY gadeE 1

%% U3H AgHTr Srugd feww g fgans
awt fagy st wawaf¥ ggwaafd ) (=)

(%) geurgulragas grmivdrygms:
fufafasamayes afa sfauvams: o
faafgasgamiien: srgfeafimantes: |
wfaqranranys arafa gafagris: |
% Wed AYETE A et wfg agenfa

" quifeafa Wi wawet: FgES: 8
3)  ( wwwehen wfew @ fiod 46 A1 Ffacs *fce
" g% wola a1 ) ’

THRAF—( A ) AR (FA9 ) o0, FATET AFMT @ o
sxfeqrd wiwq oa Afmete) fasfie I wimrs Sfenfie-fo.
R-AY, AT and FMASE 1 QI 6T N WA @ANFT T A
A1 7wwte QOAICR WX Ay Wl e ¥

(2) (Enter two maids acting amorously and singing love

v

snatches. )

Madanika—(Singing) There is blowing the south wind whiclf is
the messenger of the god of love ; the bringer of blassoms of many
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mangoe trees and remover of ill feelings. There are wanderiny
the young females who create delight to the blossomed Balu/
trees, who are desirous of union with their lovers and who are
unable to wait. Here Spring makes first the heart of people soft
and then the god of love getting an opportunity, pierces it with
his tlowery arrows.

(4) Fafeads; -!mﬁ'ﬂ LI G\ 3 mwmﬁlfﬂ o
(wyeg) 1 @@ waaifq | @i afoseqe anf RS o
afgft | @wvet =wHEE: t=to which an opportunity ha-
been given—wyaTe; =Faw1g; a5 ofa graq | @rgagia Ay
ARt | WIAGATERTE: = Afaeny  agweER WO wawi
wgyw 1 wrefeafignaaes: < wfafea: figgme o 9wl
f @ 8wy sygywfaeay | faafomagerdies: =fawfaamt
M wHIgE: WIRIEE: 1 ‘TEvE nAew famgedw dOw
anfa szl gEtyfesn ) wifsa: geas 798 sew a@-
feafems saafs! frardtfa wfaewafed: | weiles vfa dewsnr
T | manth {“wim faufemn Mmcim m-
fefar 1 qﬁﬂﬁtqmmmmw’mﬁwﬁmmm =
Snatches of sougs‘ called 3& in Hmdn.‘m means /1 |
Tt =el ,

s (6) gywTAE=qFAARR WATUY WL 7 W few ) qw
w T+ WE=qF, gIY + fug=gyfa ) «fz gyen-
afw | s wfe § ggenae

wmfa—a1 srrgogmgateafzag wfa (utee) wifc o1 =
an fend wf amfa) gfe swmg) @ wafa amfy)  9fe
ﬁvhqn wd afe wafa 1 wom 1 wfage) s afaey )

yafrerie—3 + afe=gay ) gu) gafefefa (sigree) famt
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fioray: o +fc e | ffe gufedye adfs gt (2ee))
m&uﬂmﬁﬁﬂmﬁﬂﬁﬁ'l Iﬁﬁﬁ!!ﬁ
gz | mﬁﬁi!ﬁﬁl ﬁtﬁmmﬁmxﬁm
Wi | wﬁ@mﬁmwmtm‘ﬁfm wafe-
#mu s gafefern gzare, A o | The state-
ment of L A is of course, like that of wrew, based on the
tlﬁ't “ﬁi}sﬁnﬂﬂiﬁ” otherwise faf is not a me but a afey

11" warfem obstructs the application of wivt Wy _ by
dist,iti‘é:tly asserting WRsyarg; |- fraf—fmamy | st | weparfir )
faarg 1 wfas ‘iwaﬁwmwmm Wmn feardy
warfu | ﬁmu Sfram ) =g fon

. Trm—( ﬁtﬁw \) W, wydsgeret ﬁn%r
ey | quife |
W@ wgwi mafa fafearrye: Saun:
WawT a5l ¥ fequactant weas uges |
Y, FAGAARAIEAGY v s
e NedT Gmrfeanwmieg 0
(3) TW—( PIRIEF ) WY 4B 1N AMF ApEat WA
W WRe—uASHiAE HAgelt o1 W Y, afwn Sy
tt!lmﬂmatnﬁmm Proe XY @ TV ¢ WEH @OE
ﬁ:fhmmmimvmntﬁmu stvay g feet-
ﬁwﬂvﬁm—mwmﬁsﬁvmwmtﬁmu
(2) ng—( Lookmga O how sweet is the earnest attention of
“these women to the sports. Moreover-—bemg enurely reckless
about the breaking asunder of her waist s:oopmg down by ‘her
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burdensome heaving breast, this intoxicated woman is playing in
such a way that out of grief for her as it were, her scattered and
dishavelled hairs have allowed the beauty of their garlands to fade
away—and—her anklets are making more than double noise and
her necklace owing to constant movement is striking agaiost her

breast.

(3) o TTe At S sen; @l
dre v wen wige: dwun facfeat @wmmdat @wfa ggen
ot g ¥ ferene wRA ) AW W€ W W ST v )

() frdd—gw 1 fdds g fram gmaaRgefaga;

fie = | aYoTeE: = AT | T = Aefarn |
sRfn | Wl gty vt foma: e e Aee afzive
Wi frawad mia wTw wafaad; afes aq adae | FeaTORHE
wfowgmwana’ auawr Atswn G Aan a6 e e
wrar: qrear &9 g 18 ww; forten; waws wigw: fafew: ago:
FOTVERY: | 9 T wes wrar; s ¢ e | fadeat
guEt @ yuATenEn qa; ggve Wt wife awfa ofceda ) am
aredt weaford o agd AR frgwad fgwfus’ www: v
uwuﬁmmmﬁ}m ww, wfen wo' vy 90 a9
woawdo

(5) ewaTCrfedit v wdmarafoan vafwe Ao e
awifza frew: Swwem: ygAdwee 1 79l wifimrc gyt
fagaaey VItT 999 TEITE |

(6) w@ ==uq7+W i’ qad !i‘?l E'ﬁ:ﬁl w‘ﬁn
wegy! T wen & fem ) wfagq) «@R) we'fe
S =duiw=zg) q@n) o ¥F sguEwtyEw-
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W wfn (v ) PamR) The word W is irregularly
derived by w to the root ) ftwd | fedid| waifie:

N‘m—m aqt But the word firpy has mten

sive meaning. So how can there be further companson ?
Says the mficar in 5, 3. 55—"qere wwdaat g ywd! frwr®
m & waax|" and then quotes two illus-
trations one from the ¥%viz.—'‘@qr7; g srdwg Isawrs
° g#¢ )" and the olher'fromH the wifws Sanskrit “gﬁtfvt:
dewa; gea)”
(7) #® drgfepredn W oRve gumrzﬁmm
' femfamac

@® ww—!ﬂmm&tﬁmmmﬁm wmq
St AR TR | wﬂnuvﬁwﬁvﬁm

-9 wpruTwr

“(10) ﬂ’(ﬁ!ﬂﬂ’l‘(l

ﬁngn «(qwdq) M TwEw wﬁu @Y awuft
WU AR T WA ANUREEEd @A
oW | @) '

e (efwman) age wd fnaany |

fig) o wi wafg) (veEE YW
wﬁt)n(n)ﬁ}fzmaﬂfcm&uué«ﬁv
afm fewanay | :

Az (ﬁw)mwﬁﬁmuﬁl(ﬂ)

frg) mfdmw (9) |
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(%) W vgw wvals Tt wyefond w«i !wﬂ[ mq -
wfEd ewmieta )
@ avamTTEfa | mﬁtwﬁr& mﬁt\mﬁtﬁ nﬂw&mi
qrafy g
(@) e = i o D |
(@ uqfe afeeq)
(1) fEe—(nms) e Ay, wifte 93 IWafeds wAo xg
Afom ¢ AT FwCeAT A R
o —( Afacs ) WY, 331
f—aiat e qE (T RT wnm T AEK) 1 el
wwiaes, et goafers, W 557 e fidts |
T —( TrILRT ) ota Tt 1 Bl SEN Wy !
fa—sra gz fas
(2) Jester—(Joyfully) My'dear, I too shall hanour this festival
of the god of love by dancing and sigging n the midst of these

women who have girded up their loins. *

King—(Smiling§ Do it friend. /'

J.—As you direct.—(Goes and dances between “the maids).
Respected Madanika, respected Chootatalika, teach me too this
high-toned song. I

Madanika—( Laughing ) Disappointed, this is no high-toned
song.-

J.—What is it then ?

(3) wyufewuu=wameaearg 1 ayafererd sfy 2 oy
wfcommnfafs d@d | wa gfare Yalwaforad | wagmf-
& fidarcwiide i $we: | B

7T WeH FRew W @) (W)

»
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g1 (awdy) f& ofewr w@w dww
Fww wggw ar | (@) -

w2 (fawa) wvwﬁiwﬁuﬁv&
@ (W) .

fag (m)ﬁw&wn.(m«)
w¥ udtwfz @ yenwfz a1 aw ofew g st @
fawawarar Sia gwie afas (qm wafa ) (@)
o (wawa ) faguw wadfa) SR v
et ) faz farwr Hifae wem &Y wefai (€)
( %fa agfad argaa:) |

(®) vam feadvaw @feeq |

(@ feRaw guEn de: faa wegw

(M wam ufe afe1  qewd @A)

(@ vemd @eaq! afe gad W gk wwAan A waly)
¢ firgamady gan afewfe

(w) fus fam aitfed vam & vfa

(1) TafiF—Tom, & fitht vo

faqaF—( Agef ) 9% do Wl ot A gy ¥ G e ¢
" x—( gy ) T, 7 A T o @

fa—( #fewen) owi T (Af ) W ofwe @ w2 RE dem
7AW, S A3 W (FRe dw Ay Wit Py
rm\?!ﬂ?(mm,tsmnﬁwmwwm)n

* e (o o) hote, mmﬁnmmm,(mm
few ) 1
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(2) Madanika—You, stupid, it is another piece.

Jester—(Joyfully) Can this piece be turned to sweetmeats ?

M—(Laughing) No,.no, fool, this is read. .- :

J.—(Amazingly) 1t’is read }—~{Sorrowfully) If so,~and if it be
not eaten,—I shall'do nothing with it—1 shall rather go-to my
friend (Going—but dragged by both—he drags).

Both—(Catching hold of his hands) Stand, fool, where shall _
you go before playing ? (Strike him in various ways).

(3) w@m=vqyaida=By lamp of sugar. aee - mm'
e WA fay @12 Ay i v

firguan—( wewTae wwen@ TwEHIEE | ) @
Tuw, tfadife | (%)

T 799, wifgaq! :

fagua—ufy fifaw | gaTERfR ) (W)

qrafasi—¥"  wefuy, fa@ = WAy
i’fﬁazc a1 ofe fadzwm T ﬂ&vﬁv Hew
qeTEE | (%)

wefr—agafee, 9 =, q'z w&z ®
wﬁm (@)

. (vfdvegg 91).,

SR—8g Sz W, W Wl yerdln aei
meawt 1) wfwufy) fruwdfz (8 0 .
. m—-(mfuwmn) wefaa, T
uﬁmmﬁmuﬁﬁwﬁmml 13-
wat fwmrmaata 38



T | TS
fagua:—um. grte e, faf fada wadfe ) ()
N wfEed ek oo | oW A
ANTEETE gV TATEMTIVATEE g eE Waad)
Fousew g fomwg=l | a@ wweww dfe
feRw vizsifa | (v) "

w—aae, & tmmu SqEATFA AT
ufeafafa |

(w) tﬁwa,nﬁi:hsfm

(@) ofv aifens wwfadiston) |

(M) w& weid, fa¢ @mEng- D) ﬂﬁl fadzarem-
axwit: 48 weromy |

(%) awfed, 9% @Y @@ waRaq ) of F

(%) dragmmil W, emwmvﬁ!—wﬁnfnﬁwnfm

(%) W grem gfa, faifafe g=mwaafa Wy

(®) uwﬂi‘wmﬁn T wEG ww@uﬂmrmﬁ
qmnmﬁm LUCCHIE TOeL Ol Ll ﬁhf‘ml marigAw
wfwfedw wfaasafafa

(1) fa—(zoizd 4@® s 3w a5 ow) eaw,
A€ wdwife |

T'—m,cuﬁwm

R~y Fz—mmifie Buife :

genfeFt—ata Awfacy, wieal FRAH T fmife ) WS a1
ot 6T AR

il —genfoce, o T w1 o ¥ ( i e fred
«tor ) | ' )

.-
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BO—qRICH Y o) W o7 wiEm SfareeA—(aieT
| e ) A A —farex sfaceran—

el TrT e WA AE) WO, o, ) T
I wI—(rge: AW AN~ W4T @ Frel f§ e
FfIceTen |

fa—ut: wrha i, Fo 1 o ey fcece |

T 9377 famtom F{acsram (@ Qi ANTET THTMITIA

AT IFNFIFSE IS ST FAWA 43 AR FFHe
BA 1 G AE waola sde Afifze wifes o

FN—57, fo T qur  9F BT TH00 Y SeAn Suifge

(2) Jester—( Taking off his hand and feeing to the king)
Friend, they made me dance !

K—Well, you have played.

_J—Not played—Dbut fled.

Choota—Oh ! Madanike, we have played too long ;—come
and let us now inform the king of the queen’s desire.

Mada—Chootalatita—~you have remembered well. P{et us do
this. (Moving and coming to the king). S

Both—Victoyy to the king.. May it please your Majesty, the
queen directs—( Half speaking—hashfully ) no, no, the queen
submits—

K—{Joyfully laughing and with endearment) Madanika, it is
highly pleasing that the queen directs—specially now when the
festival of god of love is going on ;—so tell us what the’queen
directs— .

J—What ? ill-begotten females >—the queen directs—

Maids—The queen submits that today she will go to the
garden called Makaranda, to perform the worship of the revered
God of love situated below the redflowered Asoka tree and that
her dear lord may also be there,
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~K—Friend, what is to be said~?—Qne festival has sprudg from
another
(3 wuqaulqu ) mifuﬁl T ) fuﬁm*wzﬁ
AT | WIATE = WA | SAEATAC = WA | Y SqET;
TE | FY Rad AR Vv ¥R v
e 9 ot vfwwT | Fr@n gR—wEn wmwm W (k)
yn w3 fewfafresfonmm fieadtat §  geseacenfafa
(Qure) famdsys 1 “mfagfemaed fewfafreafd aveq)”
f.e. “yifqufgm includes also those forms which are derived by
adding to it affixes denoting genders”"—This gfiumyr does not
belorntg to grfaf-and had been current before he flourished.
‘It is sometimes'accepted and sometimes not. If here accepted
gw includes gt 1 But how to get git ? ‘“‘wreeanz asn L
[ sireq 1 But “gw is not included by all, in the wecnfe
class—“wg ymww’ &fwq vafen |  wallagw Regdlfa aifdafen
T (wRMR) wady ¥ savew | grerkny @ ol
fy 7R ¢ marrwifvawefa gewedt wew: ) &3z holds a diff.
erent view—In the afdw a1 qgtirmmvrgﬂm‘ -
= (oiak ) he explains gfemr thus :—gww=rentatzETs-
oI vag | Aa @Y wq) dsuxfa ve 1 @ g fadad )
wijfar follows &z but finds a difficulty as to how to account
for gwg wr@win the mfdw of 6. 3.70. “gFwrrenfoyafed
¥y gy W) “axfr wwerd g sfedt e
wfrowefe w)" ot witen ) g v ged wifa)" @
agAfafagfe aaq " “mﬁvn s&mmﬁmngﬁhftgﬂﬁﬁv
L e
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fag m@ﬁaﬁiﬂmﬁwﬂﬁ'm
fefe)’ (ﬁ)

W Wt weaat Qéﬁizﬁml IR
HA T3 wEEEEiafa | -
RS S R (xfar foregr) | (w)

A A CUIATT | (W WEIQTEEATy
ATZAA ) ATA WILAY AFCEYATTL RO |

fig) w wun (ufemea | wodlEE )
W oE & awogerd a1 ofe ofaew ( sfa afawa .
wfaway ) @ AYOW 9 0w @ d WA
TR fHeTR R NRE U tyusaufeayusfavre
LU AL LG GEIR RS SCT CILILET i3
Y genRmwEfaneT mmmv@v&
ar ofqag wa' (W) | '

T | ( GHEREAN ) WY WA AR
g 3% fe—

(@) azfws) ads awm ) anaammrﬁmm
st faafy afoedfa )

(@) wwaiwaEdfa

(@ wgug waii W mmwé\mn Lo nfum '

W A, dvw Gww ) ovwermRarfegyegamrey-
. wrwQtguzanfargrefomt,  awsyafrwegwTcafemy-
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(Iz) J—Then rise up, there we go, so that by beiﬁg there as a
‘Brahnyjn’s son, I too may get some wages for chanting the words
which will bring blessings. ’

K—Madanika, go, tell the queen, I am almost come to the
Makaranda Garden. )

Maids—As your Majesty commands (Exeunt).

K—Come friend, let us go down (Descending). Friend, show
me the way to the Makerands Garden. '

J—Please to proceed your Majesty (Moving and looking at
the front). ‘This is that Makaranda Garden, let us enter (Enter-
ing—amazingly) O Sire, see, see, here is that Makaranda Garden
which appears to be favoured by your arrival ;—from which comes
out the happy song mixed with the sounds of the cuckoos and
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maddencd bees and in which a canopy of cloths 15 unfurled,
joined with the pollens and new leaves of the mango trees shaken
by the south wind. So, your Majesty may ente.

K—(Looking or all sides' Oh the beanty of the Makaranda

Garden ! here--
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(2) Beautifully appear the trees as if wild by the touch of

Spring (or wine) as they are often reeling with the branches shaken
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by the south wind and appear charming with the sweet’ humming
noise of the bees, heing adorned with 1ed colour of the new leaves

just like corals in their full development.
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(2) By pouring flowers at the roots today, the Bakoo! trees
are, as it were, making fragrant the quantity of wine taken into
the mouths at a draught and then cast there by young ladies.
The Champake flowers too are shining today, in the faces of
youthful ladies flushed with wine (or as the faces of youthful
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ladies are flushed with wine). The bees also, after listening to
the loud noise from the anklets of Iadies’while kicking the
Asoka trees, are imitating that sound by singing in response
thereto. )
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(2) J—(listening) Friend, it is not the bees which are imitat-’
ing the noise, but the sound, of the anklets of the queen’s maids.

K—Yes, friend, you have rightly ascertained. (Enter the queen,
Kanchanmala, Sagarika with the articles for worship, and other
per§ons according to their positions).

Queen—Well, Alwnchanuyiala, shew me the way to the Jalq-
randa Garden,

Kanchan—This way, please mistress,

Queen—Now Aw channiala, hov far is that red-flowered \soka
tree under which [ shall have 1o perform the worship of the god
of love?
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(2) Kanch-—Just near, mistress, do you not see ? This is the
Jasmin plant adopted by you and constantly (or thickly) adorned
with blowing flawers.—That is the other creeping plant Nyktanthes
( 77nifa® ) for which the king, confident of (or desirous for ) the
untimely appearance of its flowers, is constantly giving troubles

to himself. Just passing her appears that very redflowered Asots
tree under which you will have to worship.
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Queen—So come to the place quickly.

Kanch—Come, mistress (Going).

Queen— This is that redflowered Asole tree under which
t shall perform the worship. So fetch the articles for my
worship.

Sagarika—(Coming near) Heie are all those ready, mistress,
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(2) Queen—(Finding and aside) Alas, the carelessness of the
servants ! She may fall in with the very person whom she is kept’
away from ! Very well —I shall say thus.—( 7o Sagarika’) Well,
Sagarika, why did you come here, leaving the parrot, when all
persons are to.day beside themselves, on account of the festival of
the god of love ? So go there at once and put these things in the
hands of Kanchanmala.

Sagarika—As the queen directs.—(Does as bidden, after a few
steps, aside). The parrot has been kept with Susangala. 1 too
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feel inguisitive as to whether or not the god of love is worshipped
here just as he is in my father’s house ! So remaining unobserved,
[ shall watch, * (Moving and looking) I too pluck flowers to
worship that god of love till it is time here for their worship.
(Gathers flowers).

Queen—Kanckanmala, just erect the god at the root of the
Asoka tree.

Kanch—I obey the mistress. (Does the same ).
J—{Moving and seeing) Friend, the sound of the anklets has

ceased. So [ think the queen has reached the root of the dsoka
tree.
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(2) . King—Yes, friend, you have rightly judged. - See the
queen who, with her body as tender as flowers and with a very
small waist, appears beautifully just like the bow of the God of
love, placed by his side. So come, let us go near. Dear Basaba-
datta,—
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(2) Queen-(szaeing) Here is my husband ! may my lord
prasper ;—please to .adorn this place by taking a seat. “This is
the seat. l’lc'\se, my dear, ~it down here. (The king sits).

Kanch- -—Mlstress, %o and worship the god with your own
hand, after ndormng the red-flowered Asoka with clothes, s:mdal,

flowers and saffron,
Queen—Fetch the articles for my worship. (The maid brings
them and the queen does the same.)
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(2) King=My dear Basabudatta, worshipping the god of
love with pure app'eiu'nnce obtained by recent and e;ccellcnl
bathing and wearing a shining garment with borders fine with the
red dye of safflower (carthamus), you appear "as beautiful as a

creeping plant.on a tree adorned with fresh sprouts.
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g} TATFARTGAGIAT AHG YR |

"(6) fafumr="fu+fag+mea. fafeg vamem sfr e

fanfa fawm fads fafed) & F@fed faomy fews)
wima wfigw) fowrq fadta  fre) fade wfie
widiq whm 1 frad ) wife) famq fagq faamw ) FAH1
faam |

frnsi—fr + uTH + W WY THE “wfre | iy
waifa

(7) *gETITEfITE E IR — R gATIReT ¥ %19 NI
wa q®; g qaw ofF a1 W @sd Wi ;T w Gastad fay
e @felt 1 awr afetu @ 10 oda w1 w1 wamfed @
FRIEEW 1=d 1fq TR |

@) wwr . WG R L. [, . TG, THIAT FEAX |

(9) =wmfaws gas

(10) swmw‘ﬁlz | 919 wa faweR & fame s geaaee
e AT )
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(1) WAe—g o .omy wagEy ytye. g @ =y BN

P AUPEARIIASINAT afxs zBcar |

(2) Moreover—Q Dent, the Asofa being touched by your hand
busy in worshipping the god, appears .5 if it has another fresh
:prout which is more tender.

(3) #=fA =& w@mayan v@a we oAl sfraee
A7 qUREAT 38 4K |

(4) % =f3q ¥ @2 wew wza@ _gﬂm‘maiai argda fagha
FM FU mE v @ mw IfagzTaaty wed wga wfa
Araet fhaee q@dl a@ | FEAAIAATIA | § qG1W; 19 YT LE |

(5) % metya; 991® AAZNAGFAIAIGRT ¥4 TN )

(6) zfaA—zu + . - ZiM 1 a4 AWAT) AN | qATEA,
cqam, zamyat sfas o wefaey qan weifa ) awew )
sfagq =faarn

ggaa—fa+ W g+m an) qafe) sRwEd e
aifeag ) w%1 wui ufvwd ) fas) wfiga) 68a) gite)
wya | woftwa | gaq Mawwq ) 99 var) faga swifo

{7) =fad amv fag e

(8) wmeq..fraed. o agam: wiiw | ,

(9) wrg=:1 (10) wwWar| & ¥ ve@ (wewdwdifad
sfcaran gfcammgrugnifean ) oftem: fmarddfead faanwifa
A9gm| wIMAN AW | AfaTH ArmEgIaenaRgdtda -
AR |
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(1) ®iRe—az FA¥ 97 fargz *NFANF 77y faw| s{ 1 sy

R CEIRHR TR AT o 537 A |

(2) Besides,=since the god of love has not obtained the great
pleasure of being touched by your hand, he is sure to blame
today his unembodied state .

(3) waway: wg wawe 4a fafgafs agdn o= wtfwwﬂqm
A U )

(4) wd wafgs: waw: w9 97 wAFE A yd fafed fafe-
afs w@wifr | 4z 74 w37 a1 ofmdiae sqwseET: 7
T W :

(5) WFWEIR FQAgE AANAA: N ITRAREOE G
wfaafa |

(6) f'rf-wﬁc—-ufzwm fa=efa | ﬁfws w1 fored |
wiafe t-rﬁuqt .

(7) wagaRw., waxa fafewd .99’ a4 gL A6
a4 |

(8) wagq AW FWH| 9ER WY AT AR FregEa ge
Ty qigmi firafigat /a; sfa fe apeuq)

(9) wUHEE |

mm—w&ﬁw v&z‘lmqm@n a
atfe W@ 9T WA | (%) .

qgagmi—an fe sSatfy 3 m fa®
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(@) wfa, WA WA A | AqEE WY S QA |
(@) & agmg & Fgmifa fadwgs €
(@) wfa', 57 |4" @)
1) weR—Em, $Nq ¥R w3 TEEied, §Tay g4a wifea
5T APIAR THR

TAI—HYAT WRIF % @ FAANY &I 37 |
Fe—3fE, oF 484 295 (AAY FE W@ e )

12) Maud—Mistress, the God s worshipped, so now do the
needful worshippng of the master.
Queen—350 get me the flovers and sandal.
“Vaid—Here, they are all ready, madame. (The queen worships
ke king.)

(3) yMEARIC = AT | (aAgwq =v=arzm |

amfewT—( wRATYAT | ) (T ¥R 1w g9
aaifmafewme wu sfzfw] faen)  ar efam
famanfasan  SMafiwadu uwfaw  Gfwwe )
{fasitam ) a¢ Fwfagt e Wy FUATIR | WA
aew was fawngl wdtwfz) 1% owa@
wadafz 1) ar wefa afe geal¥ 3w feen
=a wwda Fgwisd gwzaH | (tfa ggmfa
gfgafa ) «wl 2 Wod FQ@Sw, FuSEW @
wfeefa fed of fegsw | weitadew & wiawfa
( fa wowfa ) wafew | fed fa gt Ofwazst
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W e A &t fa @ Gmaf @ = afaw’ | (xfa
wfafaazifa w=efa ) (F)

(m) wrfeme fog | 7w gyrdniqfarsga aafafe o |
qanzan fexmfazimmanndy ymiifed | a9 Sfen g
TYAIGE: | WO ARG AT | Ty ged e
ARMTGAD & Fgafcy fds wram gqagd gafamta | o wae
FwIgd, Tvea whafa 1 ze agesw ) wdeRdW & vfaafe)
weTay | gesfy ynifaas: | agme #sf w TwR sy
afqenfa | )

(1) wifaei— Pazi@s) oy, e @3 errmelaEmiete
&9 =9 ﬁa'x sfzamy g a8 fagzdtay egwy =N
A (A A ) W wY R Ay fp e ! | P www
frass s%4 affs 35, {63 @A 2298 Nenl 7 ' w397 wifve <3
o1 A WAl q4IA AT oAaR Ftaw gm #fav ) (0 @vAn ) 3
T ALY ! AANF &4, A Aw wEpia ﬁmn ey
e bl cfata) @i ow e Hrw (@ w9
a5 ! g! gETAG WIAT wAMW LRI ! AR ARNF (37 A (AT
A1 B3R oNR F#q 1 ( FfEmg A 9w ) )

" (2) Sagarika—(\With flowers) Alas, alas, why ;iid I delay so
Inng, being misled by the temptations for flowers ? Sd"now being
concealed here by the branches, of this Sindhoobar tree, 1 shall
see all (Looking). Oh ! I have seen a strange God of love. In my
father'’s dwelling he is worshipped in effigy ;—but he is incarnate
here ! so, remaining here, I too shall worship him with these
flowers ( Offers the flowers), I bow to the God of Love, may his
sight turn to do good to me.—That worth seaing is seen ! may this
meeting be fruitful to me. O strange ! though seen, still it grows
worth secing ! So now, before any one observes me, 1 shall be off
{ Walks a few steps).
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(3) FoaERAfaRERAT—ggRAl @E eqfen wme ¥
@ & A Aar=guEniEfeas | st =sfafawe
sqERIQU=a93e1 1wyt =wia fafem sfq qraq)  weueaa
= wRYeA; gRETaESd 1 e | o
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(%) W agerw, ofe 1 wina’ @wfa wleae sdve
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(@ wfm v
(1) #pq—Rfwi ATF, QHF, 957 Adifxe MG 434 737
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Paa—(faeasm, 7=t ¢ Aza4 w7 JR/T) w93 ={@ATT 3479 3299 |
( &) )
fa—( et azd 4FT | BT 97 7T

(2) Maid—Respected Basentaka, come, you too now receive
the rewards for chanting the words of blessings (The Jester goes
near\,

Queen—(Offering sandal, flowers and cloths) Sir, this is the
reward for chanting the words of blessing. Please to accept
(Gives the same.)

Jester—(Receiving gladly, Blessing o you.

(3) wfmargag=wnfmaTa : 39 = wfF 90 garsaemfed
wa At afa 351 7 (a1 0¢) | AfRErs wimredfa @fren
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w24 wafqard: | In the sense of @@ wint we get 3% by
5, 1, 109 to the word wferarew and thereby it means some-
thing the necessity of which is to have the words =fe to be
’chanted by Brahmins. Now this @ disappears under the

aforesaid wiffw in such word as paTeaTYrR, wheareAs,
wfearemy &c.... Wiy wefa, aww fe senfzfin ofe
MR gy wasfege @fe wrfiga—af wefgatsta
Ty Wi —guw rwywdwy afe Tvag @ e
wirw dureTgae i Hence wfeames =wfeureny’ <fawr-
feaq | it wfwqaifed o'variew) aefe oefigy
wateg afafd v |

( ud Fmfeaa: uafa )
TRAUQEREIE 70E: YR vg1a @r-
mﬁmtt#m'mﬁwaqu
mw 1 fage: uriqad e

znmzﬂﬁwﬁﬁiﬁ’mﬁn

(1) (ca’m wfertistey  At97 )—a¥nq worA-fafrd-ave-fene
Y, AIMAT MA FAE, ANIE AT AT 4F A ASANA
B9 TR wog ANfewa AAFS sy rrancan rvatfy-faeenf-
539 =( ofo% fa1 ) ¢A3t3 a9 Buope ( ofow B qR ) e |

(2) (A bard’s speech within)—l\row at the twilight, when the
sun has cast all his rays on the western mountains,-and has thus
gone to the cnd of the sky, all these kings. going simultaneoisly
to the court, are waiting (or looking up), O moonlike Udayan who
extremely delight the eyes, for worshipping your feet (or the rays
of the moon) which have surpassed (or closed ) the beauty of
the lotuses. ‘
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(3) wwfs wenyerewewie WY e G R @EEd ged
YR WA gAY Q¥ ZOA TN Neqataa: Seaud xR
( ozgaw ) a3 sOwey fagu.urer widfaggdesd

(4) “w@yT @ w@ydd |« fquseafad fay o efamed-
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w9 ward 7@ sfd GrawK @wd grwd ) 9w gang  wree’
Wt ENAY WA | O S ANeiE | eni wyut feqaesa
MR e IqEd o1t w8t FAAa a9 @w, WA Fg: |
IaRgaAIanidT oW § Segw we affeaw | s<ingw | 1@ AW
a1 | 93gMd IReUTAE aall  Aeeifa auife vogewfo ggmfa
agt 51fd Ot gafa ‘I‘-’(V{ﬁﬂ'.ifﬂ Gte IR s qufama-
w el wefanawfafon | g St DA asEs )
9 faa sl wwIfggd@ingew | wiEfag’ q@fag 99 @y
efied wiwd 78 &§ vt

(5) mamifare s=e facumidfag HYera; srea garaty-
gwTa; e grEEE el RarKizay a9 SCETHTAgATR |

(6) wrgriiq = Wi+ + WMZ + A A wrehad
vafrafyacd® 9121 fewesiy | awaq=aq+qq+%21 @ |
afa) wora | ufefa ) wagq 1 9wd | Wt ) ofaer ) @i
e+ gE+ ) Aty e fe vistv gre ey A
(wary) =¥ gewwg | From 3% z+% and from gz v and
z vanish and g=vw= by gacamat (e1t1t) |

gOava fage—asfa maw sfs wnfe ) wqooanhfac = sfa
| Aq: GEAEAIE wom wRaeq qufagamfoa Swh@mfafa
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(7) ww=r ofeag NS auefafades: | s @1 wram-
e |

(8) TUAAA... AUAAT.os QA ag TR T |

(9) wEwfaRifed aue |

(10) SwwIEE

(11) =4 yggEEqEUAETETR vt TR A dEw
afdan | amfe = orerag fadvafafa goeed |

w1 (gan wed ofi@s TS TRl ewwe)
F¥ WY G A IAAYW TR 7@ T¥ arew fewr )
(A fawe) @1 swewgfeg fa & A weuw
2q0w 2ifd qgae dq=i | (F)

(%) wuwd @ UHIFA AW T WE AR THI | AW G-
Ffimafy & adRaw gAAma TEAd e |

(1) FfF—( ofm 7zef fefin sane afin afema) frel
*4w wifi ifes va WRaife—a¥ & iR il Brww ) (Mafonn o)
T 3T AN GO (AW AN ) fee Aty 4w ww ¥z
Wi afs forg g2a)

(2) Sagarika—(Listening) Is this the .king Udayan to whom
I have been betrothed by my father ? (Sighipg) So my body

which has been impure by serving others (or by being nourished
by others) is much respected now by seeing him.
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(3) worRT =TT TgwRnT: Ao fcedmn gfed
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wgfud qhwafiad: | gdard afvwd dane wfa daws ) sca@fa
nuE | qude iRt

UM —HRYGIEITEARA W, FAqfamasaaia-
Atvafaa; | 2Ma, o= '
SgaazImiatag mat guafa feg fAwmreng
afarg g&@« firafaa geafad wat
2fa, agfasma | wrarename@a afama: |
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(1) TE—aB @ FemaEshs AnMIege 1 iforae Tominrs
@Ay AR, -

TR “Afaeity 38 WA AR FRIfTS TweLT ¥5A! I ©HA < fifvs
et ReTswifve sHT Toa1 ISR |

FfE, wT9T AR TRT AP W ¥ (AFAT T @
#7791 ) |

(2) King—Well, the subsiding twilight has not be.n perceived
by us whose minds were fully occupied in the festival. My dear,
see, .
This eastern quarter, by its white appearance, is indicating the
moon concealed by the side (declivity) of the eastern mountain,
as a lady indicates her beloved ( who is much thought of ) in her

heart. .
My dear, let us rise and enter into the house. - (All rise and

walk ).

(3) w wrﬂ.ﬁ!{ afearegar gam, wd, veafad frafae, sea-
gz frrmd geafa

(4) wd wret yat feag wom wficare,m a:fg' Fawdin wgETE:.
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facafeyfaaareme: ficvfad; 1 g8 wdt wym yeafed fem-
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Ry wwy fiad 32’ oy vt a2’ wfafa vagy: | wwitaarefed
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(3) wffemmqrg a1 g&a aq wen fawfoe’ agwagwmaEts
a%g ardt fey Srafefawrgura dhaafea fomoafa)

(6) mft—w + we + faqy + A1 ofradfa A1 WA
frqg arir’ afé wwatafa fagwg foe,if S (v, wnd &
vanish from aﬂixes', the wifauifes takes !?f!{ in the feminine,
But if @s vanph from roots, this rule will be applicable
only'in the cas. "ufthe root wg and no other roots. I
wRaggaEnatafa afada g ( sive, a) 1

(8) wwmaziwfea: wam wrw few g=R fﬂ!n'nm ﬁnm -
fea; )

(9) ,wméme=: |

(10) SuAEETC |
(11) Seafufaemfa’ ot quafa feg fmmﬁlﬁm qrE: |
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( wotee Atfeatcr vix @ fem ot ) %l fig 1 Teifel wifv o s
o iftces sttfiam A (frwta )

(2) Sagarika—Well, the queen has departed ;—let it be.l too
shall soon go (Glancing earnestly at the king and sighing). Alas!
this man cannot be even seen long enough by myself unhappy
as 1 am (exit)

(3) wf@=wm 1 grfagem gafa) wogEe)
Tsi—( uftmme 1)
fa meus v afam: Duarfacemfon
uwrenfa fafafsarfa qga mﬁﬂ faszraam |
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sgefd Feal et diae! Aty 2305 4 AgEDY (St Afgarafye
afFrr Tz w7 Ifaw AAw GNE @A NI P glaawyg A
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(2) O queen, see, the lotuses are turnir;g pale by being
surpassed by your lotus-like-face which has defeated the beauty
of the moon and the hees, as if ashamed, after listening to the
songs of the courtezans in the midst of your serving maids, are
slowly hiding themselves in the opening buds.

(3) ¥ af, swfaceiear sw@Iws MRt watn
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AT GIATHLY TARAAR G | .
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gd1 ww fosfeg, =¥ af@ fame-
faafesm fm @ fig & fw o=
wfemafa | () e by
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(@ wifag w few) whEel W ove Tt frfe
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| AriE—RE:oT |
, (wifrstEag el Toret e )
! e feg, T feg, at Ae 9 A foest sfm
ﬁwq wtaty famd Aafas cotarm 2 (wgq vfF @ ) <F @ fofast
ia¥ fira® wifcoe | Eetes fomml #f7 1
! freffirety e |
frjfus—wgraimy QM8 o T3a1  EeeT 9dF q3w ediw
o wfa ( ofwmwa )
F—afd faojfdcw, aditm Qratcse Wiy @3cee st fenafae-
oo 7t 44 catds ¥cen ? '
(2) :\c‘"zl'i..'ll. Prelude. Scene 1—garden of the palace.
( Entg ¢ Swusangate busy with a parrot in a cage )
Susangata—Alas, alas, where is now my dear friend Sagarika
who has left this parrot in my hand. ( Looking within ) Nipoonika
is coming in this direction, so I shall ask her.
'\ ( Enter Nipoonika )
Ni.ppo—-l have learned the news of the king. So I go now to
inform the queen (Moving).
Su.—Dear Nigoonika, where are you going now as if beside

yourself with amazement, disregarding me who am here ?

(3) wenfa—formfed | g+ 9z, fag) vefa) owe ) wen)
weaft | 7Y | WA | TR | T | WA | W | Twa |
wifg | weq ! 7Ol veR) T W=fa{+v wwwm-
fafa a9 (waite) 1 7o may stand for YA P SEE =TT, | €Y
+O+W |, EHA | R ARA | woN | wad ) st wenfe
wHH | T WA fradiafanyedn=frwin oqfex’ waw'
zan 9 A @ ) ifqarfrefeman @ w3 few
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aigfaee: | wfafag ) wfuafaum | fameg gh avgiaa
(us) ges | @Ry Mufa | wAdh—wawm,  wadaf
This root is not expressly counted i gwifz but it is accepted
there under the awga ‘“‘®gw ®afmestag’ given in that
class and is supposed to come from the mfqufzm )
So Wit + fay=wfc and wa+Af + mWy=wadad) ffs
waifzdied | wemamigaze:  cf :—wadtl Sawfrar 2fm fafa
Are (awe) 1 Also “sadty 9iafgal’—Ibid.  sdts wiqwady
wauat frar Pramfoqeraddifa Aadd)  wfaawfe=rafa=
wfas# |
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@ g wH famww wav | v e e fafos
T wew faftgwzmumesw fsw aw-
TR WATAFEAIATAES faxfaw e ufew-
fyd Dwifew aguetafeates afcafefa | afé
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fawag areq . wa faw il Nudaguee  NawzrenwiTe
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(1) fa—cw gaxel s At yawcs, g @ g QT AmE
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faunfy, wifve crdtn freS otww ofa (fe1g) ) 3 evmiw

(2) N.—~Who? Susangata? Dear Susangafa, you have
understood well, This is the cause of my amazement. The king
will to-day adorn the creeper Nyk/anthes adopted by him, with
rich flowers, having learned the things which nake the creepers
and trees yield flowers out of season, from Sreekhanda Dasa,
asaye from the Sriparcbata. 1 was sent to the king to get im-
formation of this. Where are you going now ?

Su—To find out my dear friend Segarika.—

N—-Dear, 1 have seen Sagariba very uneasy, entering the
plantain house, with a box of painting articles, drawing board and
brushes. So go, dear. [ too go to the Queen ( exeunt ).

The end of the prelude..

" (3) <resw=x=w11 Generally it means the longing of
the pregnant. dred 'e’ 73T W @ a1 sfa. ey |
But .here maidtat waamd dEEE)  CaEREAEHETE
TIH: FAR ) GEIFIATIRE 7 R iy av faldfa wenad 1

woegEataages-afdm—agam = ggzw: (a box or
casket which contains the painting articles ) faagas:=
wyayar weTfewy (a picture board or drawing board)
affar =19 agary™ ( brush, pa.inting pencil ) ®fg g1 wm
wAr 991 471 M@ =u# + 39 | qw |yl wwhfa (sisiee) S
Aqdq=a temple of #wgr3x in the Deccan. It is one of the
wren sifafde 1 wfa wdw



ey | . aQ

frdrasE: |

( wa; wfanfa wafragawafdar qeaa@t azas g | )

ar—feaw, ez o@ie ) f& sfaw wmwe-
AHRT  gEEIITE QAT | W € §w
¥ fegw 2 ifed W o awgfe ) (efyemw)
qaifa & st Yafag wigaafafa w9 2 geer i w
fodw fesw, sy ugfe @y d=sfow w v
ufefon w@eRmdETeffad oW wTeAr
U QG WIAT @ g% QW HGEWST-
A2 qu o W= |afad | Mg @1 WAF 2@
Sawfew | (wmAwfd g e fewn)
( wwd Vyguree, Frsforgawagogt wh TR
W qeidl ¥ wesite: (fifew)) s=w
A HIWdl i gfafada e 7w SafEE |
( wEFwHIN | ) a1 S ¥  HfT qwssl e
wRw@eRiaE d whme s Iqfaw srer ewifes
A% FCE | ) (CHSNARAAT @ A AR
e faw ) axfy R witeedw Fafz W
wfadd waeq axfa aw oww W @QATR
wqfafe a1 sgaw wifafew @ Axfewi | (<fa
ara 7 fawfa ) @) .
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(®) ¥4, woig wdig | faAAmargREGaT FERAANGAGEAA |
WAy ) AT e ¥ few waArd Wy adR gadfy aww Nfggwfie-
oter & qgar | wfa pigwen, wam wafa @€ dafiatan a9
gfen wuHTedaqfifed sowgneeas =@ wgm mwa 9w |
SEEIIERNAN @AaHT FAfGE | WAg @A | WA aregviE-
q@ 1w FEEEY, fAfaeswqgl gen wee weor a9 A
WTE | WAY WA AREAED WA gMfAATaw AvegefEad
aaafzy 4 FEwE aErdaeaid aafmd @t W
I gifed @ sfoafa)  #afs @sfaarads  Sqasqafaara-
wEEafy qW  SwErn ATl arafa amn qenfae d
7 e |

! oty wstyw Atifasta et )

aAfAFi—z 599, ;AL Ze, WAF z. ., JAANAAED oFs o
& gsamnetdAe aaiam (50 s, Aher @l g sies 7t
Ifeers T — Afram ) Jadta stenEs ofics e sfaes ! o,
csiAt el ! A T F 5081 iy asg Ifhete B9 GRaECT (WRE)
AfgsiRes wastaaE g ARSeEs (AE) IIIW afws
2305 A% ) A4 @R @R FAAPRTT GEFGTF A
o B B ofF sr—awweed feawa fim (@imEm
gfirs 2301 F91E @ AFAA ) BATA AT | AFAZART AT
aetfy Neatwrs ozt sfw @7 afws Fuewr w17 (ol wfim)
B/ A WA | AGAFIEE Tt W @ gEme T
Bfzs | (vawF ifml ) woaT (1 A% WA (I WA A I TEH
foas ciggmee wiR 2w et wfemiy oiei #f3 (70 aed e i) )
ofte ¥ = WY TwER ot #ors QATSR—TU FIH
e oY 7 AFNS @ TTF orenw bfas 3fm A (wwa))
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(2) Act 11, Scene 2—A Plaintain house,
. ( Enter Sagarika with a box, brush, picture-board and
indicating wasted amorous state. )

-

Sagarika—O heart, pardon, pardon, what is the necessity of
constantly hinkering after a man who is beyond your reach ? And
which will produce only useless ‘exertion ? Besides, you require to
see him again and again, whose sight causes so much flurry !
(Amazingly) Alas your fool hardiness ! O cruel heart, are you not
ashamed to follow one known only by having been seen once for
a short time? and leaving me who have grown up together with
you from birth? Or there is no fault of yours. You have acted
thus, being afraid of the arrows of the god of love. Let it be. I
shall blame the god of love—( Kneeling, with coupled hands and
tears) O God o. Hower-arrows! why are you not ashamed of
attacking a woman when you have deéfeated all the gods and
demons? (Thinking) Or you are bodiless. So by all means my
death is near, unlucky as I am. (Seeing the drawing board) So,
till some one comes here, let me do what I desire by seeing him
in picture.~(Taking up the board and sighing) Though my fingers
shake wiih great fear, as there is no other means, let me first paint

any how and then see him (Draws). .

(3) WTMIMIGEIT=FEUACIANMNGAW | WHEY WS-
AAR | wYEERRaNfe aqgE | @R %€ I ¥ a9wE
wa wag ¢ gAEnfatvyg WA fafadt wfaddt afa frgar
A WAYREE Q| g TS | gENAARTEATeA T —
T, AT | W37 fwe-mE-agaae gfvan aufenq
=gaq=vafeay | ey = fafewfy | AR = gedwdn
FANIAGTHISTY | gAeAq = YeR | wirara@nswfandn |
NG —WqY §ORA FHURT, | WT@EEIN W W@ |
XN A FRETTEN—-vEITvERs  TeIfen @i
afgwd 7 uwemiEUven  aufSRUN<@ QA gwiea )



& : T |
tR=wwd | AR Afved  wave | dowen A A
W wwa mefe—"wwed  owdfrad widen walfa
wEndETg weeiad gEdt” ofa wdfaws ) wwm + ag=
amE 1 wifeaid A ynfefi: gdoamnfed) farremielt
gfew 1 @@ foieany ferd@wmfes woug )

v fac® gAgrEgfadiaa: |

wyara@i@ie: 9¥ g=aT arn 1y

aq@ewAAafy ydw fared )

YT Gt gfaarEnd WAL R

wd WA AR AT

- ( aa: ufanfa gHwar )

gi—0Z ®Y Fu@Am | ar a gfEEta
(ufasiar @ sfyeEd ) oar @ fawas
aigfomn ) f& sw wEr TR e
fa fu wfed @ & Tmafe) Wg1 &1 sm
fefeud & ufiefw fugatew f& o wifawfe f1)
(@ wedigam foan Tgr @weq)) @€ W@
gifafedy arg fuwafe, ag | wwar @ swaw
sfeww uwdat vl wfewfe) (@)
(%) vaq @9 wEeeq ) wawEq wfofa o @ firaedy

w1 i godar gAaonafaryen famanfagah o wt gwfa
wag | gumasfeqewan qfcen fasufiafa fedmifeadifa =

waifafes 1 &y frgefa, sy s 7 aweEfive Taer-
wfirEa |



T | €

( 37Tty & )

(1) F—a A8 I YT | WSAY A A1 { MPITEF WIAEHFA
fam fovogg afgs ) 9 wiwln fauad Atafaw 1 Sixatifsfaefre
@A I3 AW AYT T3 AT Ao Afe 7 o1 9w oty
TRe1y ifgea 3w @ 5 fia sfaee o @ 3fim (Aifet
ot ifen piRET ATd) o @ A @S gdane, ot fenfy
o | wwmwﬁvmvﬁm FATEN BT g T A

(-Enter Susangata. )

(2) Sus—This is bat plantain house. So.l enter (Entering and
glancing and with surprise) This is my dear companion :S‘agar'ika.
Is she, with heart deeply smitten with love, unable to see e being
busy in portraying something ? Let it be. Now keeping out of her
sight, I shall find what she is drawing. (Going imperceptibly behind
Sagarika and seeing,—joyfully ) So, the king is portrayed ! well,
my dear, well. Or the white goose never delights to sport in any

other place than a lake. .

(3) =fimEa= gwfm FAATHL —FC | TSR = ﬁmqvﬁi
Fru wyafafa ayeTvwd U @wwdifeay feEdnE: |

%m%wwﬁﬁaﬁmmm

T (T ) wifefe au @ & sw
Tfrageaafadn 8 Rt dafey ©
weafz | ( gagwAmaTIfy frarat gewat en
SR wed TwTRTR fad wen ) ae o
gawar | (Suw w@ wetar) @ gEwe @
safim) (@)
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gd | (Sufyw e wewwEe TRT ) «fe
! Ty qu wifafesr | (@)

) (9SS )  ISAANTARWE  Wwd
wa§t ) ()

(w) wifafad qgEq o goEaafganaafads & zfe
Ufaq @ gwafa ( wu faged gavar . efe gawad, wAgfag

(@) sfe, @ o agrfefad )

(@) wEMHEAAEIAET WIAATE: |

(1) As—{ Aqw 3 afwe gBew ) foz swagwrieRia wwy
fafire amwty T390 33w oofaee Afacete w11 (39 3w & w8
wHAFSHE fAw TEAI W TARENAHT W) & fomAd yowe o
(S8 ies «famt ) 7Y FAD 43 2R A

q—( BATTHA @ TA TAFIFRG 8 ¥4 THF ) A, 4F 7 o @
&f¥s 2R '

Hi—{ ARV ) UFEXVHAEIACT SN T |

-

(2) Sag—(With tears) He is portrayed by me. But my eyes
cannot look at him owing to constant falling of tears (Raising up
her face wipes off the tears and seeing Swsangala, conceals
the board with her cloth and smiling) Who ? My dear
Susangéla? ( Rising and holding hf:r hand) My dear Susangala,
sit down here.

Soo-={ Sitting and snatching the board) Dear, who is this
delineated by you ?

Sag—( Bashfully ) The god of love in his festival which has

begun.



gt - €

(3) wmaxifr=weeaq wfenet froey wroRy afes A=
freroreequr A’ Rwewdififa fen o Wy efeeuemnafy
wutvde gy e afrerediereas
grEfwdte: | agify wutrdafe? awifcafafafifa: | gfrgenfeiu
fade o gaiafafa w21 waed AT g0 arog A @@t v
femmamdifa wgees | wewEq gredted Sfeuwwd R ofa
fugaq

gi—( ufeay) w9 2 faewwwq f& sw
g9 faw fo+ ufewnfe ar w¥ fu wfefew ey
wfcaan | (afdwi weten a@w  daeRan
qEfeamfeafa ) | @)

am—( fasiiew wwiaw 1) &fe, W gu @
w§ wifafeet) (@)

gi—(faww) afy, & yw@ gufe
anfear qu wwed wifafedt mifedt av g wife:
fegr | &1 wawEnfafy, i ge oo wefa’w
wefy o= AR (@)

s—( gwen @Ay 1) € sfeefe fved
(wararw ) fawafe, At &, & @0 a1 aAw
Htfy swr @ @1 fy wad @ gwE smafe f6 (9)

(®) w9 frgwa ¢ gn qefo fed fowfn -
v Crgmd shad | _

(@) wfa, fafafn samrv e |



00 ) . T |

() «fe, fevan@ gafe wewen swméy wifdferamd
wm Saafufgar ) awgmerawfafa, f AAdmeftin) w97 o
o) .

(e) W mafa frggegr  fraefy, v 9@ @@ aa-
WY FET I A FISAYL AR A |

() 3~ #fws ) sz coiwz fode | fas Bah 19 @ty 2o
5393 sifte Awa®e Ty oyw =fx (gfa a8n afomum amifiics
qqq) |

Fl—( 7 AF A ) Al 77 R AT 9Aw afxs Ffya

F—( YT ) A, wAFAa W sfarer (@ PR @I M-
E wfre wfmly, wifte v afed &fxs #fafE ) ww91 9y
2oty TR I (TIAT 9390 FATIYE Ao o7 {50 AW JQW
@) .

A—{ A 29—, fagAd oEF wel 2 (AT )
fogafd, =WIMT 33T A FISE,—~HTLT AT 647 (FZ 9%, 791G 7
T Y F X o

(2) Soo—{Smiling) U your ability ! Buot the paintjng appears
to be ir;complete, So, 1 too shall draw and make it contain the
goddess of love. (Taking the brusl;, she draws a figure of
Sagarika.)

Sag—( Seeing, with anger) Frien§, why am I drawn here by
you?

Soo—{ Laughing ) Friend, why are you angry without cause?
I have. drawn up such a goddess as will match your god. There-
%ore, O one who thinks otherwise, it is useless to talk thus. Tell
me all things.

Sag—( Bashfully,~aside ) Oh, 1 have been found out by my



Lot tet

dear friend. (To Suéanzata) Dear friend, 1 fe?l highly ashamed.
So do that no one else may know this matter.

(3) <fremdq="fagms) s myfieny: ofed Fewmfohfa
w=rad ) o o sy ot gunwmdfda et yafe=
mafe) gwfar y@w wNfeafe wgoeq 3= w@Dfg
s a1 Wfagq) Dfven, ghw ) aew—ag + =@
+ o] wfey gRomEd wdfa w31 W gHaw sfa wrEw)
anrfigmran says thesé are like vz words, though w@w men-
tions a different yiew :—“aiEadt fe sferevara A
infmar fawd” ofn wfrwn “widg wwawic sgaafedfiar)
afeddt qmfe won) d @ emam ufmmwﬂﬁr’—
TEAE |
" gi—ufy, mem| ikew sEw waw
‘T Ife? aR wfwwRw Wiee | awfa s w
iy wad g mw wifewfy ¥ wtfi | (=
S1 wwﬁnﬁlzwm&m wvrT Wrew | w
W WW  wEEw Afeaed swife g
savafsfa ) (@)

m—( w1 ) wfe, w&fd @ wfwzt
wer ardfe | (Yfa weemw Aweafa ) (@)
. gn—( g w30 v Twn) «fy, @
quq ewwy | s YW e afegeate
gufavi w fufew oy e (frga oo
v @ A2m afedia: TEA quEEEnt v
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wfuen ofifaefa afenvafe swfarn we@
fafmufa )1 (n)

(:r) afg, w1 amE) {Tnw sArEERmREd Wty
whaasy &mﬁmwﬂsmmumﬁvmvﬁﬁn g
guiyife Qg s wfraey ) wifedgenaige afama
Feify gud w=fawd fa)

(@) sfa, wanfy asfumac dadt a9 )

(n) sfa, garafefe gamfels | aadaen Hfdara afen-
vaife warfost @ 7ar agrrwifa

(1) z—fR, ami3fae 11 9sigd FPAET 9BF7 AR Afean
W S qET W (FT 98 381E A A izl 3w fFy B
afeh aifaw o3 e ( @wes avife fwu ) F131 220S Atea | 2w,
Afrw WA wAeE w6 s qereYAif, weige W vﬁm
et

M—(Sowr Ae) T e WM wfiwsy Gt vnscm.
( AwafaE @i ) |

F—( Arifgets ww zrs fimt ) AfY, bl ze, oF N &
409 ¢ IfAYe @z Wi Ay Wiz (1w e awa JEF
e Wil M e pitaway fatide S3BR e A
% fewet ) |

(2} Soo—Friend, be not ashamed, sucj‘a gem of a girl cannot
but desire for such an excellent husband, yet I shall do such as
to let no one know this. But ‘this sagacious parrot may be tl;e
source of information to others. She may perchaqce by retaining
in memory the words of this conversation, talk them out before

some one. !
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*
_ Sag—( With anxiety) Friend, I suffer more deeply than this,
( Betrays amorous sufferings).

Soo—{ Touching Sagarika's breast) Dear, be calm, be calm
ull 1 come back soon with the leaves and small roots of lotus
from this\tank (Goes and returning with them prepares a bed of
lotus leaves and bracelets with roots and puts the remammg
leaves, on Sagarika's breast).

(3) Auifat=yrwadtewar | Nuicaed? FGgac | wemar
Rurgan fafafefa (wrirxe) fafm ) w@a @Hfafa &g ) =endowed
with a retentive intellect 1 gea:=is a fagra 1 That which is
derived from g is g or gra 1 Cf: e = yeat fawwafa
wifwzrs: | wenfis ol w9 @ gAy qxifefa wedamed 1w
fig objects to the grfamar of this word and spremaufes in
his TgagTyT is furious against it (vide 2nd chap.) But

R UL i.run# faqramt 7 148 1
vitemarEd R g u2 g

auife Mitw—"9Ag FeRvuaEagy iq_%r agdn gasrfaR
wagafaert (waks) wwRdfa wemy | W qergEEe -
w=ifeefafs; | amag govaR sfa Shafzarg feond wovEeR
8§ grdfanfwefeffa Mafafr | wfged—afa qang e o
wrRed | waqafAnerafeefafy wife: ) wrgelar wawhond
O srve: | wmaR | swemA | qwde? fRmemiens | v
g 1w | quifesr = aq el wdadefes: wre v, |
e gpufrgeesw | fagt wwlt swwranatafa @y
Sse vfayE:) <y ARWTEI=3aw ‘

TERNGFETH AT wwarea:
it ia ywaw g zifa



to8 et |

w1 § wwmfew; aifgg afdar | Interview, attraction,
desire, waking, leanness, vexation, indecency, insanity, in-
sensibility and death are the ten states of a person when

under amorous suffering.

gm—afe, watfe wwre wfagioa awe-
AW 91 W& UleAr) W WHRA WAW
gwefa o wuifa

TEESTUNQAN AT 63 GTAG! 77 |
‘fuwefe faww G w0 GO0 @ IR 0
© (sfag=fa) @)
gi (gaew) fowefe wmafo anew
gawE | (@) , '
(® wfg, wumawifa afmftgaify aumaeafa @ wa@dn)
» QWY WIRTAAIIIG | a9 wwfa |
FEMAUA W 3T g A1 |
fraafa fagw 49 AT w79 7 aX@wH
(= farefa grafca, garifefy samfefe)
A—af¥, &% omeid @ TMAde s ¥ ML BThWR e AL
@ wFtE e o fieee | st af (aow ) 7@ o oA,

SRS 7 WS, WA A | WS4 form AR (o fow @R @A

7392 et avi w1 (3%1))

F—( 77w ) Pl Atafaes, Awpe zze.wmten

(2) Sag—Dear, take away these leaves, and bracelets of lotus
roots. No use of them.—why do you take trouble in vain ? Well,
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I say, my love is for one who is beyond my reach. Modest;r is

there a great obstruction, and my body is under another, so this

sort of affection is dangero.us.l My dear, o.nly death is the great

refuge. (Swoons) '
Soo—(With pity) My dear, be calm, be calm.

() wmreafe= deafe=dmfa) qEERT) TeR quR AR
R oty waan AATetn daa xfE dw ) A @iy wafe
T wRare wan 99 wed ) AW qurenfzfa w g o@n-
Ny w5z @ wi a6 gradi=Te | WIWT QA | WATE: | G-
W A W AR g fugata, foevef, e
w1 frawifafae ) fiafatafen (o) 8w S\
G wie 3m @ swwe | fawd g e o Swe) oR
wmm'n AW 7y g Wa I qwewma Q!ng%
T 5% fag @Y7 A firg saaT )

(5) T rae® ¥w ) aur ¥ wedt mmﬂm:mwﬁnc
fraefg 3o @ ger wUw ) 3O AR QW W@ A
mwm; Ry wwraig § & g@ed ) Wil woedy
wferemiiar: |

(9) wwx2 wrad mAfs wOR | AW ECUA—FGR TRARTAT
fadtaserenfic dgmr)  F9T oUW @1 TNV ¥ qgUS mafa

(10) wa srEfawwEwT: | § ¥ eafae A faws geEveET-
U GNR fud gMEE  TREEE §RET equETeRTOd-
M .

(1) wa wfrwa? figa aw e efogewant e
amfamn: dfirercer fagor ) arafafs feome ) wa qair
T fawemred we: | awfe We—



tog ot )

Wit g < atw vt )
wivrefa wnite’ farew wiwd |
TN WY O T |
TEEATE § YgETS: FEAH 1 )
sfa gradiwEwd |
(12) #ew wO@ watwstafa o1 o13; 1 @a wncfafa v daond-
w1 wEw FaA xfa wimanad acafs; (€19) |

Fu FEH; |
G FATRY FARHANY, TEWIH FUq
BT TR FeRecafEm iR |
TAASIFAAMIEAa T, FAHIgETE:
g gaE: nfanfa Fuanies AR |
(1) (e sawa ) fqEsie adjua MFgI9Re qIMB 1o
Tt w19z T5ee Amifes e, SAAAD sATH AR I

A6W 7T DA ALE AFEIRT ACIATET agyend w39 whifs
FAIT 7 3afer Yoz ena Ffsw '

{ Noise within ),

(2) Dragging a golden chain in the lower part and with the
other part in its neck, a monkey fleeing from the stable ‘with
circles of small bells rattling in its two legs moving easily, is
entering into the king’s house, after crossing the doors and
frightening the females while pursued hastily by the grooms.
(horsekeepers).

(3) W Fnawd gwEEW wiq Vel ¥Q FAT YA AWE:
ForemTrrwfafeinae; yay: wwwat garay: ST ma/
sanaa; Yrafe mren wad A wfod )
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@) o v W wing gwErEw T wiy 0w
T o Wiy wafie’ 4% Pt wE dea AR vy
e Qe fuan wawEn qudireed 1ol qred: ven) v
fafednt yrefeamt wad ww@ o= @ (EREEDle-
srevrrefafedtiee: ) g aaiz; et wdnt g s
A W A g e SwuifeAATe: e @309 s<@fa o)
W, wnadfe e dATRGicdfs AR v s
em G YW 9@ @ adim WAZAEE: Gofe s S
qy; e wiRT wy uynfa refa)

(5) wgTme: =f WEAUEY FE Fen VAT ! Wy
wResferTRRuAfafEve:  difwat  fagquieay  afes:
gummnn nufy wxwfgar-asees’ aifa |

*(6) zwERIwWME= ‘wafa ¥ wemw wEwwfy W |
fadgm: weftarg | eweTAIREEfafa’ () wreEETny
qrigdfy wwaq ga9 ) a7 9 ammmm?! e syt
z: wraF 811 The word wiag is conuected with wmn{
and hence its gurg with another word g% is objected to. This
objection is removed by the garg in such words as fmﬂu
wrere &c. which are expounded thus &gt s Mew; m
mqﬂamtw HTZEH on which &gz remarks &gt e ¢
fat wwwrAe Wt wemreAst Aerafe sy ” Wi also says
thus in the weahgw—"wfay Friwafy wawEreetn: fade:
L] &ut weanign xed: 1" This is the authority for
what is ordinarily called arwafy awary gwte: | ’

WE—F + wpp+m ). wRiE W ofefa e
am®) ww'f) W wel) wfigy) Wy Swiew
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wfeds ) wmAeR) wwd ) wefeE ) wewn el ge
wf cgudtreg (1210¢) Wi A @ 3fa wifean)

s —gan Sqltw Twdfa)  sr+amrEyy w@ g
wwafufa @1 @v fewr a1 xfq 9§ gawa: e gwwy

TARI— ey faare 3fq | WA SapviNERTETe TRy
fifa @iaigsy). In ihe sense of fawe or wauw, Uz is added
optionally to the words if they do not indicate ®eg or
WrSTE | 9 FiTyTRey |

FAR—EG A wAE A (Qune ) A Sqwdd wd
w1 wfAwr ) wadl | weafa wwfa ) afs saE ) @@d ) wwe)

Fi—ay+ w21 e “Fvarguawwet §: fey wae” o
Sam uF w1 wwei WAl wEeq weea wae | aet wad |

(7) W=7 ufd g G TICH T TARNGAC | '

Yw—¥w 7 wRambrwEs, fifa fawe: ) fafedt geefed-
awe; 1=small bells, ‘e

Y2 TS wF awAIes wwatata e |

gfe—afa; gon) @i #ifq afed  ago = afoeg
Agiaay=A stable. wfRw =7y 32 afefafa T

(8) .. wdar - .AWMAT—EEEEA. ... qge'zmtﬁm.miq
R g wfngd wf)

(9) = swa :

(10) wwdfe gl @wdfee 9w qEEEgTfa
L

(11) W@ wagrd aw MzAtgEE | ATy frewe: NN
frzd fifa wwwr) ’ '

(12) TR FETfafa wEON W W AV T WG



i T qee
wwinfafy ¥ oE| e few vadw waftein ww @
aimy 1 @ fenidefaad ) ad &en sfa o = DR
firerfifa (oivie ) s wfvges) gwfa) wad | afvefy
wafy) wadhy) swd) wafd | gw fendmamf (o)
frsraroraafan | fanfa®s ov ad) afdar) afvige) e
wfuw .

7Y IR CIRATUTE ATl-

w. wgfaagae fawfa amwed o |

warfafufaes gen am; faoa; o8

I Arwada Nfm TTRTW qUAE: |

(1) wwe, WYY AT MRS R TEGIES T
e Ffacere | 9 4R AN oW IPP RNIARINATIR T A
sfirey) fenren astan®e fa A wadel sfme . goom
Nvel xg3 AT FEF fawen 149 Al S S AW 3Rees

(2) Besides, as they are counted not ag'nongst men, the (
ennuch’ have shamelessly fled. This frightened dwarf is entering
into the jacket of the chamberlain. The barbarian hunters have
acted in accordance with the import of their appellation. Fearing
.to be seen by the monkey, the humpbacked persons truly low in
stature, are slowly sneaking away.

_(3) iR ST VAR AE] | WE A e
wgfwegwefinfa | dmmfafa. faad fere are; ged we)
o Mready e womfen: wad aife ¢

(4) whi: wrdvewfafe: @& Ty wty TemE WO
wTT AT, eireied: | aut e wre fove
wewmfind | e woln o wd W gled! e
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(@) fui afeeell 34

(@ ofe wisewnefrenat e mianean: |

(%) qaud, wd @ feages eqfne: | wafa Asfd el

(s) < gfeR famanfy feswwdn sfoafd | ol efom-
wwz EUSgETa gemasfama | @y Aufaagsdmad
sefa) 436 WygeUT | WEENE AR Fenfy g
wAfgwa |

(@) afd, vd

(1) (&, ATA W@, AW Tam ¢ AfaIns o) A,
%3 B 9% ug 37 a3 futag wifaceie ‘

A—sy 4w fo afay

q—a%, 9% A A GEFEI A3 48T dE afeqw fa
( stfawrwd ¢ ATy QAT 4RF A5 fafs ) )

Al—xres, fbawas ot Ffam wifae 37 7 3w vz Sgl cfues
e ¢ o ‘

F—wE XS ! 997 @ Bavarn auien 7 2 tfega=s a7
%g3 sxaibe sfam, sfm fiaver  G«fed Atfiete Sfom w9g
718cecE 1 @A, MY AARY I 1 AAAF KA WA 30 IS IS

faws aetd Ffas ota .
A—Af—ot% sfaq1 (afazFwd)

{(2) Soo—(Listening, glancing before, rising hastily and hold-
ing Sagarika) Up, up, my dear ; the wicked .monkey is comin.g
hither. ¢
Sag—What then shall we do ?

S00~—Dear, we shall avoid him by standing aside in the shad'e
of these Zamal branches. (They go in and stand aside with fear).
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Sag—-Smangala, why dld you' leave the drawing board ? If
some one observes it? .
" S00—0 thoughtless girl, what will you do now with that board?
This monkey called Dad/i &c. has passed away after opening the
cage. The parrot too is flying off. So, come, let us soon pursue.
Picking up the words of our conversation, she may repeat them
before some one. ‘

ag—VYes dear, .let us pursue.

(3 mﬁzmvt arEnETaRte | wfaaeare: = wfa-
e | zﬁmwz; Tullenged | WO AWER IWT |
Awfol = yrewgewa wamr et arfcan | zferwawiz and
#wifiolt may also be considered as respectively the names of
the n.mnkey and the parrot. sgwiEr=9%+%_+fag+=|q)
u'imaxﬁﬂt!&mqn #g vz Fengr fafa w1 The latter,
being a fiq root shall not have its sqy WaTC loug when
attached with faq) cf.—ww gf M frweafy 33" wzwm v
o Wt \rwikﬂfmﬁwﬁ tfa gaR (ewy) 98— ‘“‘wwlt
AragE !mm-hwml TR ¥ «fr ghwad . wfyerfim
vgqmvﬁu.mtmﬁﬁﬁlmﬁ.n gfe wftweq: -

swlimi—eg + A+ w2 fenfe ) Qady fod ) wfemn
wiagdt | darg | whagw | Adg) sfade ) wefge | wefawa
Nk | woify | ofyge) fgar) o @fefa o faenyy wreafa
wheay feefand ) dawn gfed—wafed greime
am,1 gt But why not grc of w is ware by Svgaty
vf_hhm_f& (@uey) | g gomafafa (1e1¢e) wabmeivatreamgy-
wharr® v w1 welwaltgdon fe e aed ‘



e Tt
| (AeR) R i wehd veRe | ()
w—(freirm 1) genz, srdefe ae g@ fa
T ZFETUd S| e | (@)
- gE—(Tw favw ) wwaw, wafy ) wfedt
ofaraant & TE wemaEma | (W) -
(= ufanfa sgm: 1)
g — ¥ WAL wefor wafee | g
1 fefeawze ufs, w181 (9)
am—( agEATAIw | ) §fw gEng, zmniﬁ
ﬁwmm(@)
ga—afe, fai ufewm feg w1 gz #@, wifown
a1 of | wgats) (9) (xfa fasga 1)

(®) SRR SrrdETEE)

(@) R, aH wd g Zea qanr iy )
(m wfyamat, = folfe 1 wq: afcorisdl @9w widwewa: |
9) BTN WA WOREETTEE) Ay § Mawrm vifds,

¢

oAy

(¥) wfm géwa, 2ot @qa 19 |

(W) fa, fadaa g9 Ty a9 afcn | aifva WG |

(1) (e & I, Y )

A—( 7R 1 ) e, Wit iR 9B Aas1 wtffeve a1 e 7

7—( T e 7T ) e Fww, oW Ffhe A1 U A e
. ' :
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{ faqmes et )

fapa—Q 1 Q) w05y 1wt | Aty @ At Ader, wy)
& m—( g1 Afee Wi 7w ) A orACS, B v 05 )

g—eml zfwe, Y afim v oo Aifer g fce o,
Qg a1 (Fefer) :

(2)—(Behind the scene)—Hoh, hoh, strange, strange !

Sag—(Looking) Swsangata, do you know ? Is it that thé wicked
ape is again coming ?

Soo—(Looking and laughing ) O frightened one, be not afraid.
This is the resi)ected Basahlaka, king's companion. *

( Enter the Jester )

Jester—Hoh, hoh, strange, strange ! Well done, pious Sree-
Lhanda Dasa, weli done !

.Sag—( Looking carnestly ) Dear Swsangafa, this man’is worth
seeing.

S00--0, careless girl, no need of looking at him. The p&irro't

is off.  So.come, let us pursue, (Exeunt)

3) fadfe—dt + @iz_faq) ©9 fefafe | Grncantafa
LIl c

T4 a1 * fafcqwmem ufirw w1y sw few-
WY T Ru Jeww i@ defewr wRw v
frraefragarredfeufaea  savest faw
wadivfy Aufaifed wedtwed | a1 w@ AgW
fovawee fafn ) (ufchandia v )(w =
favavall aw Sieqw Wwuwwew. oW fg &
afasl o’ faw afeg Tagw viagaawa



e @t

W T wiwefz | A e @ sagnt (e vwm
wfa frte) 1 () ) .
(w) @y ¢ Meeee wfds, sy1 3wty A e
Wl wafew w80 faendfmggrrenfmfezdos
gty wd SN Nat andean) ) qanven fegee ke
wfi) w0 @y fowwew dvew waywgmg gowwfy ot
wemfawt sawfae ggfant Seww sifqgadien @ carsefa)
wrAEAETEaita | "

() fa—my @ «fts Faonm, Ay ANERIEE T3
wiirarrmifeety 2n adifede tdme St
oty afve sBeere ) weqy famwsos fiml afa (oifieray e wema)
R a fustyy oigefva At 2w G oAt ey
arereate gyfists o1 v it @R ikywwm ¥ fy wfics-
a1 wea T fawcs R (ataa frow W) ‘

(2) Jester—Very well, O pious Sreekhanda Dasa, very well.
No sooner the seasoning . things were given than the Wyklantke.r
appeared, as it were, to deride the queen's Jasmin, with branches
adorned with thick clusters of untimely blossoms. So 1 goto
inform the dear friend. (Moving and looking) Well, my friend,
baving full faith in the power of those seasoning things, is
coming in this direction, with eyes gleaming with pleasure, as
if he has looked upon, the IVJ;PIanMu blossoming untimely in
his-presence, though it is at a distance, SoIgoto him, (Goes to
ke king.) * ’

(3) forcatf = forcercmaamt ( thickly ) w1 awr “efywmt
fewfirt ygamt T€% wedw Rfiv fezer. W@ T@T 91 A
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=vfrarsgforgraasetanag | W wﬁw T
sfedfdn xfor worgw: | wsagwgna =raferrena | SwERifi=
Tl | quAAT=TuRY T | AN AT gwTEARfa W )
AveIN=wgawral, WA T ¥ gOwH = FhEA
witfer, “we qufafa fawg gaem faurematy weRlng oy
s (w213 09) e | TR faffer Forqraamy GeeiiwTaRe: |
qOeq | whw fedafy 3 wiwafe " dgeg—y@w Y
qawe |- AgREERIfeny aae: | W waagEae (waey) fufh
dafereme waw o i‘ﬂmm (nnty) FwmEm: | 0 wfivace-
apisgw sfa 2y LHEE | § W gmEEE frdhad oy
REEianE R gaEmEe Tmaa” e accordmg
to uwyifw, since we have a TgA und.er 5. 4. 107, Viz.
wiagcgwawism:, the WM in gOER is thﬂn.with the
fauy wa; ut) So the gam 29 by the above rule'is
auached 1o wfg when preceded by ufa, 9%, &9 and Wy |
Then, since qQF faz_is used by the qaw himself, it is by
faqiam Lhat the 5 of wfig is changed to @ when preceded by
gt} Now by wif wifgqy &= (5. z 127), 90w becomes an
ordinartv adjective. Then z1q1 But dag asserts here #qt:
gwifg aqgew and by a division in the Rule 5. 4. 75, Wi
taken out as a general gwgrm affix which is attached here.
Or by forqram because yFan< nses the term thus in 3. 2. 115,
or by 2y taken from 5. 4. 107. w@w may also be formed.
With regard to 2w he says, though provided for wardtvny,
it is to be accepted in- other gwrg as well, as- yr and wfw
cannot have wadtws. As for qx+we = qiw, a wivtw



uxe * vt |

runs—“q@e; yeard TS fufz ewmy o’ wE: qogw: fod
wfeferarame 4" £ o. a1 oA gy (qewm ) wqu (W)
g (WTww) va’ anfew: |

TR, =T + T + W=SqFEH | FYFEAFATEY-
wermtafa freraw waw | fa 3fa (d13ic¢) weR @@ 96 |

(& wfanfa gnfafes awm )

T[S | (ﬂﬁq)a

Syultqwfaai faurg@d arasEi e

TN AR R TAA T |

T FEataaT §RgAT A fWaTi Waq,

uwq Fofagrzaata q@ T sfcawreq)

(1) Am—(ges ) Rafreafas (At ) g=oe oy

faarn (etgmzal) wfmatafaumenrem Fammastn of
TELE (AR ) IBAASE Wyl AW g i sl ﬁf"www!

Wi FFT FT SR ( I ) 1 (oA I )
iz) King—( Joyfully ), Today I shall surely maxe the face of
the queen at once flushed with anger, by looking at this garden
creeper as if she is a lady smitten with love  united with'spring )
and_indicating fatigue with her breathing (constant blowing of
wind) and who is yawning ( properly developing), full of anxiety

(with opening buds) and of white hue. -
(3 egeiefast faogeed mREIwR wfirce: w'mﬁ
- wra; Wi AaEd femgaeat gwgang st mﬂfmm

Yoy vy 2en g@ Mufaurzwgfa wfeafir
(4) zm: wwwrgar e | froRa: wnad Tedfy age: |
s » . 4

wwifien | o S afea S gET @ g AT Aoe



umht . e

mwmﬁ m'nf« YOI | U SgEr g
equqmm RL T nﬁﬁmm
fafs afeft | adiwr) any)  felddeicag  ywfedgren |
forga gar sm ww gEn @ adter A yagayerafme-
w0 xfr @ mrersfefann o ) caE e
NG | AT | T e an fan: 98 @ g
o wf W AweRr 98 R AR framn
o7 R | WAt 79w qma 1R fenaw sweder
A @en: s wifey wEedY faarae sw gdafiiy
maumﬁ#hmammwﬁm' 2 ( gafaiy )
WA §at aen feud Wt wf fwwm v W wdfn
wifqafi qwe sagiaa ge fafqmmasfamsf wun wegwd
arflgge wIww 1fa (R1e) vEd 1 S wfgm gEAwE fay
wem fagrzen wromn gifa; wwr a9 @ @i aq ) mtﬁmﬁ
fagrenfa 1

(5) siqufawt wamif  @@eEEEEdEET @
TR gty @fy dirw wfedt W@ wwidn Quwwmfaa
wfuwfa

- (5) wEARdM=wig+aq+aE+ @ AR wnfa axd )
aam AR afafad)  waehy walty wafre waa | @) amd
wifn | @AW 1 e e | afren aen ) afgw o SqRea IR
wraTe erwe wifga? frtefases ) oty sg@e feogufon
wfrqmfigw v wagfa: )

8) ‘Twr...q@ whad (wfcad @) war Q) wguf-
fot guw 1 (10) wg@r1 (11) wa gesfaltweas qamETEEE W
wrure WiiRde Qo | AN TqEEEEEE Tepisdie



e camadt |

)
T qaraTEme geafremiaiteetafa gueed 1 gufowt asfa
ufe sredew: Scwngae wfaadfs vild: )

fig) (wedioes ) vy wvg fowawad | R

aww, fefrwr awgfe (fw frwdsddfa qw
wsfa 1) (w1

TS I;W @ 6w ) wiewn fy afowsd
gt oW O )
@ Figedewe ant gy gt nafu-
Y AWANIAI TGUTLR YART €A |
94 SMIERATAWE § Ageear
e Asfa AFwAUATIA gASIAAT §
ARMA AW AX IRG  ATIMAA T
FEARIHATH; | .

(@) wag waq frgagw; | ot agw, fezn a9@ )

() fa—( AgAl S AT ) (HrweTT a9 I | (SiNiY A
©F) ( waura Sutfm om s )

Fl—awy, Aowg {57 %4 71 ¢ Ay o WHY 1 AE—YW
I w0 3R v SfEm T e sfmifern) Srao gaomn
FNAY B IASE UA IR | [ Ame @ N IATAAYAY (XA
+§F e TN el AR 16 a7d TR AT W Wea
e cydte, W Byl cafim o Aww IR '

(2) ].-:( Com::ng suddenly ) Blessings to my dear friend, O
friend, be prosperous—(Repe'ats no sooner &c...}
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- K. ~Friend, no doubt in it. The efficacy of gems, incantations
and drugs is inconceivable. Consider— ’
Seeing the geln's in the neck of Bisnoo, his enemies had once
fled. Deprived of power by incantations, the snakes live under
the earth. JLaksmana and those heroic monkey warriors who had
“once been ‘struck by MMephanada, revived by smelling the scent of
some powérful herbs. 4
Lead the way, so that by seeing it, I may make my eyes

successful.

"(3) wwtNywivew 7@ @i zw wgicies( yow @
W guHE WA T wwedRameen gd Qe @iy
awfrddvteada drar gastfaar )

(4 w92 3§ NgEAeRE MU 1 W TN TwwEm @
Tfedwey) fax feafeanty Ay sgd@ff o Yol
we Sawifear NdEw | an Ngw qeReeew | eweniy-
woufiet waufdadat fog? swweRd swafafs sy )
€ 79§ @i W g feew wgfin: fgfiele’ gafaas)) gowm
Wt wenat @ wtwfe: war ssdal gw agwan gfeen @ A
wefMawd | 3 sorwm AT e wer AT g% gu R,
QYA el wivan vy asfe fdaR wfafafe frgiy
Twid; sygd o fafifa (uaer ) f 1 qumt fafufida ol awe: )
qW Wed! wefvwEs: | WA GRS CETAEeaTeR |
fwermcanE; i & exafErdifa e @ TAw wE &R
qwarddifets fier: | e gfar e s wrey ¥ fw
W Par srwdenk; | gl WrE | WTHTER TATRY qur— e’
¥ gHTHE woe: qolow | o) freen: sdtgefae avtaett |
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(5) mugwTgEmfed? WUt vemA et e
I Fewgeaai  wwwdtarg wdfawmin gt wdei
AR | ' '

(6) Toi=zw+m wmfai =zew) ze zwf| | wag
WOEA | Qi | TH | WET WEWa | wEeq) edd ) wfi |
TER | TWA) R qeRMAR—qREY 9w ¥ andEwm: o
7 wrm i gfa fada: ) §e wEew@  @wen  aSTafReEeR
F(que) aufe “wfima swgdtzoze fgfa gewar aa”
ifa defid yeimaw=a aqfy wmd o owfrsamfreatreear
IR T gREEA 3 A | va daz qunfaeiad
iwg faabiR @ FaviraRqtaqaamfaey fvicd wedfa qda
yrgwmfaadt wafa 1 g% 4 dnAEwd aenww sfa agafraen-
ARG T8 aarE wasT 1" (yeiys WEwEl ) | oAy
waife: 9 fa 48 ((omie- ) wamifefifa waaar gwma fagmm
In the words qedrew, #sma is not strictly adhered 2o, as it
may indicate others hesides fag ¢/, : the yuotation from
sted and gwagesma: qramigeea tfq Aa) This is alo
the opinion of Mg, 4 commentator of fufa’s sramgfcfne |
So there can be no obstruction with the wea of gwaY under
6,3,9. Yet if dma is supposed, take w@t ggm ; the pr..
hibition @ fagha® is operative only when the thing selected
and things to select from and the selecting attribute are all
actually present. yagfa himself'has accepted ydtgarg in
warfz: in the Rule 7, 4, 60.  So°the statement of miwfay
in the awdfyaY that, though @¥wdft @wM in gaNuw there is
no fagy, is useless. The allusion as-to the 1etreat. of
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the enemies by the sight of the gem in the neck of the

preserving god is more or less obscure.

AHCACAACHST, = qAGqE Wi arrewet oy § ﬂfa FUtie
WA ICANT AR 2wt (1014 ;| o
#8fa vw: | wwey Afa FHYRA § TvaqvuE wufaq qagtafz-
q@a froma gEkuae fafaaag ) anfe— oad fa gifs-
wfadd a1 1fq gezafomroze | AewEews gimare: g
TEETEY T IRdtwAfafa TR Wit « oa §a 3w @ fea’
faanfadic 1fa (\slrv\ aodquarn gwga; 1 [n the awyRy
with ®e@ und ﬁ'{ the latter goes first in the §®rg under
the rule 2, 1, 3z, Justificwtion by arg@s is not commenly
accepted. '

(7) wfaat gruftaca: swsfaefaaa | fren v avadfa
fed | wagdaq |

(R) T AZAH . SHH HTE WA 1 WE . HEATETGA: A
mahﬁﬁ;‘ ves |

(9) mgsfamifed g9 |

fag) (wdiuq) gog W' (@)

T w=wa | (S gna afeaRa: | )

fig) (www @i fewm oo T aeen
w1 ) W aww, off TEew | (@)

TsT— A | - ‘

frg— @, owfd IswweE ifﬁr & dfe-
aafe | (7)
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wn—fue 7@, e’ WA ga fewwn-
A oW |

fag| ypewd = Amfc) WX WW aNE q
ufwwrafa a1 et wiaw @ o= wiwdfe o (a)

(%) ug g WO

(@) #t agw, ofv yemmnd

(w) ¥, cafmagaEeRd aisfy g wfaesfa

(w) werat@s wwad:  afz } vew 7 wAfy tmmqan
ST T B\

(1) fa—(atz=iea) a7, o7

A—RA A | ( THLYI MR 177 1)

fa—(m3q, 7w aroitman e ataf give «fim reww ) etz W, @n
g |

-3 .

fe—arg, 9% 739 e 4751 7S Ane |

7w 141 Fear ate | ot geifira et fame) T s ?

R—midiwa Ifncee | wf W WA foow A @, fﬂmt et
T R

(2) J.~(With pride) Come, come.

K.—Precede (Both walk proudly).

J.—(Listening and turning back with fear and hofdm;, the king
in hand ) O friend, come, let us run away !

K.—Why?

J.—Lo, there is a goblin in yonder Bakul tree !

K.—Fie fool, go on boldly. How can there be any mﬂuence of

such a thing here ?
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J.—It talks distinctly. If you do not believe my words, advance
and listen yourself. ‘

(3) Tu=urvery | zd! ARG woR A R
ity wdn; dov: guwewciosfa vugy: ) sefy=fofefr=xfx
+yq+uz foy) feaun=frrags’ Priafafa a1 qeRER -
qO+wa+ Wz af§ 1 Iqeiemafafa waw (If the root wg
follows, the ¥ in an wq@d becomes & 1) WqA | WYY, —WTg,
v s wifge ) @md wifn) wfE ) wamee )
wian | wfagq )

framn=fe +anpi®a EWA | mma wPweR | wefve
s wad wef) o wfugd ) afeEr sgn s )
Some spell this root with ae® s

qT—( AT AT JAT | )

SeTadEE’ TREWEYT drETTEa: |
- wenrarfrcefe v azfa aifr
( ogwrFete fage frew 1 ) e Tt |

(1) gren—(rel ¥fiml =31 A -2 "R, NeFeuy 1,
a wrieg el weer @ty B Afw ww (&§
wawt @ fimont o ) @ AT \

(2) K.—(Advancing and listening) [ think it is a parrot that
is repeating these words sirice they are distinct, low and sweet as

proceeding from a small effiminate body. ( Looking up and
ascertaining ) Ah ! there she is 7\ - v

@) -wwmy wereT  ehewmr qYW mﬁm&
( e ) wrfean wefa sy % 1
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(4) TR WEET WEAU' AEwEa @wEEE 9T WY
AWIFAT gz;xﬁtmq wfasife  wafomiy @ 7aee aw
qwifgma aafsfa w3 amq a0 | a1aq A199 QA sad AT
wat | aifcr agfa swadtfa &4 mgatfa :

(3) =zACaERRfcd qifcamas seawas |

6) wfazife=a fazife) a5 qare:) fa + s + fafi)
wEd . TR yfewa . wmfee

(%) wwA...eTd Gifvsan)

‘9 WIEY! . ,
fag—(faad ) www| @w wwafow (@)
usn—( &feTq ) ag=, @A | '
fag—dt aww, g wwAw dw @l

Raawfa (@)
usi—fug |4, agwA @d awfg awrsare.)

(%) wud wgHs arfan

@) ¥ age, @ ) 39 mfcat ya sfa aab)

(1) " fa-~( fasravps ) «% v 793 atfasi

A—(Afaes) 779 ofF [WH

fa—erz wh1 ¥ e, Afasts 9o 1w wfaen

-z 14, 3tz faoe afimie otel AR Sotn A8 #ficeg

(2) J.—(Judging) So, a parrot truly ! -

K. —{Smiling) Just so friend.

J—Well friend, you are a COv?rd as you think it is a goblin. )
K.—O stupid, what you have’yourself done, you ascribe to me !

(3) W= + &1 faa gwanfafa (yuges ) mywa: )
aafe: |y fa=wfefagramfinamg nifrefewrd wowi )
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fg—wl, % v wag W@ fonk¥fe (@O
T@aTEaEd )( Wt e 9y, g swife awsd
v agr Wtz B A far far s fog-
feungfeau mﬂimufwﬁﬁm FYEAGE THTS
FAUTTATS! wTERew Wfae grevad 1) (sf we
qEa 1) @
» ey ( frawan) @W,  fawas m@u‘
Frgda | aq fawai awafe | gwa@Eg ) (=9
iEwTE: 1)

fag) vd wmfer  w@w awww W
fesmfa (=)

C(m) oW, gdd W @y @t fAmem we e gfw, @
aife qmaa qwal fawfa sfa) afve fag) wda fagrees-
Ffedn emwRa ofwafa  sftqewaRaargangnges  gd@)-
grafgenfe |

(@) ua wafa: wam awaw D IHfa )

(1) fa—ota afr o2, o WA I IS A1 (A@E AG
ot ) &t 7o 3B, 32 atfier AorR St ©F Ai¥teE | W, o, oF
Aanrrae ha W o wiwis sfaw Afavs sfivwma I I3 T
z3s giues cefacsle (agates) |

F—( faatzd %% )-34, Aifr warzs fog ot mmﬁw
sfaroe Far  fes wie ( Tonrs a4) |

fa—afere 48 atxiee e e |-
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(2) J.—~Well, if so, don't interfere (Holds up his staff-angrily).
Eh, bastardly ﬁarrot. you know a brahmin is frightened. So, stay,
stay, I shall bring you down on the ground from the Bakw/ tree,
as a ripe wood apple, by striking with this staff crooked as the
mind of a wicked man {Attempts to beat),

K.—(Preventing) J fool, she is talking something prettily.
Why do you frighten her ? let us hear. (Both listen).

J.~She says give this brahmin something to eat."

3 ﬁrfﬁﬁ=fww: QY W wE w2y faa Fizw v ) qufen-
Wy et gaEEAfds qqgew ) fogw qed @@ xfa
wae ) weda=wwefy) aesfe=mwafe ) gfwp=efc+
QY+ W 1 9¥ ¥ xfa fremmce g@q ) oefad ) qure, 37 gy
Tafd—3 | qegAR | WOuA-d | YA | qenq wee | wury
W | IGHAA | GEA GURAH | UNT 1 oW ) wafe ) qmq)

TH—EndEREeTIEYR T qEed |
awe a2 fawreufe ‘

2 -

fag—(wrw@ ) M avEE, @ gL I @
wfig | car waife 1 afe, & ey qu wifefedt
ySTRWTWERES wwd waRifa | gafe wafz
afy, @t gu w¥ @ wifafeer &fe, fa w@
gafe) sl qu awRdr el i
wu w wifafedfn) @ wewgwata, fe qv
ofew wrefadw ! wife @& 9% 1 @ awwe,
i (@)
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(®) ¥ T, Yo @W qgAAr afwaq) o yafa ofe, w
uq goifafan; | wenazmadiqed anmrey sfa) grfy wefa)
ofg, swwarewatufaa) dfe, foawaTcy gafe | gEwew
wAgy wifafgaae wa daufefmafs | ageawnfafey, fat oe-
Amafan | 97 €4 eWTHA | oI agw, R faeq

(1) Fe— IMMAFT AFaT csrwa HAfade 31 AY @ AMfew &
afeicece | '

fa—(afF1,) ot 35T, Afaw ww Waa o sfawr  dfacse—
afd, 3 v Blaw gBured 1 AgEATETRIRRAY SN WAX | WAL
Wasr—afd, & g annE aym afrs sfamy AN, w3wa
F9 F0 (¥4 7 iR amt A wfkes sfuare @wifve v #fe
=fFs 3f@ifs | wv9r qguifRf 939 wE v &0 79 Tem
™My erx AW RElfey

K.—7The voracious takes every thing for his meal! Tell me
truly what is the parrot uttering.

J.~=0 friend, have you heard what she repcated ? She talks
thus-—“Fric,:nd, who is portrayed here ? The god of Lovein his
festival which has begun.” " She talks again—*“Friend, why am 1
portrayed here by you ? Friend, why are you angry without cause.
1 have drawn up a goddess to match your god. So, Oh one who
thinks otherwise theie is no use talking thas. Tell me all.” O
friend, what is this ?

(3) Mefrw=gfewt wgedfs qwq) =t wfew
Nefow: | sezzage o 3 (wRiee )| W@ Wi Wi
Wiefod fafrfwfrafds e s aderfal sl et
W tfe weigya =shamelessly voracious. wfga: means Ngs:
Lo ®EC) waRRR=we® wiw@ ) wdeawfa=

€



e T |

oftwwfa ) ot +wa+@+@2 fag ) ¥t aren) srafa) ey
w@a | @ g 4T woel | weE@y ) d@gd ) wafy
feam ) wq) w@| fa@|n

UM—3ge, vd ARAR | FATY weaawmisa-
mefufem @ERAAURRA  WQNRATEA: |
Agenfy yafwwm dgumewEin aafae das
o= gfiafa .

fag—( gifewi zwr 1) W 39w, s=fe g
w2 (%)

qM—W Fg@, g wa ) gaefa swa

AU |
( 3vrafa =wa: )

(w) 1 ag¥1, 471A | |

() M—WT, @AM TI @ (FAS TG 24 (HyeNE Al A
743 fres aWAacn st afaene | slera Ade 3 yfa fedste
(7 (% TWAE vt afemcet f5fas wfam st

fa—(gfs frat) a7 3= A9 35

FE|—F% F7 W0+ | A9 AfACHS 1 A NIF ( TBOIF 439 )

(2) K.—I think, friend, some lady delineating her lover out of
love, hag passed him off on her companion as the god of l;)\'e.
She too understanding the same, has pictureci the lady near it
and shown her as the goddess of love,

J.—~(Snapping his fingers or striking his thumb on other
fingers ) Very likely friend.
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K.—Hush, friend, she s talking again. Let us hear. (They
both listen.) . .

(3) qqg,a:=mfwu:=coucealed. deqied. Nq+E W
¥4 LR N ¥EA gAn) wxa) xfE) wde
wHe | wWFEa | ar:gﬁn wxifa)  sgq &1 g
safware =fafaa | amvgia =amivaedn | iz =Tqaty |
farmm=wra: @ a1 | quaRAmTRGfEa: avfe Sfa g ()
GumaR sfaafafe 8wl qig=dR g qeifamw
FHIRAA |

fag ) @ guifa var o wwife ) afy wraw
fenm awTONTw WAw A $fe@ a3t wfew@w
Wigsw | ar s war wifefeer @1 & w0
Zaar | (@)

AT | JRARAFEA AIQET | ARG
T FAee |

fag | Wt aww W ofEwrs g=w we' @ W
qER! Gy & qreerere (@A )« W
aney g8 quU S Qe wfwe ¢ wiy wadfy § Wy
wfeqiuwls guiTEENs 9, W€ Uew, ﬁw
QURT ward swrwrafa | (F)

(w) it gorcmer oF vt &f@ &1 wew | dEwE A
ARy fEit At wiwedy wfas ) o won wifefaa @@=
w1 o | .

(@) W 2w, W ofeardgee | wEa CA@T @A YW1 €S
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e | W oagw Yy | g’ afwe) wfg wonr & warta
#fadqarfa wa;amﬁ.w, ORI, FSZARR WA ATITEYTE |

(1) fa—etz =wiatFe AMfeF AMaces 1 afe aw sfpe a1 Fav
w91ag 1 098 oA F1 1 AT 2w, 0¥ v wW frfaw Wi,
o TR E ) B

F—afr orER Tr w3 WAKS gBW oAl ASF | Bw catgEeaa
o A

fa—amx 304, #fosniat ¥ A1 Fxiz qrd ofm wfwE A%a i
3f33 (Botmg w39 )1 owE W ANfEE *6F {7 ¥ @ay iy
3 A7oia @ Yimaesfa @ atey BRI AwiER A% W wETE
ot ot frcse 1

(2) J.—Lo, the parrot 1s agam talking—*“My dear, be not
ashamed. Such a gem ofa girl cannot but desire for such a
husband.” The lady thus pictured is, however, worth seeing.

K.—If so, let us attentively hear. There is room for curiosity
in'it, ) l

J.—0 friend, do not entertain a false conceit on your scholar-
ship. Hearing from her [ shall explain to you all> (Both listen)
Friend, have you heard what she talked of? “My dear, take
away these lotus leaves and bracelets. No use of them. Why

are you distressing yourself in vain ?”

(3) tafedt==myafee) wawm:=vage | FoVER="v9a |
FVE AgH @1 R ¥ T o Aol | srv=yra | @R
=fi+wg + w9 + @z w2 wlew anfefa @@ wE
w8 vl v vl waR | @ wn | @, porefed )
Tl Wy | w¥d | Q@ ApEm awa gian ‘wm'fvn
T | WEE Wa wEE WaWe | el wund )



e (E1]

waify, wwwfe @@y gy e :gtmn E;
wow | wew | wfew amgt afefe ) w@ @ g ofs
¥ 4gddR|  “wauNYqsaEfasaEaEg: . we g e
waqR? xfy wyy | wafg avardat wa gRes vgmm-
favg sfo wenfonam | wd@iq @Tg: 9 WTENgE wawa: | wd
ansigw: qufz: | aw fona wwvw g wfc 0 qERe
&R ( w1y | .
QM—aqW, 7 Fa@ qaw | whomaista afea: )
fag—W aww, W= fa Fguwle =@
arfowr gréte @wn a1 g gfaw  FEane-
ey | (@)
gar—gaafafeas |
' ( gATwHITE: 1)
frg—nt aww, o | afon e gfea
49 awa faw e ofsg gear 1 (@) ¢
TaT—399, H99 | fARwEedEr w31 aE-
wifea’ fawwawtafa
(m) Wt wge, wafy g @an g gran gt | ageEd
T AT |
(@ Wwgw, wn @y afar e gfea 9gdd ATwe W
w¥. ufey’ wewn) . ’
(1) M~—37F, (v A T AR—foerine T famte |

fa—3twl, q¥ae 4 W7 w91 Al g sfeste 1 Sfaw reng
ten wfiefi 1.



tay @ |

ai--mamgi ( TeHa ATRIT 234 )|

fa—erz 379, 4% wolz fgsl Aifaw, sodw atwmitn 3t fafss
4% TH 3 «rws e ) '

A—wl W—fofee wgmag «Fm gn Sfe @3age «fe oufa
g )

2) K.—Friend, not only heard, but understood too.
J.~-Friend, this 1ll-begotten parrot is still chirping * I shi |
hear and explain. .
K.—-Well said (They both listen }.
J.—0 friend, the bLastardly parvot has surely commenced to
hant the Rék verses, just hke a Bhiahmin versed in the four vedis.
K.—Dear, tell me what :tis. [ was a little unmindful and

- onld not understand what she discoursed.

(3) swgwAR = ggove’ wdfa - chirps. wammmwEn
TramTsiefr wifsfa (yiaive) =ife faafad ay@ 2 vaa «fa
aweTg e ) & sfe 37 A wfa fad GremifeR arafa
FEZ TIE WH FEE AW W A A W
~feerfesrpa: wa e a1 @y sfa faedd aw | weqEEEEY-
4 (ol¥IRy ) TATIYIGR FWE 9T WEHTH D¥Eq | A+ 31
+9Z a=ggwEd 1 The aflix @myg is applied 1o &dfea and
<o words.  gTYWAY can occur with onomatopoetic words

when ®rq follows the word is reduplicated. ®m¥ wag™
roots are SWATE | T =WIAAAM |
wgiz: =wq0 AR 37 afa afemdiwcenme? ofa aqges:

aw: fegmvasa (wyce ) afeaw go| afgagE e’ aig
3f g (wiuye )1 aure aifviey CedoEfedy & sfa
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(eRige ) wate: arfEiiqune afgqe W 9 wadiad: |
AN g Sufeq @R | da wATO 3T GwE qEIEAR |
&% % 49 &Y ¥fd W 7 o7 weAr | gway IqEQEiietGg |
fag 1 ¥ wed wanfe
FTAEHUNAUNT T Y GCHET 7w |
fawafe fawsd 9 Ao w0 wac@w o (F)
aan—( wferaq ) sg@ vdfad wam argrd gam
ENORGIEEICICRInEy i

fagi agrfd gMuogn (W)

TN—aq mfaFaq |
fag fa mfvan &t f& wfewr 1 ()

@) W wufa
| ZAWSTATECE W A O Wi |
fraefa fasd T0 730 IR 7 I@FY
(@) wa f q A |
@) f& mfgwr aa; & sfeag
(1) fa—ewg 9¥F% Aasre—gABaaiaty Tty
A—( AT ) WY IR FAT ItF [OIT FPM 43 NIA GfCH
17 (F T/ MR 7
fa—wta Bx) fo »
CR—e R A |
fa—f a1 ¢ oz o am 2Za
(2) J—Well, she is talking thus : “It is my love for one &c.”

v

K.—Friend, no othes Brahmin than one like yourself can be

versed in such R verses.
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J.=—Well, what is it then ?
K.—O, it is a ballad.
J.—What a ballad ? Then what did she express ?

(3) gm=asfgar) miaw=gNafed nafele;  wmar+
T +ITM L dmgt w1 wwifRadeETa (o318t ) SgETEITET |
arer DR FerArAwTal dgveRffa afedt)

T —q0®, FAMU, Frarawa ﬁmrm
wregw stfaafaciediag |

fag—(v¥fdwm) 0. fa 03¢ amufulfd | oo
g f§ @ wwfe sw @ va wowwwsofw
MY F W FgAT@EIeawm  fogarwiz )
(w@ars gErEfawata 1) (@)

usn—(TawadtE ) fus gw, fagafesaa
@ar agfaal sifeda AeStaraa afa aar)

( =fa fazoaa: 1)

fag—( fasiter) W awwr, wewr wv Wardfe

UeT HW@Ed U@ AR | AT ofe | wOEtw |
(xfa afwma:) (@)

(%) W, fadddawfad: | wyadr fa @ wafg qur wrdaEn-

gy A wue s FgamERi fasad

(@) W Tg@, W A7 YWEY | Oq) ARy AT | adfy
wqea; |



vy | .o

() TA—TY @FFe Segdataal WA frwexs a M3 P
faavtT g8al 3w afmioe o

fa—( Bty ) oz 98 Tha vt v fo 2 AW SICT @ @A
@ aMEkst A At otfr ) st A B Wl & ﬂmﬁ@v
T8 (wre sife frm U %9 )

7l —(Sc§ crfiew ) fems 3, Sovatewy a2 Aifawtce aifiret Ffaa @
at wif B (Ftatm o) ( FmdenTe ) .

fa—( Wl ) e aow, qgw A A A, - 48 IR fred
s | @R, agARd wfa ( Bewy Afywan )

(2) K.~Friend, disappointed of het lover and indifferent to
.her life, some lady with an excellent youth, has thus lamented—

1. (With a loud laugh ) O what is the use of this evasive
statement > \Why do you not frankly say that disappointed of
wyself &c. ...? If not so, who else can be passed off as the god of
love ? (Claps and laughs loudly ).

h.—(Looking up) Fie, fool, why have you frightened the parrot
with your loud laugh 2 She has flown away ! (Trying to find out).

J.—(Looking ) Friend, do not think otherwise. She has surely

wone to this plantain house. Come, let us follow (They go).

{3) WA= NIETCET | WAGIEE = CANATAT |
Hfeafroaea=urar wasET | TR = gleawa; | wAR=
ava | W &9 | FERENRTZI =awdn | frrad=yowad |
FufeM=ac), wAasIfa aEq)  auE! qYe woEw faww
afedtfa afed

qon—gaii FewwCaEt n——
anfaeat aefufed gC g@am |



nuxs TaTael |

g3 Safrgafamfaen
qaai araaAifatgaata o -

(1) —gERAITAPRE FTEN AdAN 3fee Ry A48 =4
sFAlfywifi =g Iwifre 30 x3oa sdoaa wfefy x )

(2) K.—Whatever is uttered before companions, by females
suffering from the unbearable attack of love, romes, being repeated
by the parrois and thelr young ones us a guest to the ears of t:e

fortunate.

(3) =zl gganeEgi gga sifqw qdlar g0 gefuled a2
9%, yafrEfaifves v gaavyifafasafa )

(4) T TAEw ada 3fa @ Famd gRAM) d9gAY FwmY Y
wiafa @91 ggune=mt qgagist as=r wi@a=r wfaa @
sl gewdwi g wg gzfufea afga a3 va: g9 @i o
fame: wawn wiftarn arfess’ 9q vawi gsfawl q@d q@Ee
VAN | 7AwER qan AW wafe seuemmEEd ) W
g qgraesfa wmT wiag: ) ofg aitfay o

(z) fasfedrarenfa gafefaambn gomara 1fa fanfe |

(3) .oawat,, wifad . wfufeaad... a9... 98 4... wfafgadtaq

(8) wefddtgws ) 3} afazwafs; wefidafafa oo
The order- is g-a-5-ta and the pauses (gfg) shall be at the
end of the third and thence the tenth vowel in each line.

(12) wemewuifefa a=Frfe forgeatanfufda « -
Ty 913 | aafm a1 aifeaifa v afufoud:

fag—d v, T W wAAEE o
afrew | (vaddt ofawa:) o we T@ g
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diare @It W FEUNRY, W T FATHE
W Aaw 1 (W)

wn—agfwgfad’ wad |

fag—( arddsaRia ) | W aww, R SEire-
WEATTW GEATATW ATC AN qw =4 | (@)

To—aaw, faswan |

fae—si wd wwafefa | (wferamdima)
ot fa fawmasil | o o Twfa ) (Reten frew
v Wy azafa ) (m)

an—( ¥RgER ) Faw, fada

(%) N WA, eaq @ FgANRER | A WA | 6 WS qw@r
Zre qur: @I e wATQRgd A | 3% A19q AEIHRAERTEE-
Zezela frema® wufam guv faamrn: |

(@) i vaw, wEdzwfeanitu gearaly a9n; Qi vEie
wﬁ,awm @) gramrmafa ) sy feages: | gees

wywt| |

(1) fa—etz WY 92 (1% INA YT—eIN T A;LF | (BoTH AT |
6T (N8 wiAE o A AT ST AE | 93 AAFATAG -
i Renfaiee o @T 158 Ruifanie sfiq

A—cane corary wfenfs |

fa=—( Atfet” aqearaT ) ez ww, ﬁimfvnﬁ! o« cai Ay
ot

F—wy, e 73

-
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. f—ceas cotarn wtor 1 ( offyFae o wia ) o} fowms, axgq s
( ved ¢ famoteofde of vt )
T—( ACATGw ) fF g wo e

(2) J.—O friend, this is the plantain house, let us enter.
(Entering) O, it is useless to search for that bastardly parrot. Let
us sit down and rest for a moment, on this rock which is as cold
a~ 4 leaf of a new plantarn moved by the south wind,

K.—As you like.

J.-—(Looking at the sides). Friend, this might be the cage of
the parrot, opened by the monkey.

K.—Find it out, friend. .

J.—I obey you. (Walking and seeing) This is the board too.
l.et me take it up (Picks up and expresses joy).

K—(With cuariosity) what 1s 1t friend ¢

(3) wwdfa=vqugw AMA% yaAT IZARAY GEEA QA wIA
a zd vafim Waw  afad = fqureregammaszatetud |
IAN—TT + W.+ W@ ™ WA a&fe) W) fl@w
Ffaafa ) wafq) of (—faumasmfafasfaad fagawran o

tfa aymreay | waR—vutat Mawra sfa 29 )

fag—tt aww fefewn agefe @ & o 7o wfe
% e w wifafee, wow mﬁwamaa—
zﬂwﬁwﬁvfzfm(m)

st (e ¥ ward) €9 Tg WA |

fig) w 2 duved) @ifs awwr @@ =
sifafezr fa 1. ﬁm&aﬁwﬁmiﬁvm
Zamfe ) (@)
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(@) % wqw feenm add) nA wf«ql |Rar-
fafaa: m e wwwqesm frxaa tf«l

(@) =& pifgenfa) afw mmtfafaiﬁx_ + m & wichfasw
faften’ wura o &

(1) fa—etz comta @y sx T3 oW wif¥ Wmife giee
<t fofas gRat | A5 (& A7 39 JA (IS T

T— (1 TREARTIRT ) Az, (g afd e
. R—cotatts (Ade A—cF 31e anm fifwwt | foal et
& ¥ FtE AT Wy

(2) ]J.=Well, ¢ood luck to you' It is as Isaid ; you are
delineated here ; otherwise who else can be passed off as the
god of love ? )

K.—(Joyfully extending his hands) Show me friend, show'me '

J.—No, I shall not show this. That girl also is portrayed here.
How senq such a jewel of a girl be shown without a reward ?

(3) m&aﬁiw-smm sfcdy: wdsm w@fa wqism-
fafa Bﬂ(sumu) I
T | —( FEARGTRT qETE THIAT QAT |
faae wfawa’ ) agw o=y
nuTA v
wrragufa & faaman TwediT J(\ \&
(1) T—{xom A, WA 471 9 viARe Afenn) WY @y, f@i-
Tafwerem, st afs sfiemrearmsfi fuo o8 @w
Rl e [ AT e FCEE 1

K.—(Giving bracelet and snatching and seeing with surprise}
Friend, see. ..
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Gently shaking lotuses in sport and indicating much love te.
me, what lady '(fs this in drawing, who is stealing into my mind,
just like a white gogse having a peculiar gait. who enters into the
lake Manaska, with much motion of its wings ?

(23) enaygawze wfus 4 goaw sgaet feanar @ @ -
w6ty wraRafa

. (4) wEm EYTan ) e Sfefidman znranaiaifa fwes
wayd wFa 9@ T o A ada | ArsrafaaaEer Wi
#fafon dsmEmq)  wwzeafe o ava T gwOTAR WIRW
99 YU FEgA) wEzae fedn@ wrdwfean oq fes
WA A wWA q@n g1 qreAEa | 39 & AN goedh
A’ faw’ q¥ A ;c‘ifa famife; | #arai asty waRw o’ wfgwq
sweand ama nfw gar sfa aifgazaw:

(s) wgANEEaA FgAgar auArw gEIRY spTRiyECfe
791 AR TAEGY | S

(8) WEYATHT . FEI . AWAT ITIR w7 G faa

TAGT WAL |
(9) wran = 110} IR !
wsfga
faymrgAy e qEwg yaw )

wrar fasraamansifafataag fea: o
(1) ®Ee Rl 3@ 4 *7R 1y w0 fafess fatmaion
AFI5Ey ¥3 B R
(é) Besides,—the creator having made her fare a charming
full moon, was surely inconvenienced by the closing of the lotus

which was his seat.
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(3) fawren w@1 q@AgAge= faw 44 fwmmﬁrt‘m“m-
7:fowa: wge 1 .

(4) fruren &ei W@ wiwAn gEa@a wyd qpE 79 79
w% fovrg wen yd fafrd wa o weafaawis o a fafe-
ANean qtdw gfwa w2q ofae; | @EmaweETENfIe: )
wigafie | wEied srew faMenfafa v )

(3) Fawren wen q@ w9 FAaR ) Ammaaes fadifeas
AW 9T HFHT ArAH |

(8) wwifa wrar +,.femdm |

(9) waey ! .

(10)  wgefaatgmaly aagwimafand:fa; & ¥ faawars-
faReitamsitfaar ) faggardreiafe damie o wig ;. fasqezar-
it fawarers fa faifa farmag s |

.., @ ufanfa gl gawar €.

qn | |fe gawe v gamafzer wwifd @foa
ar faﬂtﬁwm fa Tr@ WA FwAITOS Afww &%
AIYTW | (an) _

gd | afy o wiw (xguEda: ) (@)

faig—it aww, A€ ST A WUy Wi
fegr (w)

gi—( wiww 1) €y, wmﬂ A7fz ae

awfa whrm fa @ @) a1 Fw_EEw
mfow wfaw Gwmw | (@)

( TER-STHRTAA: | )
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(w) sfe JF, = garifearefa; oftm | afvawewsfy
ATagwIY WEETNTE TR WA |
(@) wufa, o 41
(@) W aq@, FETA gATsETagEn et |
(%) @fd, 301 IGAET q9g a1 ARFW wAimAn whaaq |
acrgereTATafE aE1 TeEg )
(1) { Ataifaw ¢ ARwSI AI )
A—AfY AT, AMFENT Ae7 o ) 47 I T RS anaw
589 qx =Ml
A oE® Ffag (o)
fa—arz A0H, A WIABEN fofael TBAE @A 7
g~ wfqur ) #f%, 3mus s Aarerg, ST AT ANEAE AT
w397 AT L IfAT LM F{9T ( Sl 239.)
{ Enter Saganka and Soosangata ).
(2) Sa=—Dear Swusangata, we could not overtake the l’\;n'u'n
So let us soon now yet away the picture board from this”i)lam:un
house. )
Soo.—Let us do it, dear. {Both going).
-].—Friend, why is she pictured with her face downwards ?
Soo.—{Listening) Dear, the king must be by, as Basantaka s
speaking. So let us observe, being concealed in the bush of the
plantain house. (They listen).

(3) FEARYRERE = FIAPAAETA! | WHWR TN
SEAT | T e, a shrub, bush, thicket, cluster. ’

Tw—aaw, @ ow | ( furEgagdgtient
ga: usfa 1)

gi—afy, fefpwr agefe) @ R fewwauw
a9 Jm q@fe) (@
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am—( gemy ) w@fv, e w&mﬁ’r«m
I 9 9y ad@ | (@)

fag—( o wrafrar) @ wwif|, #tw oa
Nuzgw wifafezr ()

() wufa, feen ad@ 1 oy & yeqagweTRe awafa ) ¢

(m) wfa, fafafa efceradtends o w9 afcafe)

(M wmawta) fafalaeragenfeataar

(1 A=, @2, A9, ( faats Tzra 32 Zopifien oF: 44 )1
R—Af, (ST WRI FW1 9% (OIMT YIS (BAEE M

wfavswe 1
A—( At Az ) A4 Afagton amier ay sfarse @a ¢
fa—(arahs atTw ) ez faamt Ify @3 o FFSYN wfyw
g3alg 7
(2) K.—Friend, see, see (Repeats the Creator &c....):
Sou.—Good luck to you, my dear; your beloved is describing
you.
Sag. —(Bashfully) My dear, do not lower me with your jest.
J.—( Nudging the king ) Well, I say why is she portrayed with
her face downwards ?
(3) |IH=EYAH |
N
TS —ud, wifwaa gFawaieay |
gi—( faewm) wfy, <M m&wz wE
fwrfana’ | (%) .
fag—wfa gerafe  diwe’ w dfv (@)
a—( ggnad @wAR) ¥R ¥R § Wi

N Re



8¢ TETHEY |

& vy wfewfe ) o @9’ ™ atw‘hﬁtzm LL e
anfar @)

(w) afe ghld arfcwa s Aefass )
(@) wfegagd & drad 7 3fq)
@) w1 e w fuey @ o9 fewa whaafe, 94 9a@is qvosfs
adTaT a9 |
1) -3, Afew? awa e
3—( 713 ) A4, nfaw ez gfemle wadmw o
fa—(eratz 5y Ifacse fF @y
H—( ey, 298 ) sty fex, o7 fus, otfq o guq fe Afan Az
BYFRIRII 0y AtfE ‘
127 Ko—Friend, the parrot has expressed alt- )
Soo.--( Laughing ) Dem, the parrot has proved her retenne’

mstinet,

s,

J. —Are your eyes feeling pleasure ?

Sag.—~—( With faght and aside ) Alas, alas, 1 dd not kuow
what he will now declare? Truly | am now haiwceen life and
death.

(3) gRMA—y@ §ean wawadtay | gaifew, sqeaEfafa
LASE UL

asr—agw, garaasia fag=d
f mdte gfed wen fraaed
wasenfaaataran framearamma |
agefeqfads dufa gaaew gf @
AR GEUNA FRAATATEA AR
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(1) AW, 39ate 7 37y

LR E L I R CR e R P L U waw:, FEYA TR
s fafafafiss snam agom e gt m2fs aw =W
79 ST (AR W, JeT Ity By, e A€ Um o
Afemwertaify T mw Ffaces |

(2) K.—Friend, why pleasure alone ? .

Having passed over her thighs with difficulty, and moving long
on her bl;thCkS, and being arrested by the middle of her body
which is uneven oving to the rising folds of her skin over the
navel, my eyes, as 1f insatiate, slowly rising over her heaving
breasts, are now resting on her eyes casting drops of tears.

(3) FEgen wegW ANw fraww@ gier aen faada-
fagw #9 frgeammar ®efe: wq; g0 @ wew afyvs gwfa
geman@fef @19 gy GrAFHIg |

(4.8 wTA WEA W@ wEGT GRfAv AAw wfawa faam-
wmm Ntz gie qyge’ wimn wfwar faawr Seuwaafaiive
acs: wEfARH FEAEA | WY @Oy HfAdna | 4 wean g
fagma wwar Wi wEfedw wgd arde g¥) ewl @t gt
wrew Iqma  efida famifeda gremiven= aw wadsy:
AN FEE 94 FG | GIINFUCATHAC | I g, W@<qa:
#ua sfa wayw wniegsda (e ) fofa | seewamafen
sfamduafal f93 77?3 FRalc A ErmE @rfwemsy ded
usafa ) .

(5) e wan Sy 2w gRC wweReETE | a0
IfrrflEmeQ aedny fadfen | wyaren gt 3o Tw afvR
53 wugR weT, Sfewwwgnddiend): wnfud |



186 @ )

(6) ﬁﬁﬁ\[—m W arEwsfeEgEaTafs a o
(ri3132) 1 79 7€ W)

afm—fa+wfa+sq+my ) zaw afa fufa gffa qe i e
if g&® vanishes frem a &2 9717, 2 g is joined to the root,
if it ends with a 7sg vowel. ’

- fardtaosfad—a=uiqasfafa (@@ +3q) Ntwfes 5 ga7)
afw; 1 afedauid ¥ seomee) | I9eR gRI A § e
wgudfa | wegenE € Aguays fafy #fed ) aa afanraa;
tfa awsEr D (aigas, @) 0 39 | fafawar asd faas) ) maafs
aifeam aqqey: ¢ A3 AAeR. f3awa q adaafafa (smiee ) quw-
Fa 7@ gareR ) Ao Avgfda® ) Some has expounded famari
et gaTeTX fmae). [n that case the Rule 2. 1. 17 interferes
and by =&t aga® wmfaufzass, the word turns to be fasfa
and so the metre is broken. The Rule’ faft; (4. 1. 2) does
not help, as it is for warg@Anifagfzas which again is fipported
by the mff= “wrro=awdt fen: Famfae” 1 afa is a fold of
skin over the navel, specially of women. :

framar =+ wg + w9 _+a+ 2191 wie fafaea® ) warfe:
wed | ygw ) wfewd | wwfew ) @A wafy ) wfea:)
wRam: | wiegy | wiear)

rafeR=y + g= + fug + fafa: + Wiz Neutre. g=a )
ga= | dfear) @ wfkw’d, gwed, awafa) e
wg=a | @ew| wiede awde | wafte weq@ w@zq!
Zegefa q’tu?m| Some assert that acéording to fxzie
wwad! we=y should be the optional form in gw retaining
#aie (i, e. 4) against the Rule wfafzat wor oqurn: wfwfa)
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But this is warfadfia | @md 1 wafe ) an) w | afan
w1 wR=r | Wfwgq wWw ) wwafa | waw<q | There where
these double' amm occurs only one & also may optionally
be retained under w0 wfk waw 1 So another form increases.

(7) wuifaaw; was @aw )

(39) wraEgl.. agem...afvads... I8 AR

(9) wgmfamitfad v |

{10) W9 YHRAAMAETIC | vHE e Rafae fwd ) aofe
& FAUASIRY TAwEawgfa a1 @IeeRR 1
ATREIRAAIAN Aqw; | Wi ¥ FAfygm zeY  wifoweiat
sungmfefa Woga: )

a—( gar w@wa ) feww, w@ew Q@R
wwww wwaw | waefa ® f ofew afd
TR (%) |

gi—afe, 98 g1 (@)

qn—(favw) g8 TEm W1 TN WETE-
faww awefe | (W)

fag—( was frdadl ) 3 aww, o sw el
Ny od fuweanni ¢ waufm aw fa wgE@
saft & quwdl §w @ v aw wifefed waraw
@ Bgfe ) (v)

(®), vza, vz wde ) wwefefe anmfefed sty &
ot et



e T |

(@) cf@. T4 91

(@ aﬁu 7Y 3@ WAy awE )

(¥ ! agw, g9 @OERsErd fgaamd ax was qaenwa
gafc s gowa: Jaay enfufEanmnd, dad

(1) W —(sfam 7o) 7w, amg xe, AN g8, iRt Afear gua
4B A8 =7 I

F—AfY, STy

A gryoEs) 3T o0, corae® anag Rae iz g2

fI—(va% % 9@T) @1z 04, Fa4 ARG gty Afews wnEcs
w313 WM A3, StFrAe o fMeen Tom waczen sur 4% 20AS TGS
s czrwm fmes qfices 3 e

(2) Sa~—{Listening, aside), (' my <nul, be of good cheer and
trust : vour desire his now yone <o far,

Soo. —Have you heard this, dear *

Sa.—(Smilinz) You ought to hear, since vour skill in galreation
15 described. ) ’

J.—(Looking %t the board) O friend. can a man néglect himself
whose dehightful union even such ladies thus gi'eatly welcome ¢

Why are you not looking «ut yourcelf also pictured by her here ¢

(3) wravfese =fRadgoR | qUNE—IWIZT

um—( fAw) gaw, wam fafedisstafa
IWFNWAY TEAR: | aqEd @ umife. o

wife afad fegreren armETiad: |

SR 1 FAGEEniey 7 gy

(1) FA—( ™ 1#/F ) WY PIgT Afes zeare? WAz AR
wHgAat e | AR @R A 0. qe—



T | W

frasifaita tfes Eamafty re=riey ar amz *fa wifss
B3 Cite! wHiECeR | '

(2) K--(Looking) Friend, I do truly respect myself much as
[ have been portrayed by her. Why shall [ not see ? See—
The drops of falling tears of that painting lady appear,

as it \\:ere‘ like perspiration on my body by the touch of her
hand.

(3) femen @ ofas oy aEdeEQy sEEEEEE
# agfy |7 39 wifa

(4) fom=n wgg=n @@ ox; ofad) afed) aaras: Jamew
staewuml faa d19; A wraew i § wW agly 3§ @ew
TR @, wifewia; g1 wifa Ded

(5) WEAHTH AW AGMET GAT FEFQ A AAT FATCGA-
g~ Gefaed T MW | wAeAdd  gqr Wy — ey
fafafrin: T@wRy s afem Wy v aeefer gefes
afdaiagiang 1"

(6) we: ware: #ard) gaww gowifa fewwn) MEOREW
wWar SR | oAt A arfc fae sfa wage n’am
MNacaety 1fa 9 wufey avasarfzaq enettag 1 [n arae
and e tautology cannot be avoided. ®w may’ however
mean gaix, ‘wadwwwrer” ywwc | Hence amoma: et
fagai wamt duat gwtwwifafs qaq O qwm
" (8) wrad qfadw... At QRN )

(0) wrdm

(10) swiwn



(L e |

fig—( rredEE ) W avw, w W @
FEFAANRAUERATE ANTIANGIN. a3--
wfz ) (=)

(%) W 79w, vAq @y A4 SEawfancagafaded sz
IR §A] |

(2) fa—(smty” wix oms ) ez Aw, €% BtEd  FAMIAroS
wfafaiafesa afes Tives ,

(2) J.—(Looking at his sides) Fuiend, these are the prepara-
tions of fresh lotus leaves and roots mdicating her love-smitten
state.

(3) seRfa=ax@a aF% wawdfs amq wwfest  ofvar
799 wyraa 9 faefad oAy wig W) -veg-ofefgafa-
fafifa: )

T—agw, fAyuneEtaas | aufe.
ufEE QYagasaaayTgwaa- '
wawweEE: gfdraaanme gt )
1T FEAE FAYTRaIauaE;
WA §a0 agfa afEAaawa o
(1 313w, SR fra 3ms | ATY—

Avgravrrs v A, rrRgeton As A 1 Bee
xq gfand, werguAstimetar  farieasa A inata 3uta
ngist F FATSR |

(2) K.—You have nicely judged, friend. Since—The sufferings
of that lean-bodied lady are indicated by this bed of lotus
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teaves, which has been in disorder by her lean, languid arms now
resting and now moving and which is green in tfe middle as it
did not reach her slender waist, though stale on both the
sides by the pressure of her heaving breasts and expansive

buttocks.

(3) NwasamEgEwIa; wfmm andwaw  qfemmag
wwEfa roMsEaraqaEs: aAmarefaz Afedoangn s
g9 qgfd )

(4) ot gt Aga e @ wAwEAR | T afegd@me
fafa vwamra: ) w weatafa daay @ N weerRfa a6-
NG | @@ AW dEaie | megTifegrwa | v e
WGl rAEat giEm ORd | AT SNE AW AW
sffama ofides @@ ddfafa amq wfadwaremma s
wmoame vfea’ yferd ) it sfia’ sfefefa vorg: | et gR @
wTvAReY: | A fefreddwean:; Q9 gweenty e
#aewiia € diamt vgRAeay | a; ey DeemE; |
aw I waew afa wiigrz | W fafew: faedtee: mafroe ofa
g A§ W fefafida gaq @ aq1  oqefiace favde
famg: | ¢ afefivams sfedeefafdanar swwm: a=m gand
wwayt agfa ywafa wawiqadtad:

(5) NwEvEEAREAn gAY s ﬂwmﬂwﬁ
g Ayl fufgengsqaevaaframizfefivdefie v
vrTwar gy yweafa | )

(6) ofmmmy =gfc + & + W1 waf a&t aEfy
wardt« wifieft fufe s d o wak ) wafe ) s
I W



Y3 T |

aq =g+ Nurdt gxifafa aife | wwa) foad | anfa
9] ) wafg ‘qarfge 1 @@ wenfy ) wifagq wnfaan
wrga™; ) [n fasr when @nrame, the from will be @i# ; other-
wise ™ ; with sqga, the latter form as e, <ram ; but it
it means wa; (F9:)or W (udder ), it will be e it
preceded by wr= !

SvgE, =gWn=1q afes & ofefaed wgema ) “segaEr
(wues) M1 Mafafe fAugends sqres afefag® sww=e o
amgwaTREa qo wifzfa A9z gEifuerd afafda ) ayafsa
ARIEETRgATTANean  a9a 1 auz  decides .that in the
Rule 5. 2. 14 the word fa-q is 1serted for the purpose that
in the matter of af® (i. e. ma, afga &c.) 3w shall vot be used
but gwa (1. «. FH+ HAY). Hence afgm being o afga, we
get Fwgg: and not I¥a: )

—

qfifaman=ufv + faq + AUz - oftqman | qg gafe 57
afifamag » Itis :nqrﬁn“!mmw ug if used by any ordinary
writer. As for the poets favgur #ag; 1 Or by the ufowmr,
waryad fafqefae, it is usual to justify such wfwawwdir
They also give another reading to avoid this ungrammatical
form “atd e afafaanm sfag " In which dfdfafaay
is under W13 *; apd similarl): in the following cases :—#
ze; dfgw frmw sfa 46 <wfa & wwww ) “arefrgineds
acafra wwafy Feaedi'fafa sg3a: ) '

T —a® NeR wrAmaed 4fa sirenfs: gwg@ € [f from
this root, =mfa, 7, wardq will be the conjugations. It
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may better come from a& a3 ¥<®@ Tg<@ ¥ which is zsfenfz
and WrATR waR, Tah, afawd, wafee afead &c. of —aafat
sfeifaawarar 3fa @ As for amgargt uvit svefreqs
gwadtfy wgSawan, Lake sfrenife, aw=n naal staxifa gqraq o
7911 A |

FATIL—FARY J@L | wFmasw W1 amafafa €y o) But
the genuineness of this @iffw is not acknowledged by all.
"They muke $® in such cases on the strength of gmitin
4 1. 53, which collects others not mentioned. But says

wifs—'vaq wramymEe TR sfa mafawn )’

(%) ofeaA9q...gfq9... 999 F@=EA... AW IA .. AfqA-
@ANIRA |

(4) fomfedtaag @ w2fwar gaagea b fwefdfa
squiA | i e. afd should be iir each line after the sixth vowel
(w@)and thence after the eleventh (®g) and, the order is
9-q-AFR-E | '

(10) wa wqEmelsEer: | ®EFgET FR@EIa: o a9l
wqam g fafmwn wma graw awarfefa | fafef wfmNiferar
wAAgfafvEd:

(1) WA yEwrE U aew wweq—‘yfamiv =y
MIgag wag | AN IR @ 9E1F) N1 W xfa grEve )

(1) ffeqananfafs amzaTawaat va: @a: | aa fufgan:
wuifean: afwar s graq et et wanfied | wfafaengar-
foauRfels arq3; | qw winfoedlt yod 0 gmAMttea-
Hafufcad: |



24¢ @t |

wfye—feagifa fame afetuawag
Foafa 7 ATTAHATE T |
wfanagframmiftanat gara:
wagufone Awwnal F3ifa o

(11 WIe—T=fE @F fona sifadiig @8 Faz aem Aae
i+ vareny foerwwarm wAsea ferEs 5 sfaee suo @i
FAIYT| w3t wfacses 71 .

.2) Besides—The lotus leat kept on her bosom does not
reveal the fervour of her love ~o much as 1t is showing the great

extent of her heaving breasts by its two pallid circles.

(3) wfgg—zife fwauaq faor« ofedigay wfawagfag-
wifganai qmwnal ga1 @ wagagfoars a9fa aur s
wawgt 7 wgafa

(4) fg aafg faa @aq fams awq ofstga’ gﬂﬁtﬁqéq
=fanda mrezg afear: gwrg; An wfranat Dfvanat dmaEm=-
wifafa a9q  ewfewamoafeamai ) seerat [@mal T@TeR-
faznglifamy; | uzd Tew 95 wmame wwafqafs wogy 1 qw
wague Hegge gt famEa | o) famedaws ) g
faftaars | adfa yawEfa | @ qwAS qwg Tl 3fesfa
i adm a1 SrgEd xfa w (UULRe) 1 wawt g
TdigaAgnt | @ s9gfa  qwafa)

(5) @ geafeauay uuqa gaeafefya @q qun adifdmeat
#egfa Toq 7 qu T@ AIAGAGH )

(6) mifqmrag =4 + fqa + w1 @AW ATREgEEEa



Lot gl e

wzifcrugareguenz frafanes 4§ 4 3@ 1 v sl
fasr® woafd wqafa | qfe wfawagg) wiand 12 @mfa ) 7=
wrafa | @3 ) [A ATA) wE | @Ed | S JE
AW TEH rET ) RS =ufC+ A%+ I 1 A | U I
femfe: ) mufi-a) amre 3% a3 Aqmfa aq@d | Twg-a
NANAT | ARIAA | TR AAEE | WAAE WAF | AR | wATTe
AR | AW ARHIA | AGH | A3T
o ARfa—F - w + fa) 99 7R, w1 wAT wE FW
T@fa-#1 Ffig ame) wadlq wga | gEq ga@ 9wy
adte | wANA WE U4 WA Ad ) 9wA ) WAt oW1 g9
AR L I A A afe: sendwigs T

(8) fwdw fawdw ofeligdw vAm Fwd danilen  waw
wagayfcars: 3= |

() wifee g Aawgagad wfed Afrdsfla agem
The order is #-#-®gy; the pauses are at the end of
cignt ( ¥ffire ) vowel and thence sevenths( &) vowel in

each line.

faig—(mem wafawi wdten) @ aww, W
MW WA aY WA NUSUTELUEHfadaRAe
gmmﬁ'h mﬂﬁgml (=)
() @ sg9w, w9 @EUC@AAT W@ m-rfm
AYAETT | 79 VG WA |

(1) fa—{ Infriaet®s ) etz W, R 4R &9 Agagfe.
Y FYRR A em g oL
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(z) J.—(Picking up the lotus root) O friend, this 1s another
vestige,—her girland of lotus root:soft and witheting, having
fallen from her full-sized bosom. See this.

13) fRfa=wamat wEmat wamat genat wERT g fea-
A yue qe; weefafas; e famfefe mw®qrae warfa-
g1 feaguaAgfeaid | fewd | Fiwi ) #fmed | wafee 1 faer
fafwmr) fwe: fafra ) faw fasea 3fe dafess wwais: )
fanfa wawaafala |

‘

usr—(rRarty Guw foewg ) =fa seus,

afCgARagIFAg
fa dwwandfe gurEerR )
A gRAMIAT AlaHd
marawId waA: f@g @

() @M~ ¥ RS Aw 777 sfgm  feamam wfrs, s
BTSB! ANATI—S1E17 F52%  sEs Afgpie ™Y ot oty
TEHW (FAY T4 CTWE 4 BAAe WK AP—cotaty A fezom
BTy

(2)  K.~—(Placing it on the breast and blaming) O dull garland
of lotus root ! why are you withering, having fallen from the
space between her fullsized breasts? There is no room
even for your smallest fibre. HHow can you be accommndated

there ?

(3) awiwSR AqFUFURAT uigra: o Aewmafe | amaE
AHaanly 4 aaraam | waa: ( waw; ) fag )
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(4) % mumenw fagec  aw; FE wlﬁi@,yfmaqg.mt
afigam | AqmAwwerET | afogre: ofad @' fe w9 W
weawmfe WEfE 2 w9 3EN @@ New 7 gdwr wrfgEen )
TANT AAFALUAS  AIGA adaW Twas: qeiraee qaenfy
a4 wam wWEREfa i) Wy waam sfa S feq W ey
waq 1 walT a8 9 &fyq @@ gsad xfa v

(5) wawgaRead! Fuawa vaa: gHgARITG @A 7 92 |
Jaa @ guifaefa | sAR@EA gaAq gdar ma A QYR |
48U AYA qq FAC—" T AGANATAIAGT TG G, a9
WETH | W qul WAGEE AW FUTHgAITmT queatafa

(6) ufcgra=vufc s gr+m 1 =& | 90T GI | wGre
wad ) wafa) wsEE ) @) ey '

FAGW =Y + WY | qW| asERHFETRAEA xf@ (3133)
iﬁﬂé‘( i The affixes qY, WY and ®§ are applicable to
YWz ‘md wa and in singular, qs® and mm replace them
n.»pe..mely \vhen followed by = or qtl 99 S
A

(7) wewmd = fufaafiaqus « wwg: MNaw a7 Fres
wae xfa vongy; | 99 Fundw) gEw: fufad s swe ) aqe
IR AR | JUT WY SERYmwETgaHtata | w3 fadte
sfa wrdl: wal €leq)  wifegeaad € “saggrerce ofae
ywwat seamymen” sfa 1 gfefr 9" ey G Avewt
FAAG | wg JaANE: § Srs@T ggeamfa

(8) GfCTran... A ... WTHTAR oo MARTTN 2003384 |

(9) sEwtErERHaRTuwfaewR | Wifzeean afe A wit @



e ey |

ﬁ?ﬂﬁp ToR @d} @11 MO REewnst 9 sdagagEr
afg sewrq ) ‘The order in gman is aaw a7 and w ShgTIM
R-B-H-A-T |
(10) =% g9 wWaEfaaay sAQEEAEITENETE
wfrndifmagfa: | fesassagmanfandifatiore sfa sawm)
(11) =@ g4 M7 wfaqEaa]ss |aea

gd | (wTeAR ) w9 N ety
W Wzl wwaE {3 afae o a1 WSt WAl sw
w g« woawfEg | wWigus g (wamw) &fe
sy fae g s /1 A 2 gt fagfe . (@)

| (9gaq) W f@g == =W &M@
w fagfe (@)
g | (fagw) = wwwfyge o faawwaww

() & faq @ O@ qeAqodafasgzil omi wgagefe
wafig wawwea: 9C §A4 gwAdfad, wag v maa . sf@ aw
HA AW @isd ¥ g fqufa

(@) =@ &d weAwa, @1 a7 fawfa)

(m wfy wanfsd a9 fesgema 78, ag wedzy )

(1) F—(712) 3t fuz, Ty fim, Saavitelrazng T ST
ACFNHIAC] 4 T3INEH | TS:F A SOrF ¥ P AW 9ew
o%7% 3TF—( e ) A4, @ g piv wtfaeg st @ Wy Afetoe

#—( w7t Afee ) 713 99 Ay afmtfEr 2 A et ww

(TP IHF) e wARCS | o, Bagares g, —AeLI LW Q)
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(2) Soo.—(Aside) O fie, being transported with deep love,
the king is talking nonsense. It is not proper %o wait longer.
Let it be.—(To Sagarika) Dear, the object you come for is that
before you—

%
Sag.—(With envy) Whom have 1 come for ? and who is there ?

Soo.—(Smiling) O misapprehending one !—It is for the picture
board.—So take it up. »

(3) wamwH=wgAH, unconnected nonsense. wWfAFH =
W WA MR wdwE wfagary |

a9 (w0uR) Wy wfew =mg ifeew
wrErETd, a1 waet afaw (vfa ngfa=fa ) (@)
T gE | WY WEEW €% 1T gYAW {9y, 9 Wt
FuaaUe! faawew dfgw ww==fa | (@)
‘gm wfy o widy ) (gEnar se@refa-
@ ufcamwfa ) 1 (1) '

fag (guwal ewr wenwe) W avw o=
My @ fauwav, war @ JWe gfenfon gawsn
WMT | (AT TR FEHATEETAA | ) (])

gd | (Sued ) Swg wwWg wE | (%)

(w) wwafwger @y sdewEnRTEEAT, AgAR afwenti )

(@) wfa wawR v amge fars, g weeem foages
T WA )

(n) of| ot 3@

1t



IR @At |

(@) W agw w=13AT faagwe, owr @« 2= qfcarfem garar
AT | )

(%) wgg wigg wat

(1) F—( 73T ) W @targ vgs wate qafem | w993 TIF
FtETSfE (TATS )1 .

y—ew@ w7, 43 AT 23S Fawas Auw 43 128 S
771

A, BB FT 1 (FATSII IHA) T AAA 1 )

f—( yAFeiee MR Aw ) aus W7 foumes oA 711 AR
Afgsifaet gawsl Bafre 1 (@iwa AN TAET RS )

T —( FIAR YRS ) T 5

(2) Sa.—(Angrily) [ am un-kilfal to such talks.—So Iam
going elsewhere (Going).

So00.—O impatient one, stop a1 moment tll I come back from

this plantain house with the drawing board.
Sa.—Very well, db it ( Soosangata goes to the plantain house).
J.—(Seeing Sod'angata with fright) Friend, conceal the picture
board. Seosangata, the mawd of the queen, isecome. (King

’

concealing it.)
Soo.—(Entering) Victory to the king.
(3) wfgar=wwfwsr
TEN | gEFA, @A | SRofaan | (e
ufawfa | ) gand, FafaeEis¥ wasn wa: |
gd (faww ) w §ad N fAovaTw 9%
weaify gAY wQ @Sy | ar 2T ngw fadzyaw !
(vfa mgfersfa 1) () '



Ty | Q2

fag) (wuad awaq) W oW, @ dwE-
wfz| e W TW weE a1 ufAaafe
T (@)

W gwAw waar | (gEnal vl wten )
gETR  WICWTARNAG | WAU  @ar. 2@ A
wufran W@ & wfdifywn) (sawabed
grafa=efa 1)

(®) = %@ g3 feawwdw gv @dfsfa g war feoma:
aanes wa fazfaenfa

(@) ¥3gw. @9 AVTNH | F@U @ THeR | aq ufc
aega |

(1) F—RAFCY, (ST SN, I | (W@W) Hifa
Qe featet atfaea

T--AIRS) (3T A AEA, foaras 7 AEw 3areR wfwte
Q¥ LY ABNF AFA A 1 (AR@HS )

fo—( aifecr, Aew ) oz acw, AT AW, <% NN 39 TN
+AfrgR 7 4

A— W (TAwSE e 4w ) Twcs, @ Al A
gt Afkdr 3 fre A1 G (ST IFE (WA oMt
W) ‘

(2) K.,—=Welcome Swsangala, sit down here (She sits). How
could you imow, Soosangata, that 1 was here !

Soo.—(Laughing) Not only Your Majesty, Sire, but all affairs
with the picture board are known to me. So I now go and
inform the queen (Going).



1{1] A |

J—(With fright to the king) This is possible, friend. This
woman, a slave from her conception, is ascolding shrew. So
conriliate her.

K.=—Well advised. ( Holding her in hand ) Soesangafta, this is
only in joke. Do not uselessly torment the queen. This is your

reward (Offers ornaments).

(3 a;waq=!z"ma!mt M@t =mateman wefa i)
=Slave even from the womb.

g6 v, we ufew FwnREw ) W an o
fr8u wirtiu warew age Sa Fifag | TH =
# 7N quTN | S HIA qU o feawen Y wifate-)
¥ gfrer # fivawt amwfon faefe a1 mgw
va ffgy wEing v | (%)

TN | ( GEEHAEE ) W6 T0T T4 |

g1 e ananEier fazfe ) (@) -

qa | WEER ) WIRWT RA 1 -

gH | XS ¥ wE ) (W)

(v azerifersge: )
 (w) WA wmwiwei ) wg gar od feEw owdm weiga
A Iitfyaq 1 o1 @ R gn i g9 swredr v feaged
wenifefadfs gfim R e smfcar frsf, axer v& ot
VTR | .

(@) o wdgamten fasfa ) '
(M) o vt .
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(1) z—7gia@, Ffown ommEs ¥ T qGAR A% T3
W A e ofmife s fawd At ads @
foarms wifafes 2’ el afe I StmdEs o
2 4w emifre weaw, BLaE WA af's IR NRAT W

FA—(AcIet BEw ) FHUT o7 2 cHare,—eette |

7—a% Fwayemietiet | . « .

AN—( 75 ) T et 0 '

g—a2 fre, wxtars ( AFTay o 230 T )

(z2) Soo.~No need of this ear-ring, your majesty. I have
played much with such trinkets, through the queen's favour. It
will be a great boon to me if you go, Sire, and propitiate my friend
Sagarika, shaking hands with her, who has been angry as to
why she was portrayed by me in this board.

K.—(Rising hastily) Where is she ? Show me, show me.

Soo.—Concealed here by this plantain cluster.

K -—(Joyfully) Shew me the way.

Soo—Iy this side, your Majesty. ( They allsquit the plantain
house).

W1 (UNH T WYY qUnAE  §ARWE
Ty T dfFEy wiceedv u asmaifa e w2
fa nag, & f& a1 o@ e’ ) (%)

fig) @ dwfs @ feawav, sefy sfw
TN ff ww Nt (amfwt zer) & & @
wEld wedv, iftd FEUWRwEd wgERe @
Jufe, @1 awfa  gwrawfy @ foamew fawen
qgueY | (@) )



e T |

(@) o Ifearads @ wAfa 93 gewfe aqe o W
aa afeafa )

(@) M wwifa 2 feaves aqfe win gy & wafa)
W @@, wrdwrwdn ) oW FANE AqEENd 4 WA | AWa-
ofR wamAdrag fanie fawme: sqqus:

1) FW—(FIEEF FFEW i, 7Y @ AW ) TRiY PNA BT 7

4% T80 o 74a bfAcs Atfarele 711 qu qarga fo wfay
r

fA—aly, 93 fonvas wmia e 413, T ARG Y3 A@ed
RS AT (AifaEnE wiw) N ot A, [ w9
FAAT Y (ANCF @A 51U A A1g 3¢ 3wz hig sfaw azofeae
oy whuifea |

(2) Sa.—~—(Seeinyg the king, with joy, fear and trembling, aside)
seeing him, [ am upable to move even one step. What shall

I now do here ?

J.--Well, I keep this prcture hoard 1t may perghance again

L]
be needed. (Seeiny Sazarila) O strange ! strange ! Such a gem
of agirl is not et with in this earth. The creator himself,

I think, was astonished after making her.

(3) "A@EE=wAURE qq FART|  HASAAESER Y
afa (nury) Fqy v gawmgw 1 When anfais indicated
and not €qa, ws[ A is added to the word &9 and wg is
an g to the base alsn. wydig w931 WA | 9§ AQy;
HIwE |

“qud pafad g ArdEhie: WAy
awTw € gy @ feufa are ' xfa ofdee )



TR | 1°®e

wadtadzar fgzaq | fafearacar sfafegdaame gAfonmfafa
s@W. ! When wgm is meant, the m{qﬁ Yag (. e. main
affix 7. . ) wy should he applied and wm is obtained.
Again in the sense of one who is not yet purified with the
sacred thread ( sudtn ), the am becomes 11\?1} | wfg vafa
=meiq wfawfa | fone sTwsifda (i) o wfafa sz

W | qT ARTOE AAfg qaa |
0. ygaQteal faafasiavafey-
wgfiefy ary wifiafa w@: @@ angaq) (-
fircif afeenfa faemanmg wo dwar o
faqra swwt SrEAEEwgaaaT

(1) #3379, AE@E TRe I, —sISTAANGS 93 WHF IR
afanl fagte feme fafos maffssifgarmues fem e v i
stf7 Yea? Atyaty Az wFefay sfe Fhafees

(2) K.—Friend, I too think so.—-Ha\'ing' created this lady
an ornament to the world, the astonished maker surely widened
his eyes which surpass the beauty of the cover of his own heads
and uttering “excellent ! excellent !” with his four mouths,
nodded his heads.

(3) wrmemEwymfaat wewt fawm e wE fremang
foafrenavafey; ew; ggadaa | wgfitfe g@: &0 @y wfafa
areaw | futfe afemfa

(4) =d frre it SEwEWETIGW FITAREEESTT-
fawt sumwyat fawra qw fyar wrar fregawy ewamiat: yd
fafeq’ form o frorer @@ wAvaesae oz, O aifwen:



g A |

TR IRNL | enadfe vqndma foneadee: gerging-
famd: | aw wgAidE: @6 g9 @y Wy swE Ew vy ae
gufd fitfe « wfwarfa wfwafa,

(3} d=lt yemwmwaett wifalt fanle qer A fafenaer
T Agmfr wfmaRATIAr T guqegfiuad: a1y afia
Tz fudife 9 wwawe )

(6) wyadmar—wfanda gga: ygaw (9g+@y) NAw-
Fufzfa q} Sowra 1 wIgaw: 79a: FRARIAL FA1 TqASEHAT |
wyaana f

sfvafa—ag + fag+ w1 arfa) Under the quqa in w2y,
“gwR wfa:” the root ww is faq in the sense of qmm. Hence
no gqwt afy 1 Cf : —fafd ga=t swafadgfafifa arcfa: (131v0) )

AMAAR =FGqA 4 Fanaqa: | K a1 gHrE: ) Q@Y AT
w¥ fawgarsdn | & qaR ywai 98 genwedfda fae
a9 gRygEHImARfaaae | Swra: szl (vue)
aqyed sfa &faq)  gemimyanRa gegleEvzfwe faugare
Wt awag “‘wareya wind gfagedarfe Rl wrermcrd-
wrrErRarERm gygifa ewg: ) cf i—famayd faad vfesnfafa
wrfa: | wrayar waq & xfa wies ) werEawgats wifesne: ) dan
Arend! wrRRRROgATgE Wfefa woefe )

] m—ﬂq+ﬁv+mz+mn wagr wifedt arar gan
9 faafafiaa] )

(8) TYARRAATeor T vﬂr&m’[iw )

(9) T evq—w wgaw wguvafey o gafifa o)

‘The order is a-g-o-g-g-@-w and the pauseis at the end of



e | e

eighth (ag) vowel and thence at the end of the ninth (1)

vowel. . ’

(10) wfrnaifwegfa 1 Fudt emdnt yurdacnfeqemewa-
sfa aqgmanfagme | a1 w Reaagfioar

(12) frommafas sfa @1 w3 saew gve wEwEE
mer zmw fafemd ) wyta @3 anfan) awe wAgaw
fadisnfed: 1 smqagmerrymfafa 9 qE@

sm—(argy ganawTeE ) |@fe, dfed fow-
waN qu Wi | (xfa wgfessfa ) (=)

(%) sfe, feafrrewamarha:
(1) A—(wr7sty #fgs prsw afam) 7f, 3 @ s amr
( AT ) |

(2) S.—(Glancing at Swsangata with envy) Friend, a very fine

pictire board you have brought ! (Going).

awr | efe’ g faafe wifata aadi
feragwafa autfu a gawmEm )

oW & A U2 qlwa@

@< afaufa qefad frawa: o
(1) AF—CFNA, BT 9% FHegE 7Revt Ffivry ¥ tm

Boe ! A AES owa wfre q 1 o oF T TV
fog 8w

(2) K.=0O Passionate lady, your amorous glances though

0"

wrathfully cast, are not rough. Go and avoid haste, otherwise
your heavy buttocks will exceedingly suffer by stumblings.



190 @ |

(3) wifafa safy qa i efe’ faufa aumfe fawm <1 @ sqwa
fufa | &<t Wmw oam wd R} qafiaw wfed: vifday @
afemfa |

(4) ®wfafa Ao} gafe a5 N7 wwi zfe’ 204 fagfa Jafw
auify famr dwer @ wawE @fzmal 9 cafa 9 @q@d ) ad
FaF Ww Frew AW A Wi A A€ aegae’| e ANa A
I fqafc e sfa fam | faaw sfzemsw wfed: gwe: a2
#eufygs; fava== &7 3@ afwafa sqafa .

(z) ¥R @\ zfe: Fomly sgwadea famr)  wdgife
wOYT ZAYH A ggEEa; Anerd |

(6) feufg=fay - =z faq) fag Scr qafe:  wegdA
wfgn 1 wafg faw Ay fewnd

faui=fag +® +21q fawmfa: fdw & & &fem)
wfgaiiz afvafd d=wufa fawg) sfesm) fewa) fewa
wfawd | wafewq wawmq | wizq famw fawd ) éfsm{'fwhm
e fafemafea fara w&fe) * ’

(7) Fgar &g wfedt=ac | Wi we ) SisEeEifa ww
+efd+ gy wwa ) wwifqe ) qw@

(8)  zfe: faw. 1 faTu@r...q9aqi .. 0qR... 8 TG | 350
W TGS AT UL fordeET )

(o) ag=fawa suq

(10) wa farqfmvesrc)  @fa ¥dt werd)  fadifefda
quug | @ ¥ waAfawEwifaa;

g | WE, wie@um ag TET! A1 WEeE
dfgw naRfe w1 (@)



v | R

TS| (wrMRR) qate waat 1 (Fmifeat TR
w¥rer eigd ATeafa ) o

fag aﬁ,tzmaiqgtzwmﬁrﬁwmg-
fegr (@)

(@) we:, wfa@lon @& W) aged wEIE vETRAATH |

(@) ), our @9 magat A gwmmfea

(1) X—agfE, 4 wls @A | W FABIA q34 HF ewtfrs
&7 | '

A—( ATt ) @ Ik ( AIFIFIT TWATY & FAAY )|

fa—erz, 3% 2% Sars sfaute |

(2) Souv.—Your Majesty, she is” very wrathful ; conciliate her

by taking the forepart of her hand
w.—~{Joyfully) Rightly advised. ( Holds Sagarika in hand and

fes]s pleasure.)
).—Friend, you bave yained a wonderful beauty. -

(3) wfawign = q@AFIENET | ICEEIARIGA (AT |

TS| AT, G | .
A ufeegen nfeme gww |
FASYT FTAY STWYHALT: |

(1) Ae—3ew, s 3 AW Zxm 3w ifEteu wTws
1Y) TRCE TR 4% WTOTH HHS WA 1

(2) K.—Friend, it is true. She is the goddess of wealth. Her
hand is the new leaf of the heavenly tree. Otherwise whence
could issue the liquid nectar in the disguise of perspiration ?



R @

(3) w1 wan qif Rl ofeEe qews 1w g
QTR LA wwagd wafa |

(4) o smfan D ot wan gfe s&@isfy oforaa
wirefalve s foraeys ) wawr w6 TE TWRY: Q@@ W
TR UMW) T | THGINAE: wwaze; gy enfy @A f-
qforadt:  qgEAAnAen: arevdRaafavier sfwa; | ey
wrge miywm: @ifemndzarad: )

(5) wgzida wEA-gfoaAsaRdaai gty fa
ifanagged’ @zamawaEIfasmdad |

(6) =r—f+faq =zafs efifufe) fax afenwmmagwesy
Mt Qefsaarmradfa amaq.  (uwtee) | wfafrgn whafrga .
w1 |

gafa=g +az fav: g #wfa sgEaq) g3 |gq0
qar| @aq waifa)

") avdienRETYe A ET T | AGHE WoUY @
z41 frggaday | wery vgaAifa aww:)

(8) fam waar...arfwar....qgin... gad ... w9, GEIATA-
muo |

(9 wag!

(10) wumEETC) SYRA fadyanz sysgea sfa W)
Argmaey yeamgfan . gwe wfafvameed areyfafda-
afeazdd .

(11) w7 gfadgEoeiizazma g0 aw sz wfagEney |
g9 A1t fadwafela qusud )



e ot

gd ) wfe, wefwwfa gu ifd | o o wivw
vau afezfa s o gafa) (w)

wmt ) (edwd) gER, weify o fadfe ) ()

aen ) fd wmfad, wﬁamuﬁﬂﬁm

FUTgEA: HH |
fag 1 ife, prafadt awma faw f& gufa 1 @)
gd) ufy, qu ey v feew | (3)
uwr | Wiy #uR Fagrw ewanfautey a@iy

(%) wfa, wefewfe afaegrly ) a7 wut w@a 2oy N
a gufe .

(@) w3, watfy # fwafa |

(@) wafq, i smow w & gafe )

.,(8) wfa, = @% 7 aifa)

(1) z=af, sétegy wo e ¥t ¥ G A FarcD' qﬁr
T ZZUoK |

7| —(ery) FAACS, 9¢7e (7wl LR Al

A—forew A, adtawz afs Fvaw S A

fa—attey, T IR I iy FfreT 91 2

7—afR, cotnra afgs 4 A .

T—wf R g a«hm«ﬂmm«:u

(2) Soo,—Dear, though held in hand by the king, you are
angry. So you are insincere now.

Sa.—(Frowning) Susamgata, still you do not cease |

K.—Dear Sagarska, well, itis not fit to continue angry with
your companion,



93 THAEY |

J.~0O respected one, why are you angry like a hungry Brahmmn ?

Soo.—Dear, - shall not speak with you.

K.—O wrathful one, it 1s not proper to a companion who is of
equal position.

(3) weftui=wgw @9 @@afEe  gEiea=
gea 1 g9 + I+ W+ TY=FA | THA + @Y =qyiaE: | aew
gu  anwifed  gafsatag ) ar@RuEfaraam ) sgifa -
wifed | awwfasfay =gegaam | gwrm sfaetaatat e )
a1 wheafas aRE 1 wE) wEel weeEr A sfa tWew =
Honour or intelligence, anderstunding.  yfagfe; wad} =
wed aRasfr ) walt @ RS 9 ggu) 9 Rfedfa afed
facafg=faan@ | syreafodt vv ofa qrdiage |

FUTA = FENHINANA = G | wgEa: foa
EtAme ganqaifafa | ferat smard) vewenqada o afed
=continuation. “J® T FWATH; TR =FOIIN; @I 7Y
7 1eaig 7 gemEEIie® @ quafaefafeaan gamasa wifow
(urieg) 1 qETEn® w1@w: CwranauEETan fma fairawE v
fairppar avwaw | AgRw afkwrd: oAl qanemene ) @
yTATAtET? quAt g @il afearEaETeIWTar gy’
faufafefgffa (wzgws@® )1 i e. the predicate expressed by
wmna (faw=) is principal and the others are qw (i.e.
indirect ) subordinate, Hence the meaning expressed
respectively by fas=r and others, possess Ty and aawra |
So as the qufwars (e g. @, g7 &c. ) follow the principal,
being under them, they cannot independently raise any

meaniné through them, againsé the meaning indicated by



Tarrd ) 9%

the principal fagr and therefore the principal firgr regulates
or determines the fawfw | Here gw: ( wafa)¢is the main
wrarafaar and wds is st;hordinate to it. So wafa decides
the faufin ( wifayfewd wamr) in fMgwgEx and not its sub-
ordinate g1 The use of ar in the dictum of the gfaam
leads also to @mfaq wufiar st And therefore says @gz
on that statement of the #gwm, “wa wEfRivdy
Tufasmq’— ‘a3 awgwH &Iﬂiwﬁ TEWIR  FEAAE: |
gz yana faiwfaaer ag wan giefa wada | ger g wfawads
T e wlawawer g¥  wfaew wafafa waefa)? (we)
%ft oo is of the same opinion :— .

“ReTRaTElGY v At gem

AfarIeT a9 AeTRTEEA |

warafasan wf; gadmfndas

a1 T AT axgAMiy wday o' (3fa amegw) )
Cli—am a@ =7 ofy @ @ wq@d gafw—" sqagay - L’

oppusition to suth authormes. aria’s unwillingness to con-
sent to the view taken by #gz is nothing. (Vide wa-
wéqiena of miy, ‘l.l.l. wifs®w 1)

fag) A, T T waw AN RNt (W)

( T wafad qofoaman v qufa )

avr | (wdaAy) e, fa oW
afw | (@)

g9 | Y, W se@Eifave foaww ) @

( ¥fa forsgret 1)



19¢ e |

T (U AT wfyeay) w29
A | .

fg) W, worwfr s @ v ag waw
TR arerea wfededugmfa wfwe | (a)

(®) A, on =g 9 TgagNr

(@) gaadt, fafaertaa sfafa

(M) wf|, an seddfawn fasmme; ) .

(|) &« sefa & @1, /a1 o @9 wou 29 — wfade-
Hugagr 1fa wiwasy |

(1) fr—ez, o am I Aaqel (AS1egs w=w Atafasr
FEE ) |

A1—(7BLA) FAMS, 997 {7 R

3—af%, 9& IrRemdtn vy it e 19 2870 (o0w)

?1-(°m1’ A FA RF A1) (FY 26N WA 7

fa—sgcg, Wifi 41f A catat ) wopm cwtom cwﬁm "aify Beices
=31 wfEd arAawsl A e )

(2) J.—O here is another queen, Basabadutta ! (King lets go
Sagarika’s hand with fright.)

Sa.~—{With terror) Susangata, what is to be done now ?

Soo.~Dear, let us pass through these plantain rows. (Exeunt)

K.—(Looking at his side and with surprise) Where is the queen
KBasabadatla ?

J.—~Well, I'don’t know where ! I called her another queen
Basabadatta, as she was extremely testy.

(3) wfedOweaar=wfrfivndn | {mfafa zfan
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nete =xzdREr) =2 row or range Fenfaaaty:
P I
7efm Q¥ (NI cwRy | Nfgdfa d@} W&, 9, Tt
T
Q
e fus 9@,
=Y 2
UTRI HUAfY AT FE@ARANAT G AHZTAT |
@RI F AR TG A wEa
(n --fez 34, etpeie: 3das, Agfrenn g s o
o 7td 4! 7 13,98 BINFEF WY T8 T3S el g3 |
(2) K.~Fie, ‘ocl, my beloved with expressed love, got by
luck, under difficulty, was made to slip away by you, before she

was embraced, just like a pearl necklace with distinct colour,
before it was placed on the neck.

(3) g weAfG WM w@wETW @A G WMl wEwtdy
waal a8 e o fran ‘
1y) Ry Wt wYwly & W AT AT Q@ REIEE: O
n: difems qun @ agm T gEfemeyd o) #i-
R et 10 1fa fWww: | e oAy e A
gefm 4G ot ¥ wo@ «fd vAPW | @7 AT ARET 1 WWED
wifad rr s w fafaeaac | @@ aedwnanar wnfon o)
wyal | warfafydad; | o waar @ |6 var s 9@ fen it
(5) weirdm gd wenrfom ey @ W i OF
R wefy Fozfaar @ar |
(8) Wl WwEwA Tt w9y b
v ) ’
(7) ww&m
(10) wg#1y

-

N



gos Qe |

(11)  wa fadrd am Azt wfagaws )
aa: wfan{a Jreagwr wTgAATAT 9 |
W TH argawr] Wy afawgk e war-
sww afeafeer Marfamt o (%)
wG | R HNR wfemmfan Aafe | (@)
are | & sfedfs & (W)
w19 g ug ufza ( =fa ofewma: ) (3)
TS| I ;A faaaar gEan)
arg | wiEfw 9= A3 vzt wxfe aw aafa
ufedt v= ufgurea=t fazfe, ar Suwwg wied | (¥)
qUE | (IUF) TAG FTAG AAASAL ! (7)

(x ¥F wEaw, 97 fRegr ced®t AugRe ofendta
mmfas )
(@) wAq swArrenfame A |
(@) w=Ema At
(a) agA3g wdl)
(%) wfd, aut |G&YG wA1 wAIN qu1 ARATE wATRY wfaqra
fesfa | agyedy wal
(7) =g AgaEya:

( ATATE @ FiRAAAR 2IN )
(1) TA—era FteTateE, Wiy AfaS aafae 33
F—a FraNE wfeT 2l a9
TA—*Y (qove |
F—atfe arga ( Afarsa )



A | 19¢

N—373, cFtaty, @¥x fememie cfs MR

F—aifes, Fecs TTAATET TN w7 AR 1 A T wopAr s
S| FAEACIRA 1| WEAT A |

TA—(FFE AR Gl AW BT

{2) Queen—Well Aanchanma'la', how far is the Nyktanthes
adopted by my husband ?

Maid—It is seen after passing this plantain house.

Q.—Show me the way.

M.—DPlease, come, madam (Walking).

. King—Friend, where can now my beloved be seen ? ‘

M.—Mistress, the king talks near. I think he is awaiting you.
So go to him. .

Q.—(Coming) Prosperity to my husband.

(3) wfamuq-—mﬁm 1 wfa + qi+foyg + W@ qawf
Ragmasfa FATC |

we—( Wuad ) | ggw, rsRd feawey,
( forguan weten &9 fafeafa )
Fg—aw 3T, FEA Qwrfaar | (+)
u—(afamag) | 2, wewwERTETRTE
fawawifa ar a zer ) aef¥ | sRarRe at oamw
qE—(frdwd ) | wESAYEEE) T snfe
seT Fgfie Qe & v afaw | (@)
fig—ifz we o & e W (sfa
aTe weTd gufa | werq ufww wew ewr fawe
meafa | ToOATEiTE  INaEEESEE O
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wmER ) W, @ gW) o afew €T
I C))
| wmig—( wEs v ) wfefu, tww T &
ww fenwee wifefez | (9)

ae—( e @R 1) WY weew T
3 gwfewr 1 (wanw’ use ufd wsawmEd 1)
woE, &u 9u ug wifafye | (¥) '

um—( SiwwfeEan | woaE | ) 3gw, @
Fafa ‘

(=) wrlrge, sgfaar aamfasn

(@ wWEgagE@amEs wd gw gufam  Asaifedf aw
afeenfa

(1) wafa, a4 afmawmnfa @@, @gw ) w7 maTa-

-~ W TR

‘(1) wfd Wdw am fava faawes wifafead |

(¥) wi widga: 3§ A QEIfcwl| wHgE ' & gafcd
wfafeEas1

(n 31— wmtfe ) Wy, Gagas oitw 331 (AT 3 avw
LD

A—KiF, aefas sxfirst

7—( afraw) wfs, g e sfefaa, 593 A sy wtfnte

‘TR aRA 9y AFE 9F A8 iR

A—( PF HF) AGyEe mm'fﬂi 1 TRk Wi
sif=ro1 gRAtte | AT AT AL

fa—atadies, 7t oi¥, O WEARAIR A ( ALAAANLET 72, —¥%
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220 s vagwia ﬁm—mmmﬁw#{ﬁlwm a0
foers 32 wiv,—aatfacs ) e, crty ¥fee a1y  aife ®ex fice
a1

Fte—( 307 A7 1T ) 2w, 1A 9B Fawars fr wfys Bt

P—( P ¢ 718 ) 4T AT, 9% AN AAFF | ( oFO AW
&% At e 7S ) WdLE, 3% (@ g Fhamtey ¢

71—( 7, A4S ¢ aarfaes ) wy fr afaay

v

(») K.—(To the jester) Friend, conceal the picture board (The
jester puts it in his armpit).

Q.—Husbard, the ) ktanthes is flowered.

K.—(With surprize) Queen, you were delaying. So though we
came first, we have not seen it, Let us visit it together.

Q.--(Looking) I find from the expressive face of my husband
that it has flowered. So I shall not go.

J.—Lady, if so, we have then won. (Dances with his arms
raised —appears sorry at the fall of the pxcture,—the kmg pomtc
with his finger and looks at his face,~to the kmg) O,benot
angry, 1 know how to answer.

M.—(Picking up the board) See, Mistress, who is portrayed in
this drawing board. .

Q.—( Looking, aside) This is my husband, this again is
Sagarika. ( To the king with smile and j;alousy) Who has
delineated this, my dear ?

K.—(With surprize and smile, to the jester) What shall I say,
friend ?

(3) yEfrmr=gyfem ) wx@ @wd awfes  safag)
wenEdCenti: = glamdn w1 ny efedvew wfedw of



LeR @i |

WA WYRA WFLEAINfE qwfen avany awm faiwaw faa-
AR | WA E A wA sfa ) fadad § waRe ) awfs @w
fatdiy; Rivefafa wfaddl waddfa vewwdt vew: | fadgan
wadfa w=wtgR vl | GRe—ad awRE Ayae vmw
@Y afifa myw@ 1 A agEN T wAd geNfafafa FRC
31 @ FubTHCa@fa fa wilt (rekk) ) @ wAr sgwwnfe-
qenmifrmdigar «fa wqed) Hee thereis a difficuly to
justify the plural torm of warg when it actually refers to one
person, because a aifda clearly restricts it to cases \'vhere
w®3 is not accompanied by any adjectives. So, there is a
poetical licence here. But if it be a predicative adjective
there is no such Imitaticn.. Some deny the genunineness cf
this mifvi® ; but that is not tenable, as it stands in the works
of e, sarfem, witfs &c. &c.

. Jag1 (wward) @ an famify W oad give |
(s arqagsi wfw) dife @ wew wwnate
o faw gww mfedwfe fa an awv gfow
fowawdiv ug' widwfaaw fwd 1 (&)

TN —qATE FqEGQEIA |

e —( wEd faw ) werew waify o1 waw g
a1 wifefee @1 f& woawaaww frard | (@)

T (wdewfaay) M wewwwmagan
w Ty mify s @Xady ufeaen fafear) ag
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fag | aw wmfa segmw 9w wefu wwid
ifed fezgan) (W) ,

(®) ®arfemz) wegwd genfa | wafa a1 wam Wy
weant faw gRmfaaa sfa g w4 ga fgrade sead@afros
efiias |

(m) writyw oWy @1 wov1 a3 @@y wifafam aq faq o8-
Ta#aE o |

) w4 AT FwmaAw afe swfe wanfadted zegan)

- aaifar ) 5 #fae w11 wifv S33 faz) (owio) sife,
5739 A FWER A | fHEE agm <fws Ay A |/ 2 A
=fagi forw wy 4% foalRe qadsie

38T A1 AfATTE ST G 1 _

71 --( 4% qifdm ) |aeE @ @ =9 seEt 3% /st e,
stal T Ay e faoest @

An—( AR s ) AR, vy ww e R e
H@ts| 91 T FEANGE Sifafee e | - fo G AL

fa —arer, Todrontal w4y Ffarefz oft 38 WA 597 I3 PR
cafamt «ifs |

(2) }J.—(To the king) O, do not fear. I shall answer. (To the
queen) Lady, do not think otherwise. Hearing my 1:~ords that
one finds it difficult to draw one’s own likeness, this skill in delinea-
tion has been shown by my dear friend.

K.—It is true as he says.

Q.—( Seeing the board ) My dear, is, this other one, who is
portrayed beside you, from the skill of the respected Ba.ranlaﬁ{'a?

K. (Smilipg and with hesitation) My dear, do not think other-
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wise ; this is some unknown girl drawn from fancy, but never seen
before. - .

J.—=1 swear by my sacred thread, if we have ever seen her
before.

(3) mdwfrmd = faafgrq | sum=wu+F-2G | GG
wfg & (wyey )1 Fagmtarg fa av=m swq A fagwdt 1
vafm 3ai wR wwifragenafa) wa sfewn secnofafa «
(o8¢ ) s | afamy=famfaar | zegel=gaqadifaa
g zefa gu #Of wam wagd wfefa (way) fdmm ze-
™ g\q’ﬁmﬂn The word == precedes tﬂ' in such casts
under the intimation (i. e w&) that the gasi himself
has used thus in the Rule 2-3-53.

w—wg wE sfa aife ) afafsa s9im? mame sfa
asy quify wfaarewzs Fna: auare 7 Sfeps sfa ame: ) ag wo
Igem 3fa amigaE ag ((UuRy )1 A9 wR@WR 7 97 d7e
~gagwa mmﬁxfa |97 § FIANKEANNEAA KGR 7 a5
amfe “waw 7 wfwfe) awgfasasos sSfad oow @fa) «
aunfawma wxors wgRfa aifafa 9 (7iee) Wt gar e
afz fafeefy wudlfa sfewad g ( fawR ) Syewmd vara
a% | ag a9 a9 wOwRaggawatata | W@ grAEd—ary wdc
winfafa aq w1 gufe faq v aafaddey; wwefaim; | _ cazs-
Qi fy fagrmragat geawiineizagify o8 a5 9w s
Y g, WUHeE “wmd yamaa mafee feafed ag nousfa”
g | sRfaawean My fazwadmaafamae | ave g -
NwrefrerRvzanfadnt qaadfde ) @wd g
n fafazara  qure Aoy AT A —agfetand;
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wermtit (1) ( fengmammmn )1 2w wodfa e
sfe () awrengEs aaREEAg aww: e $wfenm @
iy Areedsd a1 awd aq fak: 4@, wewdw AR st gl
q Feqfy seafregr sfa (1) TR aewg @9d | W
Aag: ) a1 Afaw fexsdfmadfagy) aeft  ganong )
ga: AR g souTiReTnARY | i) g 1
tfa wrard afgwafafa’’ | There are two opinions on the
a1ffw, “a gymaR” 1 By one, Syswm means gamaa and #qz
vﬁa‘{ﬁu, araw and armfaw follow it. By another, it means
an oath by touching one’s body or any sacred thing and it is
adopted by srmfem, @, wifsr &...qryx is neutral.  Under
the first case, wfraqmrq as: and accerding to the other view.
agw is here by the aforesaid =mffis| swAw=awiedtds)
@ aAtar A question is here why the king took upon
. himself the task of acknowledging the work of painting as
his own and thereby telling what had not’ actually, .5
the case? ‘ “Every thing is fair in love and war.” No
doubt the king's explanation was at first evasive. But he
was led into it b; the foolish attempt, on his behalif, of the
jester—Thus the king was led to deceive his wife and

play a false gallant to her.

arg—( wuawd | ) wiify, afu ifge su
gUET dagfz S| A we @fERw ) (W)

qE—( WUATE 1) WY 9YY, WREE awHieETY
wwfe | gge | o (e e
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uﬁ-n). uS8H, AW S @ fas Yw@wic qied-
W qYUYT | a1 g fegg W oW1 w¥ afew
( T nfa=) (@)

(®) w4, seidizd gAgure] §9gRa ) agH FfwEm )

(@ <M1 w5, cow amwfomfa @ maife ) awww: @w )
wTagd, #R qafd fed Gwwramn Nidew swAuvan aF g4@
faganya: | we afqafa |

(1) #e—~(FAfs ) ef, 11s 9 A 595 AWE IG
weni fafues iz, w393 (@t 2uarss fo o

AA—( gatfEes ) st ww, Ttz b wat afacsfen 2y aa
fores W1 (gand, iy of®) wtgE, 98 ariw @
fagar w3 sEEm . WA g wiww o R d (TR qwe
“ATRFE] ) |

(1) Maid—{ To the queen ) Mistress, no use of anger, it may
perhaps be accidentally identical as the wood-eating insect turns
(b chance some letters.

Qu.—(To the maid ) O simple one, you do not understand his
evasive words. He is no other than a buffoon. (To the king) My
Jdear, I-ooking at this picture, | bave got headache ; so stop here,
with your amusement, my dear. I am going—{Rises and attempts

10 go.)

(3) JUIGIH = W WU | YUINAA W@WARTE | AD
accidental coincidence, g is an insect which eats wood.
#71fy $20 gUraC dagAara=den sgwAam wenfey W v
yreuTe gudmafayy wai quy, a9 awfamn fea’ wqyfeeng
waefa, vawtam) As the insect called qw, while boring
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holds in wood,. accidentally happens to carve out a letter,
sumilarly the king’s delineation of a female, has happened
o turn out Sugarika. sugem=fredyr ) a3 ﬂiqy'ﬂﬁ
gffa vege:| e scEfafmy.)  ewaw fe Y e
a1 wERsfagfieat | oAUl vea feife ge <@fa
gufic | wac@ g gEroiNdge (R ) dNRER aw
(31t1ge) 1 (¢121¢0) 3w Afgd @ity ) 1 Wi ( Quey ) sufey
g4 fruaerds Nt fagifaa; |

‘;zgii:atﬁ | gdfea wfq &)

Us—(geraa wetan ) | 2, A
watfa gafaenafa #it @ w28 A
Fftaed At gafa wagguam: |
7 7 Quswiifa afrzafe 7 wrafe am
fawafurm wwiwt @ 3ffrad |

(1) wi-—( @B a9 RS ) M@, R @Y A @B T
‘aAg e W I An) @y 9@ I N e (fRE o) VIR
FEW I AWE o AE Ifaeas gfa By e 3R A wea?
% toina {3 3o Efe, famew, sig aifqa

(2) K—(Holding her apparel ) Queen, in absence of your
anyger, it will be improper to say ‘be pleased.’ It will also bea
confession of guilt, if 1 say [ shall not do it again. The statement
that I am notto blame, will not pass without implication. So
0, dearest, I do not know what is to be stated in this affair.

(3) vwdltg sfq qarq s AT wefan w2’ 1 @ n gw; wfcwr-
ANfa vy 431 a & daefa seafy & awm o« wmafe)
fraa® vafes faf an wufafa # 3
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(4) vz wawerw wfa qat wedafefa @ et W9 w G
w8fa waquaRd 7 924 gwR | wnwliE: M sgee: afead: )
A @ A gnia wfoarte wgErenta v wfer sfa vy
fromeaeeafa: | wyrems; sl Swandtfy fawm 1 win
@ AR wH D Wy wRfa 18 aeaaly & aa faan P
fafa qraq 1« safe @ | wa Fwfaq wRw whea fafa
m gRVIemRy aftgd i wa: @ fimaR e cafem Wit
AR 4 1 afeq @w gufafa a 3fg

(5) #annd wares @ gaafa ) daq qroRatafa @ mmmw?r
wfaqEen | fréificefafa ariia 9 @ @@wfe wdla fa ans
fafa 2 ww wraq

(6) gam=4wy frs (qarer ) @rn framan wefe=
FuRATAIERY  1fq (m«ée) MwAqEH ¢ “wdfaam  wifa
mafeg ) wd AR wquEtne sfa wWfmd aw sfa
aMg1i So when the feggm does not result upon th-.

" subgggt the ront is to be in grdigz 1 Cf i—(1) sty 1w
afyzeat wifafa vt (2) sifa @t wafaged wasd aasf
#ezA1 On the other band (1) 7R FqusgE figam |@isa
zer #ifq wwe: ) (2) 7R AwE) 5 @ geadfa g (3)
ANA Y qYA 7o azmwafa Sfwremd | (4) AT uw
=39 Arafaye; gy fret fta waze oifs MadfaR | waws-
Fafg (sy ) wwdfanrarifafs wifem 1 w7 g arsdwa)

(7) wwrd aepd adtagee | A sy Frirardat forgrer: )

(8) wemafefg...edq.. wqn...957 | *Hfead (Wfcg? @)...
AT IR | AT .. @ar.. My (e o). 9k
fazd |
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(9) fuafedt o)
(10) wrdgrETIC ) ’
(11) W= wEiqrEa’ aw wzatd wiagan |

qe—( afand uZreRREAL 1) wWeSH, A
wquT §Wafe | 9Y A H dEaww el @
e | (&)

(efa fasgra 1)

fag—a;, fegfom awe® | =% wfcwr war

qrEgeaal wwaefant | (@)

(%) WIHga A §WTag | gaRE Wi DTN N9R | agfta g

(@) ¥, fegm 248 1| ARwfamy argaRwTEEATiOm o

(1) IA—( ARAW WG AIEILRF ) AT, TIA A AW
A1 A |KE et g frese | weae vigety ( frste )

fri st CSIN OICA AW ZTF | FFAEY 9% AFIORR AT
sfamt ¢ta : )

(2) Qu.~—(Softly dragging her clothes) Husband, do not think
otherwise. -1 am really suffering from headache, so I go. (Exeunt)

J.—Well, may you prosper.—Luckily this untimely shower in
the shape of Basabadatla is off.

(3) wwTeERfaAT = ERIYITTTE; | AT T i | dwat
a1 Some read this wgfami| wrds 3R Fen werat e
wa ofa Aol FWu=aydn) Infife zhan

won | faqd we ofcditw ) aeen fod a
afeaEa T MUTgEA | TR '
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HWF TR 39 e oat A=A
Swwrta dewmfc efad AN a9 g
wEaTSS @A HYadT 99 [aERTiCe
WuE wRSTHAT gfaAar g A W

() Mg 3, Ao etva AT ARt wfeda og carafafe
am F AT AA—

3R werwy wifgses fam #37 am WAy F71 BN (=
ofs (1 5y ot fermesos Gy g asq am % q3EEafie
sre A @3 fewlrs s 4% fam adrapm, |05 @trams,
=faneg |

(2) K.—TFie, fool, no use uf nurth.  You have not marked her
concealed anger which was preserved, while she was passing
away.—See. ‘

Though the brows were suddenly curved, the face was bent
low, by my dear wife [ was shghtly smiled at. No cruel heart-
rending words were spoken. The cyes surcharged with tears,

Shipou . . . ¥ .
were no. straimed  through exertion.  So love was sustained,
though anger was expressed. .

(3) ww¥ gwe 3wl afyen w2 axt awat dew) wmfa
&wq wfeas | T fagd o=t dime | wEatoRREd o myaar
# faemfeaq | vz vadlEa; | drEm A g

(4) wiWiF a7 v el ava wafdagean sufedsty afaen
figa aga w’ wtmmir ngat Mew Mg wfwy ) @t wfa duog
v gfeaq ) Fearfc wify frgd 1 adl ar’ o o afwaw )
waaigy gafeanam arftad fafrded sgfmfafa g vy
waar i @ frenfa aEdtmas | ww A WYY D
WRIE, 979, UL A GH; W | FOIWAY GRIREAT |
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() wdMRm =Am www: ofcea ) #fa fard @) wemer
favgs vy 7 afgaq 1 wwIMEEAE A9 ¥ a varfct | #dr
zfila; vwge <fea '

(6) frg=wa1 M+ag+m a¥fad ) any, 7731 qfem
iz wfewfad, d=fed) qvgam) RAE) Afedte g
qua ) WA W wfer wIwa w1 afegs Az ) afe
agr) qwR 1 wife | fafEn=fa + oo+ feg+em faegduf
et @) 9} femifean ) wdfaaaa fafifor ofa @ g
fosd wmrafa wrafa) g wfes®) @@ gEm
whafa 1 gafzam v fafs ) e wam) s s
aaa ) Wi wafan) sfargiag)

(®) Aaad....wfaqad... waat ... fwmfeaad... #1q9 vafza-
7t gfaar gwad waag... |

(90 argafamifed eus)

“T(1) wfeywas ) .
(11) F1Asfy famarraamia afgxfaxarea args’ amw atmmiTo,
aaify Aryargm A AR TR EEE |

fag| wgr 3 arwa, A1 wtw gH wCwRfeR
Fifa 1 (R)

qs Hg A wfEasmar W RuQ@aEE
2qvECH gA AwATEIRTEGAAR | aefy 9
waTefagrmams afqma: | (xfa frgradt)

(m) war & mrgagw, aq ww Fac@alzd w0 |
sfa sgdiey’ v fdsE
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(1) f—=f unage sfom fraveem 1 s gf oo W aivs
Ifmeg ey

-1, YW @A (FY W T AT g3 AR AWEAR
HHT 47 WA (FRE TR @R A aF, SEhEF AR I T
w5mE AR (fwie ) ¥ dmwex

12) J.—The queen is gone. Why are you then crying in the
wilderness ? .

K.—Fool, you have not marked her anger. Under the present
circumstances she cannot but be conciliated. So, come, J:t us

~0 to the Rarem. (Exeunt).

The end of the Act 1.

(3) wemnfeaq="framam | gm=rfawsw 1 wwenfa=
fafgafm | gdm=qa; garv; 1 wwiaeR ofafa g ()
qr=qd | HE+® | aqaEEl ¥ufa)  gae wfeata
waafa) oafErz ) sgeq ) gwd ) wd@lfe g g ga
H71 fean givar | Aifeqa Aayy fgq qem

sfa fedrarsw:
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RIS |
AIWF: |
( g ufan’q w=zfaswr) )

Az—(wraTd | ) wrafag, wfy fear gu wfray
A FYQATEAT q AW\ (FU Twrmw 1) R
warfe—‘at fa @iy arg swrwfeew a_e o
At &f¥ aifid Afiwat | (vt ) @ qar
W FYUATET g3 W wivmfg | ar Sa
suguuifa | (&)

( aa: sfanfa swr=rmE )

Frg—( MaureR 1) (g X q@ww, @y |
afeerdl gu wREsSiwgUwa 7 W @ty
fammefrmme | ) (@)

A—(afmagugd |) @eewS, & wores-
Ta fag Sw §t g gardtafz 1) ()

(3]
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(w) wtwfas. =@ zer & wg: aa@d srgaww 2 3fa) &
wofg—‘#Aisfu wiwee wam  aaa’ sfa) aq @el dfew
woRN @Y SreAaINs vk ) agadmgayita )

(@) ®ry ¥ 9@<ia, ay| sfanfaasowmEatasmasanm
wfsfaefaman

(@) wrEAwIE, f@RETawEA §d 5 | o0 YW )

CEITF . ARH L AW L (THI A )

(3) A—(wITN @S, BEAENE AW G35 yAF (0
(=3 fong qaes, 2 4% 0 (a4 s3a 5 GipA site sTY mie v
Th SUN CBICY BETE AEAr A e ) 8% 7 FeAR 98 (40FE
Lt oSl FRELHEM N

{ FIFRFLAT L2 )

Fpme GHEIAZ RIS HY (6 US| T & ARV o
LI RV U EPR CERNE PR £ 2

(AT RS ARAYRD) FRIA, W 19T FF I AT &A
S tanth

- . AcT, ML SCENP—1HE HAREM, PRELUDE.
( EN1P1: MADANIKA ). .

(2) M~—(Feigning to address another) Kowsambika, have you
seen Aanciaiamaia nea the king ¢ (Feigning to listen) What do
you say ¢ Itis soractime she went away thence ¢ Where shall
I see her now * (Looking before) (), here comes Aanchanamala.
So I go to her,

(ENTER KANCHANAMALA)

K—(Ironically) Bravo! O Basanlaka, bravo! You have
surpassed even the minister himself, by your contemplation of
separation and union (% ¢, war and peace),

M—(Coming near with smiling) Kanchanamala, what has been
done by the respected /Jasantaka that he is 5o praised ?

() dmmeq=SAman ey WAA qW Ay, Gqerelwes; |
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ga1 SRENqIEETeIe; gHIEy 1fd TAg | F+A NG+ T
= gyyral = wifgaq =excess.  @qura: = exaggerating with latent
irony,

sfanfaa: = =fam=: | @781 fasd | «afqwd) wafge ) na@w
smfg | wfgmy wfgan afagq wam

afufagsfema = gfa: quzd daiq 3fq amq) 9} vswafro:
wfw: yaie gugmal ¥R duzd fosfa @fzat) sq+wi+fas faoge
fanin v@ 73s1 faws: &ia fam? faad® . <@sfaafafe fs
fa +og+ %9 | =Nfgwygr | wadzfewar oF fMaadienargaar

med=aned | We+FEf w2 A AER | wwe | 3fe
=31 szfee, wmfa

g | war anfug & gw ufewr yfesw
wwY, g¥ o e wee w atfe ) (@)

wg| wmfa I w<@fe ag @@ f7 gat
gwrafa 1 (@) -

HIY—IK T AT GG | AU | ¥ &g A
Trograret ufefoawarare fewaifasga? aew-

WG YEARIQ GW wrATE gLr | ()
(%) sf@ wefnd fs waqw vex sqeey «fwd wed faga
qrafa
(@) =% Bered: afz wenfa gea: wwwafe
() 294 awgu) wefgwifa) W @@ @@ vsgervfaina
, ST faamfeaR YaAwe e GRATEIG: 1 |

(0) W W, oty Bl WP amtaR Ry gE @3 3ew
%1 #fies Afafy @y
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A3t bra 7 T Iteiae g v 3G

T T or T ot onw W ater R et felan an o
PTG IATFI LS RAAS Aatet 9fwifz )

'2) K=0 Madanika, no usc of your askingthis., You will
not he able to keep such a secret.

M~—I swear by the queen’s feet, [ shall not divulge it.

K—If so, listen, I shall ~ay, While retuining from the king's
howse today, T have overheard a conversation between Hasantka
wd Swsangata at the door of the picture Fallery.

(3) e =aumag ) i wrg) ofvag nfad akfa
T (haus) i

Foqrgedls = agE YN | UAH NIWSIIEAA |

framfssT = Mamg sdanat wfqsm ovg 917w+
wa (2@ 3@ y3e) +2A 1 aa F 3fa zw (WA + w) gamey
Wi giend YzomguIAtEq (o3iws) wEwer| Lo if W@ not
wached to any gom, tollows, the =g belore & that belongs

3

¢ noafhy, i< chanved to s&R

Az —( eargaw | ) afe, =afe ﬁﬁ:ﬁ @
wrAE | (%)

FIY—UYZ FEAew wfed v Aifz e,
afg s’ afew fovasam s fafa w@a-
zrg e | ar famfe oo afewifa ) (@)

Az—agt genzre f& wfwd | (W)

(%) afg w9a flen | wrEm |
(m) %2 ag=an wlud go1 wafa gawd 7 fs qafowi a= @

forgaee v faafe wewman w10, afgaam saterfafa )
(v) «a gavam & wfnag)



@) | 128

(3) I—(WIH3) AfY, 39, 7 Aterior foxet

F—g3 I, ANy TS, A fon fen SR |P (I
|73l Fq 4131 991 «AS% fogl 3 1

13 7 ) 3 afaa

(2) M—(Curiously) Dear, tell me what was the conversation *

K—Said Basantaka, ‘Lady Susangata, there is no other cause
of my dear friend’s indisposition than Sagarrika’. So devisc a
remedy ?

M—What did then Susangata say ?

(3) s =guw | sfM+a+99 1 aq) Syele qeTHgY
wrwfafa A 9 sfawwg)

mYg—ad a1Ig A wiwd | ww @@ R
fergansamefezy aofee’ @@ <@ @wum-
wAIY 5 A1 fouw’ 3@ warEifEe 4§ §=
fergenfead amwfiy ffew wéfy mguara-
Fanfedt wfaw @ wir@ awd wwfawi
gafu systa ) fararfewgar ufearawa |
N WEAEIEE AC wE AR @w
wfawfe 1 (=) |

AzT—¥eT guae, vaIfe o1 o ufewaaeget
afedf afa | (@) '

arg—yar Avfay, fd gH &f¥ afEer (@)

(%) aowad wioaw | wa @g &= feawewewrmafeaar aafost
AW ¥€ gwuEwt gngt fund Avd netwd aneny fafenvarae
Twftwt atEewf werTERTaiRd yEr 5 W swR wiafe-



e Targw |

@fd | swdiey feafranfaam sfaafaafa a@ wudtaa
QY qa1 gv wEEnH wiaafa N

(@) == gana, gaifa d4 afisaamat vl 1998

(M == wzfa3, 20 & & ofman

2 F—BZ Ay TRFE TAA 77 IeAFTIae ¥ A Aidsie
BT 3N AWM 3933 FRY T Fad affs A SmeE opwaan
FLIEN | TR AN 2@y @9 A'we R wiH alealam
(AP AT, RIS AT WYHaed 38T 139 iHE QFANAd A
356 TAT A0 TEA AT 269 MWW B ,

&Y AT, OBH ARAAT (3T IPA AlBR) TR amarg
L

g TAAH, T Q47 (Bl M

20 Ki—=Then <he swd—"Having some  suspicion  in th
matter concerning the picree hoand, the (ueen while putting
Sogarila today ander iy barge, gave moe asnit of her own clothes
v way of reward, Being mvselt diessed like Kanchapamala, |
sl take Nagarifa disgriced with that swt to the king  abow
SUI-EL 3 YOu too stay there  So the master will meet her at the
1 min hower, '

M.——May von be riined, O wicked Swergate, who are thus
fecenving the queen atiectionate to ha cmnpanimh.‘

Ka~0 Modanila, where are you now going =

(3) fuwgg=gfcfeaqg wfa+az+w afe wafeRgas
areqedatfifa sewier a1 wwEa ) qF g

Tgad =yawafg | ulqge: gama sfd swRgzg ) waa =i
yaafa uftsvdtal | wagws )

wg | wwgedw wirm yeagea snfed
wer gw faafe o ewwale g ge awE
afazfm 1 ()



T@gEt | e

ara—{ufeeywr ar erfi ¥ w1 od ufesn
wfz | (ufiwwaadta 91 ) @% @@ wE | A
THIIATT AW TWIHET WA TIAENG
wafagt fazfe1 ar afe1 @@ gus wfEdi
fa3zw i)

( fa famar | zfq ndww: 1) (@)

(§) wQEINE W& FATMA g a8 & A@HGaE
Zaq a7 |G ¥ gAIfEr)

im) wlamsa |1 sA 29, A wd gHER | FYHA @7 @Y WA
s@wafaie wrmTE vwzaq Fnacramagafyefasta ) afe o
rar® w3 fadzanm

(-, T—uwz =q11 TERTTI IIAYEG SN 59 3R (AT B 7T
34T WTAI PG A AR (SRR 73 corad e |

39 AW 398 AT | (FNd € WEEA ) 98 @ AT,

AT BT A SN wRlH R A TS 7% Stdp e
2%, @F (gl AW FABT (FAH1g) | e

(2) M—I have been sent after you by the anxious queen as
you were delaying in bringing the news of the indisposed king.

Ka—This confident queen is very simple. (Moving and looking)
0, here is the king concealing his levesmitten state under the
guise of illness and staying in the top house over the ivory gate.
Come, wa shall inform the queen of all these, (exeunt). The end
of the prelude to Act 111,

(2) oW =fwmamar! Sy+aw+ug+ A FA| W
wifiefafa o) smfa) asow affefa) sasq am)
argq ) afqen aren) afqge ) awa | wafd



Reo W@t )

sfaagm=tun 1fa (Quiks) fass sfeanme ) waemfa
fu=qrerw@n | aa% @y 3¢ AEwfvEy Y fme fafée
w3y yfifafifa wwige: | a9 = wiied @z 3Ed? weraifafs
vugy: | gl =frsfafa | sfa+wg+9za ) wg aafefa wife:
wared | wifae | wafs (fm a dwee |
aa: ufanfa wgmami ;zumefas wany

AT — (@ friaw )

HATN §T9 WUARRA: Qaqd qyai .
AR AE AP afd ga; & & qav awate
aMF A wAT AT wAAf WA wHEr fad

famawfy ermemaaadt 7 agn w0 )

() T3 EF 1 a@d) TR A6 L@

21— (Ee39 2 AT FUF T 4T @ AT, LT 43 SREATGS, »
¥z Ted AR, 33N oamew aml shn on frpedew oy W
AW 3 FR A 2l A GEsmEIAS 3G 28w €20 SER (3R
WRIZT. -

Acr 111, SCENY—TIAREM,
(ENTER THE KING SITTING AND PALE)

(2} O my heait, as I foolishiy did not place on you her hard
the touch of which is like that of thick sandal paste, though obtain-
ed somehow and held long;, suffer now this burning of a fiery love.
There is no ceasing of this. Why do you then distress yourself
with your fruitless attack against me ?

(3) w=a, vwfa wd guaesa: g e | Y@ 9gnw: Mfa
va) f&& gadlt ofe g amfa y  aq 437 s am wwwlfy om
wer: arEgETEeT:; a7 fad weiar afy @ frae:

(4) ® w3 a7 | gemyM W R 9 wOTEEn: wfY-
I FAM (% GWAR WNPEEE | W& gAew Iqa fasfa-



A | L

nidy ) fowda’ yfa @i ofe oilew g ow amfa fmd
7% gar 93w IfE\RT war a2 AwAgwT weAl. HF U AR -
e gafcaan: QI 991 y=re @ (vdneee s w6 gw w
adm o ve: | |FRgE@Raiizm wedfe) fo7 Q9 wdte wer
afg # fame: wifua: |

(5) ® w=9 q2I¥ wewsl arga=riiad agn &7 foi yanfy aqmf
7 wfaran | waw FEAFGAG ge@ | W AL 59 991 @ fawd

(6) wUMEmA: |= BT CNNEEN WA | qINHGTRIRT GAEE: |
¥ 9 GUNEY | FEYE WA SEfZIRANERUSACRACE  Graw-
AYFWE: | AGeEd A ¢ waesdwgfqaewemer | e
uafaneafy gmig sfa smmewe m@am) st sfam
w1% w=afrws sfd Fgzedlwaey  sfafraagamsatfzamm
wguwy qRCagefraeR@n  gaféar ) Wiy argEsard
Ay AgwifkERar smy sag |

welEr wv =vide note on g% ud wiqrgIA; wi!iq in Act Il

(7) =98 § g0 ARWAC | WF 3% w7 g AGR

(8) wmd suAwEAfRH He@) A yIR SUWAA | @@ AwA )
73 W% faw@ar.. . % v wiew )

(9) wg wfamifed awe |

(10) fedmamERgely a=fEFREwc | quIeEs s
W | TRYRAEWR YA |

(12) atsfasfmaraE ) at el st sfedad:

we Weredy | aunfy
ATE qmAy gew 9 quria |
arRdaey e aw €3 fadga: |
(endwadiay 1) Wi FGATT,



ReR @ |

(o) W WY A - SR wFd e gfaatdy
s Fmef 8 Q3 Lok AE A TE 35 vﬁmv (®%
m«m Yy & wﬁ 1—

(2) O, very strange, since~the mind is by nature unsteady and
haed to aim at, vet how could it he simultancously hit at by the
God ofiove with all his arrows ¢ (Looking up) O God of love.

(3) @m yFaT ws gdwe ) awfc e & vaq &9 8% e
qa: ¥ i3 .

(4) wafgd s wwiam o1 wEAfed gdwy gAegghng
Aaifd HIFA q24A § w7 0A4 AT § 9 74 ySO0 |4 gae gafalt
=% foigaain: | sl g afasme v e 18 frag !

(5) =faver z=ga g% » 94 qafwali: s FErmqgaaT |

(6) wimaq~-fagwzafala g w1 b9 kaq) @l
amatfafs arer a1 wdmbea sfa 42 (Gures) YA §
T g wER ) st W g g qWA gew ) wiedr
Fg wuag 1 In the sense of wgd the root =3 takes g2 when
precedo] ™, a3 and followed by gq1 Ly the afeam wra
zfadl (218¢) §Z becomes the sizaga of 1)

(L) e~ + @7 + o+ mw ) geaafafa w3 gean w4
nvafafy wizaqgen | war-- sgafea sudamatafa zatarn

(8) wAAI. TN ZHH W, W oo CEA T

(9) =191

(10) wmmgrgEnat AR wEA wER fAie ) FrEwamE
ZEs | waend FOumes | A asfadisfe faggen aee
3fa &g

(11) w3 59 M7 AHE awiwwR) W0 A frawaffa
aifeamai |



At ) ok

1 U AAWIE fraardumEe 9
masafey w3 e gfq ama wfdfs aas)
2 awfy fandluayar saned@d
fax: arfas; NN AagEar gFaH |

) watex e Ak A WG sty G @@ Agar wny
%38 Ggtg aw Al afia | fag «iq csmans B iweR (v
TEEE | T EG ARAT AN A {7 314 3G 7197 2419 WA |

(2; O tlower-ar,owed god who ~pring in the mind, your arrows
ue precisely limited to five, but their victims like myself are count-
less,  This worli-wide renown is now found reversed in you since
with mnumerable arrows you arc bringing the helpless and vict:-
mised lovers to “the state of five,” (i.e. to death).

(3) wama" oy amm fagar ) @ wefes: saar o aﬁm
e ¥fa M3 a7 ufaf¥ 93 ag 2y =fa fagdrd geq) semRaTRw
Fifqem aar wqw@y o7 fy: gwat fa:

(4) wavTe faus@ a3fa dm o9 o sEE g i
fafqe faad gafifa Soge | SHRAMRAT S—aCRERTEE] |
anmife Hrae e wsifem sir afeg | @ gafafa ved: w@

wreww weis A gEe s¥ fw g@ @ SERE SRR |
WHET QT % &t At mer a3 o aen 9T ) (el
a3 WEfaml; | WY O IEGAR | w4 ga Auifeiy 99 /8
frigagfaesefayam ) 1 A% 43R aq efel’ anfd 7=
wI§ a9 wum wiam ea sfg favald fagdd zensdifaaq) aamz-
TR froqa: aifasw wufade |@ar wearEf W aefay:
faid: ae vuat vedrarae 0f 79 T A wide 0w d
gy TN zn\l sfafcfa waR | FeIE EEn 99 FfareEEn: |
wym fe @ v wd@m: wifwrg geafufiee sfw fodwes |



o3 @

(5) ® yuwa 33 w7 gefv amdwEwiEm fgr waAfa
dranfefy: wier favdar s 2 wadERidfToTa wiiew: gee
#ngfg) wgew: AN aw  gud sEEEHTN AT | 3@
uwar ;al gearE fRafoafaia

(6) Tgwume = yuuy | wifagAAae 947 sanfawr ) Ndmas
oS quaITe Aaw s ofed ) gud waewfa fage ) aq sad
T dzafafa (o) sgmarans,  The gwaa s drops
=% and retains =4 : then under the ofeam feg” 1 ((unee ) &
replaces the last letter of ¥g& 5 o FYA + 948G + WA =FGAYI +
w9 = FYAYHT |

(71 favaram = faufaaar w19 afufafa emamdisadfzfa (ques)
) wRYEEEEAE st (vieio2) wwmm wwaE ) if Wy be
preceded by fe, =w=v_or 3gmd its = is changed to § under the
fearn “mr3: gr@” ( utige ). Auain when wq_is an 3wz n a
qw18, the athx = is joined to it as 2 awEa | @ifasa = sifem
an | =7me tanfzawafs aifeqee aaedw ) (SR )
MNiy wdif 2w 9 Qg Ae-masifafa vamwd (o sfzag wea

(8) = wafufdad,  (yud )..ww@a =49, wwiees
@ T T T AL fandlae. . sd fad eifasaeeEe & gwai
#taar | ( wgar zens aq..faaieaeg &c.... ) '

(9) mzmfrsfed gwe

(10) SEFRTEIRAREqEZAal fragwrieNquEafaTmes )

(fafemm) = ageRdfauammmATangfamarta

AUV FRTENICAT BT WEAEEE a1Ra
agfeal e | qafe—



e | ey

() (fatpgs ) wged @il Wl W fwigs o3 =
Afiats g9 anet Bul e, asmy amE Gma’ay wf ouw
stfirsfg 2l | It

(2) (Thinking) 1 do not care so much for myself who am of this
state, as I care for poor Sagarik: exposed to the glances of the
queen full of indigration concealed in her heart. Since—

(3) w=dzHiTEwTC =Wy 1@ AW &l9w W qum
T W] GUWl GO | = YEATARGAASIEAL | G dad o
®W9%; =mass, heap,

AANICEOR =d=q qrEit W 4§ q@r aw (feda
aqgEw | deEEEeETEmguinrEa (e ) @+Eg
+9.1 magrafefaafyw o faged | )=ngafagaamng

fear asand aafa fafzaratfy ae+
TAE gAY F@afa warATEHATATS |
wQty Aug nweafa dqwafas

firar mAmR weaffeatagfgu T—

() Az Gifagie’ 93 awly By wwT ) 38 & Sm|le
afcee ¥ v 3 T ol s gavt fRwa) Adkigy
s1YE g%a aeig ATmE I wea3 fag A s Iy wwg
w1 g |

(2) Supposing herself detected -by all, she hangs down her
head in shame, Secing any two converse, she considers it as
refering to herself. If the companions smile, she is highly asto-
nished. So my beloved is extremely restless owing to her mental
fright.

(3) wdw fafzaranfa fear wawd vafa | wdirend gem fawai
wui | w@y GUg wee dud wweufd wiw fr wew-
fafgares fayQ Wi |



Qoc Tanet |

wArNA ) 93 o1 oy T @ fiy Wt fm @ @ W adw
sHoR ! wear FEG uR | (FAG AmA) ) fam www aw @)
8% T, Tt FTATS PG v @A agrg & |
(2) And I have sent Sasantaka to bring some news of her,
why is he delaying *
(ENTER THF JESTER FULL OF PLFASURE.)
J=—{Joyfully} O, ho, strange ! <trange ! Hearing sweet words
roday from me, my friend will, I think, be s¢, glad as he had not
been even by ascending the throue of Amsemds, so 1 go and
inform him. ,Moving and seeingi Why, this i» my friend.  As he
is staying with a look in thi. direction. [ think he is waitiag for
me. Sol zoto him.  Coming near) Prosperity to my friend.
tr my dear, you are luckily prospering with the suceess of our
attempts,
(3) sfurmafa=vateq ) waifzaarifosn = sgfaamvgan =

gaifeaw wqfway ( wfuafmag a1 ) M faqn w&@7 1 St =<t
Aymgmatfifa Swew)  vAg=fRdEnEn A (weias)
ragmaaEd RdagEmEn: | fefas @ g wwe sEiay
fawig’ g wan: w=3m ) (Agamwaad vafzfa aas. | g=aiag
afravimg, ) wigAfe wafa)  s@aqeans garefa vt a?a
gaframesa Fufifa a1 w2=f® 7w wiwed wfr afd @ o
viggfa magw e wmfEY  w@ewrzEwzeddn ¥ gaeadam A
werfafa #Avd 9 ¢ waRvafama | sqngawE faagnq ) g g
sfazaa= ga ey fann 'fafa afewm | sgay eqq 9d“Qawd
tza faaiz amarmarls’ fFfa wraramwnammeaRy |y ‘g @fefa
~ufy dt@gdty 9o ¢ faana ofd afa 3fEAaq ), stmwte a9
amny ufe fewz wufa & gavd o7 TarEt wad atad wnfa
o# faareafa sw1@w e wag or 339 is replaced in fté";u!,
71 and % faafam by e (and ©a% in neuter ) if it be repeated
for a purpose, having béen previously used for a different one,



mm"’t 1 Red

Usr—( gvd | ) agw, WG gmsr firamar:
wnfarar |
fag—( =nda 1) ), wxkw @Sl gw Amfew
wrfawfa 1 (3) 1
us—( wufidtey | ) 33w, evanfy wfawfa
fagman:
fag—( GI%'EET‘U{ 1) wt, =t a wfawmlz
e R eaef‘«afasqufaiﬁf&sa’f % 7qH | (@)
us—( favw | ) 7 @y faaq ) & a dwrEd
afa | away | faww: Mgfesmfa | (fgaw
7 qaRd @aafa | (gufedwg 1) sgw, 92 F
mfe@ifaawa 1 (<fa sweaad w28 22fa )
(%) W), wfevy @ads vy s@fa Caw_l
(@) W, f&fafa & wfamfa) aw a sqsxfeasemfagfywds
GHATH, )
(1) A=—JTE) 33T, =T ATIE FTA S
I—(ANd) @z, e i aafan ;A AR
H—(ATA) WY, =3B ATe I Y
A—(AMA) B SRR T 2 (LM O WY} JFAE LHAANTHIS TG
32T |
e RCY) NG WE T3 | @ES B WA W, sﬁf-n Lol ]
e ) (s 36s w39, 7T ) WP, R ERE W@ (RS

277 ) |
2)  K—Joyfully) Friend, how does my beloved Sagarila do >

1&]



Qe WG

J—{Boastfully) Well, you will yourself soon know by seeiny her,

K—Joyfully) Triend, will my beloved be seen even ?

J—\Boastfrlly) Well, why not, when you have this councillor
who has surpassed the wisdom of the celestial minister ?

K—/Laughing) Not really strange. There is nothing which you
~anuot manage. Tell me, 1 wish to hear fully. (The jester whisper<
—jovfully) Friend, this is vour reward,  ( Taics off the hra let
and offers him).

(3) =zusfrazzaiagfsfauy = susfaea: wwaa semAddfiam
g W A1 W §  melw = womasasfEaen . geat are:
sfaflefaq ned guafa 9a: | avazdl SWAPAEIAAN g7 a~mifE as-
A1 §Z ANIGT | WA = A | w4+ & waamifaini es)ag

3 0 on - .
fag 1 (wza ufoag e faaw) wig o=
21T FEATGFTAANEHET NEN AWQY - A5
ggswi | (=)
~ N [
TS gw wear faaraq ) 9% ggred-
fawfa, sraai aazyar fanafazag sfa |
o -
fag | ( ufewmaaisr 9 qwud) W O9@ O
ugt 7 JEMgURifmafead swagfzeed
faw =@afafifewimmd wmafe wwg aww-

Ha) (Q) \
(%) wadd am  sdrGwzTafeaveRma mwe aw

Toifamifa |
() W, AoEiTE| @ @Y PN aayraasa

saEfafdrgramranefa wnamseds: |



@A | 12

) (fad@wm awdy) 9@ swgueted
qﬁnf‘amzl aufe— .

() R~ wifaA @ s wdade) g1 avd foan arwis
9% fnagafemes o @ge

T ZACILHT A I A (1 AARE | &R ¥, frAw I
53 .

fRemoif3FRd, WAALI @ 77K) €17 (W, (4, O T IATTET, 07—
camfRsfae-ry wine aeEfae e IEm sy sfree

g-o(0R A 7504) 309, (1 AT FERE—31 (13 R E— T~

(2) J—!\Wearing the bracelet and observing himself) Let it be,
Thus adorned with a purely golden bracelet, 1am going to show
it to my wife.

K—{Stoppir:: him) Not now, friend, Just see how much of the
day remains ?

J—{(Moving and observing and then jovfully) O see, see, the:
rod Sun, smitten with decp love and getting some hints from .the
lady Twilight, is following to the wood on the top of the western
mountdin.

L—(Seemy joyfully) you have marked well, mjmd<ic=d, The
Jay is ended.  Since.—

(3) dladwzw=gdw faar sfa wag swfzam (signey)
U A 9% gadwgn| ofwiOres g wed | sawew: gREn
ifq (amu}) wzal gusfaanfaamc |

QITYZHGTE: = gar 7T §AAAY: | AFT TN /A, WSA) q@
| adan | “g%q Yamw gfi @wd aw @¥fF vwgy: | = Singal,
sign, token. wwfafdfrauaman=faQd fad a1 AgwT (=the
top | qiafeaw = waewy | Susfaay = ffeaw)

w1 R qwafa grrRafadts few
wia: ma 1t & gafda awfe aafaman |



Q93 Lol

awmzwﬁrwmu&m wedaraEfa’
mﬁﬁmﬁsﬁuﬁ! wa‘*tiw frmamaa: |

1) WIR 4% 5F ¢ FIAAIESAR N.G‘!:R A4 AT &30
% 73 W And G A, W a¥A er 54y gy Y, ThH AR
%2R 0w, e 26e W RN AT ey AvEgE aRdm -
s1'ey fom [FanTsmy S 24T SR AL TR |

©2) Heavy in mind with the thought that his oue-wheeic !
~atot will not be able to appear again in the morning after go'r..
2nugh the long path extending over the wide world, the Sui
“iny upon the westein mountain and diagging the circula
Torieon, i3 joining ity as it were, with the biight golden spoke-
nude up of his rays which had been left behind after some wei
©.en anay from amongst them by the twilight.

(3 omEm @ e g mmfEsamad famgr qw A W #
wamf aafa awfemfaa on sa ewfafaufa wafem: e
way paEenireewiefiR-geguresis agdqe )

(4) oF %% 7@ B UAEEH | WRATERGIWAI| AH AW
veagsamfafa =5 @ aw 7o @ma yInw g amn geie
rarmawam qia GAarrfaza g8 y o W& wid gseme ®
weala radifa wafa fox @ fafga: feaar wfawie 3 g asis.
fefymqmeiya | 9% % @in)  wafofauafa weed@  wafea
=fra: 89 F@Aw Gwmd) qzd 2@ eF wmwew wge
fefa gamy | =iRG oA e wIFE; aelEa wafaera;
sini wow; fEvmai afege aag ) wiq ofian aF edgufone-
fefa @fzdt1 ur wetfn stwifa fa: gade wufe wmizfde
s W 9 2w LA gnemfEa &R Aut gsfa TQq) xF-
v fsimge da gaun@dad gaidfa we qufy wmac



e | .31 ]

Tael aqqAr frangags waw fevaan afvar @ 84 afa gaofa
urfafa gfm: | wafa mogdty eamafa AL .

(5) wamwst 1y fafes fod wrn g ma; somfaifrgdfa
femma: sfem warewfen: fpeamsiq aa afggsafs
eawwifg wufe dmadiy

(8) uwmwHT...puR...1@GFfq wefemfawie. . vafedn... #akr
AR |

(9} ®mgU a9 .

(10) wgwmmifwdtEar | wgnee | wefe gl qwiar wfa-
FumfeEan | wwsra faefegma: seda sfa e )

(11) ¥wmagfa wafeymd g Rgasfamw  fEweEs)
Aa gameafegswqln weaurdfa frges amw  ach
@8 gy dmadad: | eangsfaida gfarnd b vow fadgwss |
FrgaRa geRAusiw: @y frmas ey wafly wmweEw wewd-
%% | ganFeRfregnwfaififa zdaa ffhe: gy sfegwr)
78 HAEGHILE ﬁmp Lo

(12) The sun is said to have a chariot with one
.whcel and it is often alluded to. cf.=(1) umem 47
a1 famdl fawwr san) wmwAT Je@  qumsl  wwes-
Wt 7@ (2) “aw wwmmwfa wwasim fodmeaw won
wia” sfa) Here wmigz under wie <am® (1. 3. 40)
is said to have been barred by the meaning of aqife
Similarly his chariot is mentioned as golden and it
is dragged by seven horses. e. f. the illustration of fevwma
in the 8z under the wfwfa rule 6. 4. 175. Also W&l wenz=Y-
wRaff”| (Tgam ) | '



W WA |

wfg 9|
ardtsha ugrad awat wdw
gHT Aaq waal afgaeatan
savgARafadte 9Qgfewn:
gisaa@afafizae a0fF |

(1) “EoEstm w8, &8 =My (Af%@), ¥ (RS WA
AT IR, wmysAEaRTIs 70 @3 o aEdy Ranae
<A FATEA |

(2) O lotes=cyed dear, 1 depait, This is my time (pronuse,
I -iall awake vou” Thus the Sun with hi- rays (haod ) on
e western mountain, is creating trust (comfort) in the ot
pl.nt,

(3) wawemfafzesy wd w5, quaad aq; wfe, @ w8 987,
a7 waat wax sfadiema sfa gaafeon gamat sda'y )

L

(3) &g wwiawy qas finfg fafze: fma; wo fEom 9F
¥\ gw g agm | wweafonadgian Toew ZENyl wem.
aragrizia afgswinn  au sfa sme  wwedeElfgase
w3 gt a1 9F U3 WA 9 9A Od v A e w1 gvAg
aAmmEyt | ¥ uswMedR | =% gagfes sfe wafa) o7 aw
WY TRAHIE: UD N9Y: | 99AL WQEER-sTa-fagrmataz vauc
g1 fasifaa oF fafzar ) waat @ war @1 MAad: | afadiyda
frainfagan 99 smawqtary  sfa @ gixfewr qafaarn gagn
frudomn wdfa  frond)  gdfecoeweiy  swwmgR:
afag: 1

(5) aw wmETRAEE: ®rA Gad aRaere’ fafzan ga @



w@rEE | A3

#6 i gmefawaiei frat awafs au weeaffaEsy fasc
woyinguaglwaed ymfacagRsn faamfaw qrai aftarneata

(6) gu=wu+m +zq) w@fufa) gow @w w@e@lay
afug | wadlq wauy | @@1q | §AF | N@UH | waqEq | @9 )
gk | waify | @5q! gari

(7) namgm=nfa +3q+fag+39) oy wesd  gfafa
(¢1209) 391 The roots 17 and wiw and fasm roots take g9,
and ot w1 The1 Zi in the feminine g9 ="=71 @fz | femd
vaafg gt gantang | W agafa ) o afedn sfa (veige)
AW | WEAARA | '

() wfadadtm=vfa + gu+fa= +wRac+zw) faam gfs
w4347 ) wfany fzar2: w8 7ed) wiqed ) wA@ifv s331 3300
Higw) 2w There are two more roots ¥4 in @ifz) (1) g9 w=-
TAR 1 qeaiod | dref | gdw | Aifwmfa) sandty Afas afean
Afsqq  and (2) gfat A¥R is swagd) g AL waNg
witfgz | wa gz (i e in the third person, singular) qwifa
(uQ) faua) qa nfew Mammziada: aevaiy aen
ug afy 7wA ¥ wen ) o fi—fade @) A 99 Fqvefafa
Rty All are <irsnfz |

(9) aAA...3@R...GARN...CA7... GArE wadl wfadedas | war-
anL.. %3 gaq... 0 fHaR

(10) =gmfams” ¥ue)

(r) wagpwresfa . @19 swi@fwfaan ami‘tﬁa:. L1id

% S aepRevggner Affy gawama |
(12) e fagnaar qarsrems ma mafoany witNshe gere)
(13) vwwedefa arwae )



¢ LALL i

agfus | ads wwAleamey a@T frgaar-
saarged glaqraara:’

fag—awa’ afed | (cfusfr fEiaw )
WY Iww, G Gew | o) g agAifwefacaswuss-
fedat  weteTwuERarrruTA{vEfmaT=ia-

gaifz gafes c=mrzam! fafadast | (=)

(w) WRA wimag | W 359, LAQ L9W | QU @9 TERIEE-
fargrnufaafnin wéaasgiwstiazuenfsongaly gafa us-
& pegizafefaggia;

(3) BTL1 &7, B TRENLAC  AIIUKE  (HFIRARIRAN L2
w3 37 ‘

Remm 2ag ) (Ia g wAreas £8) €F Th, (37, Y, Q% A48
‘aemanzTAae, D reaAssa-garsiraleewly Sy, o efee
PRI X T EEAR N

(2) K—Jo xet up, we shall awiit the time apfmintcd by iy
beloved, in that Jasmin hower. .

J—Well said. (Rising and lovking) Friend, see, see, how this
mass of darkness like the black appearance of the fat, wild hoars’
and buffaloes hesmeared with thick mud, obscures the groups of
forests and advances on, after having covered the castern quarter,

(9) frmammszamey =fugamar sfq@  qoEn sfeadfa
IR w3aT gnad ) AvEiEifz - viwe: ane 9% s K
seeiga:  fawmat s ot Aaiat efadw fefa §n 9 =un-
gamuwafmvegsfafe | wvdufe=nMin  Wn s

‘v wTW S @Aw GrAOe wwe WAt qus wieNIT @ 1 mw
sfadfa 3@ § adm: = yagmatagwEnywisawan: | fafar-
#ATA: = GHREYY. |



LCic i ] A

UST—(GeS grATTaH | ) m §US-
faaw | amfe o
Y yaina @aafa adsamiy
WA maa&'gngtﬁlmf@wﬁr I
st a 3] q ATRNTUES
QURLIGIDR A6 vmmfm 0

AZICHT AT |

(1 A= 7gd oifafts wfq 443 ) 79, B 5, ey ¥ AAdH-
DG (6% SAsil, WA 4R € PR KYRT AW 4RF, T 7Y
£33, JRSTARNIGRE A2fET T TR T A1G B ANIT
REAT W I—AA @G|

(2) K—(Looking joyfully at all ‘sides)~Rightly observed,
friend, since.

This massive darkness exceeding the blue colour of the ‘neck
of the Destroying God, covers first the castern and then the
otner quaners and then moving by degrees, obscures the bodies
of mountaias, trees, and cities and ultimately growipg very thick,
removes the vnstgal power of men. Shew me the way—

(3) wdvmeagfaee aw dom: g gaiy qm wamfy e
wmafa | wag wwe wigagdanmg feefa) @y w dae-
H9a: oner twune wfq ) . '

(4) wiva fime seg Neuagnaad) gfd @Da wdf
aim: ) wAwREERsEE (yue ) Wy Nesesexfagfe
wet | wméma: fafrfrae g0 @ qat ot 81y a@se
saaafy fEawmt | wrfs wodfs | wen wEy wwy o
gRgfavram wWaswnaan facfa wearafa | frorem mad-
afa faw ) @ wagfa fzein; | ot w2 )| faawifa qey swifes:

frafeRmifzar @ reas® fome W@mawm (¢uigwe)1 a2



L1 w@E |

A fna’ woa 10w w arw touse wgagw gfefaadn:
#ufq gufa wrrgdifa amq)

(5) NuFwwETAMvE FRETE AAL HLRT g
vEmRe s Janfwe fagwfa )

(6) wwafa=wm dacw sfa suagw | w@ai quatmeEa-
nmEi ) wfe wedg) sfawaga o [ —fasEe wafa
#d geare, suwfa payfe anafe gadd afgm zmeefafs
aim (rare) 1 Fafaond sfom ohfufefs wfe (e ), 3s2
1mgfastze ga sfn wnfn (L))

(7) mw=mamawear | WA saoafead 3fa aweng quat )

N =wq+ 97 | mw qEgEfafa A 9d wwd ) @eEg
WA zq ) faafa—qle waifarq | e =we+ 5+ @189

8) gai.mwA...ww Z&... | wwEl--ronfeha .. 03
A AT T fead...qvm |

(9) fomfraigay)

{(10) FuFSATIC | mfaﬁﬁamwwmfaémaﬁ;m CLLIEoS
&TNq awreEfod gur sfa wamg )

- fag 1 ug ug fumawaEy (2fq ofowaa:) o
(fagw) ¥t awm g2 @g aared ggaule-
121¢ futfwziawr faw watganw, a1 #¥ @
a@ aw@ufe | (F) ’
ATl ( AMATHT ) IS TEA, AY

gufowra qara | | qarfy
(®) vy figeae| W 9@ ¥ @Y Quraw’ TEAYRIAA
fodimaaarday aevQ@iny | aEgwa qEl @R |



wRe e

(1) R—an, @7, fazwg) (AGF1 8 f34) 3w, Wpwstsy
F1él3e wwatar 9 TR TIGE, 320 3 Ty qlkar

A—{ Yl 4RF ) A 212, OTA ¥ QT T ATE—IY5 |

(2) J-Come, come, friend. (Moving and finding) O friend,
here is this Makaranda garden like a mass of darkness owing to
the thick rows of trees. I{ow can the way be seen through
here ?

K—(Smelling) Precede, friend. The path is here well known.

Also=—
(3) fadiFausfay=grRmaaass | U@ 99 17 o=

R anafda afza

urHtd SmaTai frganawat gR fagac
qrgr At} add agafaziuai urzar gEfadar |

TAATHIT AN fafquafuna: arzdRaata-

=1fd v wafa feguatadifas dsdw fad:

( sfa sftmiaa: ;)

1) &a% oW (1 @9 [T 3w a9 3 v
Aefe | QoA AefF ) AW A3 4w AlEM GRS AN INBT A
‘oqa fRetsanIaARifte ave a¥tfe g (fiFd)

(2) This is the row of the cZamgpas. This is surely that of the
beautiful wifex-trifolia. Here is the thick range of the mimusops
clengi and this is the cluster of the Bignonie suave-olens.
Through their various odours, the scveral trees can be reached and
thus the way here, though doubly darkened, appears to be very
clear. (Moving).

(3) wd wwmat g | wawe frgd g fonae | awrve
agafazfont g ) oo qreen g fa 1 wfan fefad aawma-
w1g wiaad: qrafca fa¥: o fquaaafrydisfa qun afe warfr)
(4) vd wwmmai qre A9 waAQ) frad fafed geo D



3R Tw@RY |

fauar foaedt | a8d ayafezfon: Secmet apg am e ua
o qrEm gwdw ufgl wfem wwwkmR  fafad mwwme
TaRHEE | frefediftaaol feag) g gw wmwdwe
wiung: s gz o9ty fedts foqeamafmsa: wammEw-
wxifea wiy qan wilf: afd gwidl nanfa arefn)

(5) wa wwagzEmgElguTTl gEad aben wa fafa
Ay g gAUWa wggA aacy fafssawmanty qeif fawei

(6) =sfwqg—fa+=wm + sy Ay wafm ey winsfy
sgifa) wetn sy Wiy waq) wwq) sfgar s w
war sfEgq weaq gefm=ga +fae

feguaraaifaya = fazafafa wd o aws faxafwfa aae,
adt feruas’ adifay a’ afeq ® qdta sfa 1edifs | s fagmae
awer frsa sfa adtami g Si: AerwanaaalaE wogs (o))
sranngRtean=a sfa wied: szarmafdtagf ffa wae asfoals
FawAEa: aighfa exgma s 1fa sif=zmarn (6 (e ) gdtame
# foaivs; | “sweRaia gagzaifowd wem  awas gawd f=
afe saadwaw: 7’ @iz wrfiqgamaangn Eagdsnaaf
argaife afrig @omagsimamEnafainm faamafy @
wufean) wi “gwnfem mzwged mfia)  feq Ssavzfuan
of'fa guzfmwrwanfy wafsfag frugaq  an  ufam
“ferwmryremane awe: ) aunet ad anfudd  ameateaie da”
suwq azfq ofaNay 7 geq ) g3 % gatgm sfa fe faen: ) Aged
IHTEN SAE TETHASAATZANY |

(7) wife amifefey | mamey, faat w4 §0t wfwadm® a0
AiFLARdqet vt faes: | wiy Agnat ved v -
afcur wadElE Yagea—qdld wwmat gftaefrwagezee-
Hfgwmifafa ) wfzaefmn vfa oo 98 W) g ofeadn



TanE | L334

fasgat sagzmt Afd w98 @wm fx Aang ¢ it Frafifa fa: 1 ofene:
fandfqn waad fansd sfa Quew ) ’

azEr =grfa:  qreEs @eEet gEatawe ) gefaEm
2173" miagfemd | weeifa famnfRa@ (yuts¢) Sewgmy)

fagaq = fafud faad gafafa sanye: = positively, decidediy.

a1 = wig 3 va gofafs &l

A= DNurferafe: gsfm 2@ @ amaEc i=a row or
range

(8) wamr wwar  wdw wgM GRIU QAN+ | wrEay Nan
ARG Qe geE | At g AR —fagAn qam |

(9) &maw awH )

fag—t;, @ ;g fausmawagREsagyar-
dzafasfeage afguwwnnafafawigizage-
TATMEYIEIE § G AITANAIARE  Fwwe |
a1 3% = fagg W o7 W A Faurfeay arwfos’

-difgw ag wras=ifa . (#)

ust—agw, 8 e @gam)

fag—awea, w1 9wW | Q€Y wiwdfw | (sfa
famma: 1) (@)

(@) W, wrqwy foswRARyEEGATgRIHIzNfGakad waa-
wimanfumafmgaanmetuderafed ol aNeamed 4
udl @ &Ry fagg wawazd ewifdl wmafat ader
=@ |

(@) 35w, @1 9wmw) @@ wAsfa )



IR wWIaE? |

(1) fi—ez, wmai @3 fegen@EaRgERHeiFEsie i,
spqmasAfifmid araneafntetayts Tednem e 3R
O | & IR AR AmEae |t )

7Y, T ¥ |

fi—tz, wFT e A AR (1)

{z) }]—0, we have rcached that Jasmin bower in which the
Z.akoo! flowers with maddened bees fulling co them, have secetly
scented all space and which is known by the movement of feet
feeling pleasure on the pavement of bland slippery emerald rocks.
Stay here till 1 return -oon with Sagarika dressed like the
quezn,

K—Make haste, fricnd.

J=Yes friend, be not ampatient, I am almost come back
{ ex’t)

(3) fawafzanfz &oo=fagas: q@ qy§u gy @ifa agraifa
A7 AT FARIMAIHIZ A Fivwa fad grawd fremw freaves
sfaq a=safmamfasacyuasdrarsatnaeseg | wgifa = an-
it fagonal wyFa@r mamamt g @i s fawes) vanat 56
T3] GEITAAN GEAGHTA FOTAYY ARy fqaq vefzag
= femmeaatrarfearivgeatarmerasfzag ) fast aad fam

HAAT |

UA—ATaeR@wi aeaafmaafearamgufasy
frarar: @Ragnd uwfanwafa | (eufaw afamn))
%1, wisfu sifawae efetreararafonfaal-

sfumasst ufa aquia: | aurfe

(1) 3—eomd wifie 93 RFsMHAEAMNS IFw (o Aowenay
edim 301 (B e foul ) =t HARRAAfEA IIy AN
FfaNy afs 3 ags sxts) SUlb—



Tare | R

(2) K-Itoo take my seat on this elevated emerald floor and
await the time appointed by my beloved. (Sits and thinks) O, how
strange is the partiality for a new sweet heart, of an amorous
man who slights the connection with his own wife | Also—

(3) wwfedtanfz &c.=gar nfeen grmae sfond ae ) of
+4 +faf | gwfzafef@ (vuae) safegeif fofe e
sgufzama (ueiny) faafid waw sfa fadmsmar (wsitg) s
| wpdgRfnfafa | @ity fiagufead wfa wfmge: . @ sgha
gwfgngfaffa v | waadem fTedfa me | sofoanfar sem
# wnrefaaiwafzantafa (< g ) wrikeuwimfrfaraafrig
sue 3fa (caRe) wemw framaEn wfoufamgafwiny g
(=182 ar qaEq | .

guafanzi gfe ad gzifa 7 afgar
gzafa a7 FWRY W@" gaed |
sefa aggﬁ n==RIfq naggaTast

wafaat sdawn aarfa fe afaar )
() REREIY Ots aRal (ad w@NGEE) @17 T eRfita
gHAm I A1 IdEMA IS AMGA FFAR FAA | WA

431 gZene 317 A “ABfR” e Skt Nfdats g3

(2) The timid sweet-hcart attending a tryst, does not look up
at the face of her lover with expressive love. Nor can she
cmbrace with her full pressing breasts. If earnestly detained,
~hc wants often to yo away. Still she pleases the most.

(3) ugaen wfa# afear g% nwafanzt g’ v zafa | wer
o @ wed 9% v qzafa 1 ngavaif Ty TwEla gz W

auifq fg wWwafaang) '
(4) stamr faffewmfon <fvafdad | smfen 3 o

afs a8d efimfdaaeng  wfe® wwm ofem Qar e



jR8 @mne |

I Wofga w3 swafsmzmgmufaoa gfe a zzfr gmafe )
FIHE ey Wig S Nl 3 gaied §9 9w mg ¥ szafE
Qwafa 1 sgaa "My var oAt sew gmyademfa asifa
agfa 7M@) =) quify t2@ Ynrgeafaddsha fx (afed) & qega
2d) feafsmanan 37 AfeM | wafaauafasas Rafa)

(5) wezfew swofia sdafesaraafzs vals mafasfe
asre 16 Nafa |

(6) witudt=uawi w1 d11 FHw GnEfraea efewm:
sa ®qw Fusfyaws o “sarrgeesq waiees fadfadeq’fs
gffe 9 famm’ s@=q) 9%9 AFETRYEIAYCIYIETIURE! *
€1 tay v=atquiizy geay (k1)1 99, €T, & are obtained
with =9 under (3. 1. 131.) and ®zAne, sigdaow e are
derived with =m_ under 3, 2. 1. Now there is a aw\ﬁﬁ'
quoted abuyve, in 3. 2. 1. which cnjoins that, between wqggz
and Fwigyz s&vgaa, fagfany shall pmvail.‘ 54 is an wF-
gmg wWaich is ioincd to the roots when not p.rccedcd by any
gugz and sw_is anothcr which is with a® @#iquz. So the
fagfafy  or  subsequent rule being stronger, wF™T e,
falls under a serious objection. w®s accepts here a &wr=
But wiifs says vamz &c. may be dararasw, but not aFme &c.
We give above wifa's =x@n  cl—gams sy sfa wfin
‘a wgRAMIaRa® A7 3@ A9NT | TEN =5 + 99| WS
Fngraa@fafa 19 (yse)1  wafaaug=w +fav + 9z,
fas +atg_ () + =G| fgafMraangmz=asd  (a.goaT:
(w1t w\a W@ @ wim wafw) wlwwq @

R wew ) Ay wa ) sfafgmglkd  afear wmafax
fasmazeif@ | AW % gvw sfa wym



Tt | W

(8) wwafawzr zfe: fgd | afjqar 993 q@twdy| 9= | =@
waewaa | TadaT gEE wifRAT | ¢

(o) =fidtgas ) wgwawmn 93 32 eISfea wafa waam)
‘The pauses are at the end of the sixth, thence fourth (3z),
thenee seventh (wg ) vowel and the aw is in the order
#-8-§-3-8-9-7 in cach line,

(10) FumrEg: |

(11) =@ wq A w1 wafa | wd fradacmiaia gy

=3 wafgafa aemw:, afwy @q fafe:
WY AT ST JrYILHAT |
(aa: afanfa argagwr sigawar 9| )
arg | ¥ HTYUAIR 9% S ww Jgurfoay
wfas grafon s==w sfeafafe a1 (9)
AIg—aY wOqr Wizdg fostafe | w=ar
fanaifawgar safyst aem=at S§= g9y swz-
zafe1 (@)
(§) =9 w9nHIY, guRy w9 JuniRdt y&1 safwEgaafs-
afrafa sfa
(@) wugam wd A3GR)  wgar feawfesme  swfas

Taxa 97  wegguEiagfa
(1) MBI fRey Ffacee @A A vwE @2 33@ Sifagke e
( 3tA3TS] @ FFAAlAIT &I )
apt—gle AR, AOR & AMHF AME @ d3d I WY

sfensd AR ?
M



]R¢ A1EEY |

Fl—3tzl & 37, AN 3o AR @ Tumarim IRy aTee
3 G Reaaineg 314 23Q |

(2) Well, why does Rasentake Jdelay ? Has this matter come
to the knowledge of the queen ?
(ENTER THE QUIIN AND HER MAID.)

Qu.=0 wench, is it true that Sagerile disguised in my atthe,
will secretly meet my husband ¢

Maid—Otherwise why will veu be told so ? Or Basam’ain just
now loitering at the door of the picture gallery may be enough 1o
induce your belief in this.

(3) fewfa=frmad | fainwE qqwdeifa fog ) a6 =2
TgIzHIEAL =F|@ ¥ @A 3fq fafzans<din axty  @dameEg
fafea sfa 4@ = | 7@ w9fv gdran “ARafewe sqma sfa (aagey)
Afaqar maea ¥3fy =" sfa o=sied wife swAgd oos
fafs adatfan 1 wvzwq @€ wAA—“gfadr @ gugifaf q
femfdfa wzamdty  @ww wfy wgAqe (2) daqeeles o
smatsfafzan g fcfr wied faarzaf | sddfafzafand wamiafafda
arefa /)1 (3) safafzdavasrdaffa ma) (@) §9¢ § uawnfea:
mamifafa wfz 1 (4) oo feqaa: @it fawdre femfzafa wifazE:
(¢) wamafyar Mzafze qudtrag) WA WIIC FAWEIVAA
ama sfa 7= 91 Since wifuf® connects symR (4. 3. 115.)
with &=, fagfggsris roots also take = in the past tensc and
hence their w‘?qz is @atars. This is the opinion of faw and
w71fm, though wtz¥ raises a discordant note. ef@ifgs, aaw,
A &c...of course echo wifH |

wfwafcafr=gywfa i=will go to an assignation for,
gamfafa e wefa) Mwaad g wafa)  gfe  weatifq
ggr ) fead 1 waifcy
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TE1 Au fy adnafe v T | (%)
e | ug wled (sfa ofwma: )| ()
{ aa: afangufae: saag@ 9= |)
faig) (o zar) e W fawwrfawigan
uzEe! guTsle, a¢ amafa wrwer arwfon fw ) (@)
a1y | witfe @ a1 fewafas, ar 59 S=
fag, w¥ fu s@mww @9 2w (zfq7 <tfzai
zzifa ) (=)
fag | (wwiw sun™ afmas | ) gews? efcd
#@ qu faet mguatare &1, w9 aafoar afe
¥ () ‘
(%) &% fe anedq s |
(m) g g waf |
(@) aua feanfeamt gzne: 558 aa axgmmmEr aafaf )
(9) wfd ¥4 @ feanfew, afz2s fas, weaft sgmww &m

2zif| |
() gEad weL @Y & @A FEAWHEH I g

i@yt & )
() YT—uB4 bW, (AT ANAZ ;R )
Fe—3t§, WA ( AfT, FOIEdT IMUIT @AY )
fl—( 31 %4%% ) BAdloRA WA oA IURSE | QY W AT

&fys |
w—sff, a¥ o farir, qtiA WW WA «fi VR

7w 3fi (FH arent)



] AT |

t—{ AZA WATA HS AYCY ) VI, FF FpAAAL Y (e
FAEE LT

. H
2 Q=50 let us go thete.

M—Please to come, mistresa. {Moving, Enter the jeite-
atting and veiled.)

Y— Listening) Trampling noise is heard at the door of -
snctire aallery,  Tthink Nograsrdda is come,

V—Mistress, this s the picture gallery,  Please stav he»
. make a signal to Favescar v (Snaps her tinger)

i—Jovfully coming near and swmiling) Nwaangeda, you have

recsely adopted Al Lo mei's dress, where is now Nagr iy
3 ma - @RAR = sunal &9 WG AR AH TEATTHIAGRT
1 ‘e wa @ s o4 aa ifa aq = 3f @1 wfes: oz ¢fa o'

e UHFTT T TFAEA

FIA—(AFAT NG| ) W gAT) ()

fag—'zgr afaman) war wd Sim  aws-
ar | (@)

Fg—( AgHRTHAAR 1) wF  gafawref,
vzm | At afaw’ | (sfa amfasefa) @

fag—wife arafeg, @€t wra=m (9)

( 1937l fager M@aaEmIsRala) )

Frg—(Auarargen fagua Asawit i) ¥,
safmfa g agi | (9)

fag—gatg qaeg wwfear ) @dt @@ y=-
femat swrsefy wod fasmsam | (3)

ANH—( qEEIAATAS | ) 99 fawgsa, awt



WA | WL

21| ANy e NafEeda ife | Ju dxafa
§ W[y | (®)

( 59 afemwfa)
(@) A=
(@) unr |zAT A8IZ1 | .
(n) weunafemaEi@a | ag afqafa)
() wafa amfE, 8 waw |
(%) ww, eftgald geaw )
(=) @vai@tat amfan ov @y gafen sl W

RIEA |
(8) wyamamsga, a9e ) gxa  aEggEfEndd ‘;m B

sfauise wrageaT |

(1) B —(JyTAmIAl W) Q8 (7 |

K—(piR@ Afes) 57 53 amawe: |

+—(7%4 AF 7M3) 38 3T ac e Bl 1—avad s o
(s;:tm:«:g') |

AR AT, Q1T RigT @IANGIA ALY FdRATE §o7 -

F—(zalfere RN axfa ua I RT) |, GBI W Ie
HEACH

R—ARE, AT, A | T T, GRAE TS IS T2reea .

(AT FA{7F) SR WHIF, WAAMI AW I76 eYwT Y
v | wif¥ Bala ARG @l (FITER AA) |

(2) M-—(Pointing) Well, there.

J—{I.ooking with wonder) Why this is the very queen herselt.,

Q—(With misgiving, aside) O, he has recognised me ! Iam
going (Moving).

J=Respected Sagarika, please to come this way, (The queen
smiles and glances at her maid:.



330 e |

M —(Threatening the jester with her forefinger and aside to
him: O rogue. you shall have to vemember this.

J—DMake haste, make haste, Sagaribe. The mgon is rising in
the east,

Q—{With fear, aside) Greetings to vou, () moon, conceal yout
body la little so that 1 may ocbserve his subsequent behaviour.
Au: moving),

3)  gafemEar=sgmm =ofifsar  wevfaade =aage
wrrEHE = gafdfmem |

TAI—(@E@@armnay |) sufeafraenmaaty
fafaenaagaEafa & 79 =93
atd: MITEAITY 4 A9rST 79T qATAY )
iufa mafa fraTrasaanm feaw: |

i w33 AfEE, iz BTy fugEamins wima wa osa
TWEHD IUBIZ T WA T Y FEY [AYFHA AT (T3 AWSN
AR EMBR TG A | FHARRATS TIAT 2B IR FEG Bl FY AR

‘1) K=={Anxiously, aside} Why is my heart so agitated, though
an ‘nterview with my sweet heart is near ? Or the” flame of love
Jdees not burn so before as it does. when the beloved is near, In
the rainy -eason that day is sultry, in which it will rain,

(3) @3 GRWQ; G RAT qAET § A9 | WU e
w7 fagar qufa

(3) @7 dtm wwEwWG wzwze: gwed @Hivafafr fase
sfa i1 @ard feasaemg gsfes ) ¥ ae® anafa) wad:
fagzadl sw@mEA @ 9 aym)  viemefasoE feya: wafa
7urg faanway aufa zefa

(5) =i fafeamafed waafes deafa awr 19ig wgaswwE
fram



@A | W

(6) wads = wfi +wE +m | wawfagdsha (aivixy) weafoerat
2 grld WY | WA g wafed) o difsa v wEfa) wmE
sitq) wHwfy  wdd) Wit wRar) wfégq) wefi—a+
m+fae ) qeny afe-afa-sfe-afy-sfe-sfe-afay wfafa (aue)
nigzer Dk | Faat wraz gl ani wdmw

(7) susefmsnghaa wdgq |

(8) Fw  eREWEA...ATER.. GG, SO EgET )
(9) =@t

(10) wfagmgwragfe: | IwaReww@ sfagagm adfa avaiq |

irr)  aws sraawfaEiRia aeums se-am-aze e )

_ fag—(smadd 1) Dfe arafig, @t g fuws-
7@ gH S sfgfew sw@ifuwmd amfs)
faz qet | faacfa § gewae | (areaear faw dwi
eerfa | wsmaguygE ) 1 W aww fefew aggfe,
THT 3 AT AT WIAAT 1 ()

A | WV aYAIEE ) wrE )

fag | (wwuss)« wer (@)

(@) wafa sR®, o @y fasgewRdfoaae = wad |

afas @q | fadgamd aamamy i 6 99w, feegm a9@) o @y

waratar wifat )
(@) 2=

(1) R—(=g®) qan ARy, a3 {2y we Sear Sowy
Geada A%S wiA Ao | BOIE FIA | SiNAIT &g 3



R TaIg@l |

SAadrefe (AW IPs oo wgafs, ssty e amanas) s
oo BT a%a . Hilss wRify

T(AGH AZA) T3 AYHT) TG H, (B (7 2

a—(Fsixg A%s) <F A1

(2) J—{Listening) Respected Nagarika, here is the dear fierd
muttering ansiously for von. Wat. 1 announce your arrival. {1he
queen nods her assent and he goes to the king). O friend may e,
prospur by luck. Here is Sagqs7ba fetched by me.

K= Joyfully and ri~sing abrepth) Whete i o! 7 Where r= - h

f—{Frowning) Well Lere,

(3) sSAF@IIAREH H@Y (ou7 g5 amt

T EHERE FzA vl o 91

#HNt g mArgt agas e fazaar sfy

sfagsenmsifamdigar faqifaese s =much o o

sively.
Ust—( suww 1 ) fag amfd,
MaigHEGA= 79 A1 GMAHTL FHA
A ARG q1% FAEITAY |

gargreaUfawty warfangafaga ar-

agifa auagaufayudsife faatua |

(1) aE—( G35 anEa g#@s ) feng Allas, coiwg 34 6%, 7%y
Tewd, #1 WTYA, Toqq AARa7pA, 7 ARG | AlEATIRIGeL e
aF, &%, @ew i AEs wars afewd fm @ A9y =
ez N7 39 |

2) K=(Coming necar} My dear Sagarite, your face is ke
the moon, eyes like lilies, hands like lotuses, your thighs are like
the 1wuddle parts of the plantain trees, arms as cool as lotus roots.
0, onc possessing all delicate limbs, come, come and joyfully
embracing me without any fear, cool my bedy suffering from
burning love.



@ | L]

(3) @3 g@ Mag | 29 Iq9E | W GAIGHET | A7 TRGAA
wydfwe | Are gaEieET | $fa sErsdfEedy @q ot ofe
Wi Wt fng wifew sagaefayofo sefa faama )

(4) fof @@fcd a7 §@ w4 Nay qaf) a@ § NEY 77
Z91 Aq7 9AUR FA9T | FI we] 9T wqpad SfA wR@w | GO
171 gxwqa | a1 TP FE%H TRimd wewaagn | ax
Wt gaEgH] fammedt | fa sEEanie saezEifa st
seamginia gan a1 agqinl aqawEsl| € Nfawwaass ! s/9
AT | 2194 T waq sfa amarq duR femw) wHEE wEiq)
e dagda vl Swww ) &t ey fnigwfesnfae wagan
‘ayufu swzsfyawifa adfaie: | sgifa saga fraiga Dadga
PT qAlRICTANTYIN AT |

(5) IvSvw NARIGRGN, qEE | @9 gag VagRQT | w5
7t it fvmmifayT w0 swmanmdif=d 2 Nadige |

(6) Tl any = vrmie fa@s gy fawn g aq 4+ s
=& wadigad s @ ( 23e ) fawrdifa faw: 1 frnzg 9wee?
agvaea wafy | (AW Y qEfqaguziaae aqyes; | waus @ent-
92 @6l | (rwEgNanydisfearee e | 37 fragaw sfa
wfaa ) fmaiqa =g+ a1+ (39) fog+ w12 fag) w5 dmphw-
rat yamifafa fofa gmaw:

(7) What is the distinction between Sags and usi ¢ wnfa-
=19 gawee | NeAee Fawa wfa sy qdfase oF yeafaaa
sfaw v | oque FwgEe | IRIAR AfgnAqa | dEnaan awfa
afg=ifafa @ ¥awm: | Hence according to eengy, Fawa and
s=1a3 appear to be different.  But Squg and Famy, according

to wrefdg, are identical whereas =14t appears to be dilferent



R38 A |

from a9y i. e, WIZAYS FIWIHY Mwrwsen vy ;=A@ ANaska-
fafa 1 av 4fe qw-afes wxfa= w¥iaes fafa smw ) So according
to some, 3794, is a blue lotus and according to others it i~
awater‘lily. Of course gy is an ordinary lotus and hence
different from squa) o, . gaezaqi= sifEw na=wl 3@
AR AR A E 33 wfa =)

(8) Matnar g@7 | IqgEM TEIH ) IWTRTOE SN
ofeEw FEgnda ) mwai smEgEeey | Saaatgan e A
aqt faaiomng |

(¢) mzaaRfed avq

(10) SuFmMEIHYL: AT |

(13) =@ mw weEtE awafa wamanstafa faas

1] | ( GAWAGHA ) FYARTR T 9% wAfe
W=, ymifa =¥ # wafawafz, f& =«
AT (=)

19 | ( wuara ) wizfn o @2 f# sv =a@d
arefama’ gftam’ @ gaw’ wandtafz | (@

fag | Wifz arafig @te dtew whw fos-
anat @ maafe, sw fa ag - feaszg 24t
FAWATAIY FARU(E FELIT AEE TS GoIag
g€ ATEAAATHIAY | | (W)

(%) weanmE, of @4 wmaa WAgE | A wt @gwafen-
A€t wrEE )



w@rrEt LX)

(@) wf3, wafazq) fa gawqe aisfasma gearei 7 gec
q9rR | .

() wafa grfcd wenfegan yar frargd meaefe) wafe @@
faamenar 2an araazma g wzmarta safa gwd gEag A
HITTINYAY: |

(1) A=A e FARE) sPanrs wiog Ted a¥a s ;
A4 T AW AFe (ARl 53

(Tt off, o3 45 | A a2 GF I T A5 I
n7YY 2

=3y AMaE of fa fon s afee s sfem A
A WA Fqq W, F3 TEAY AT g gReGs 39
57 353

(2} Q—{With tears and aside to the maid; O girl, my husband
himself speaks so ! ang he will again court me ! (O Strange !

M—(Aside to the ueen) fust so. mistress. There is nothing so
fow and difficu!* that it may not be expected from such impudent-
Iy duing persons. :

J~Respected Sagarika, why do you not talk contidingly with
iy dear friend ? Let your melodious utterances now regale my
ears always grated with the course words of that constantly ill-
tempered queen.

(3) =ueq=wd% =gEd =7 srefeamn=vfagawf-
wg | e+ 3N wedl vafda avw wid fafawa sfa arefemr)
Aarq | sLEEIswHEr ava sfa 3w (wsRe ) | fopast = o |
fTtaam +m +2w | z@aFEHfa | gfe waug wafawe ;. gm-
fzarq | faxan @fwa=@e @ sud ad sfa fwam: )

I — (WA FAUHAT 1) ¥R YIRS, 0¥
¥fedt agwaifod | werseat Su favest | (=)



R3¢ wjraat

FQ—( WuaTaig T AStgAY | ) w2, gafi-
wie g anay | (@)

fag—( famaw | ) a1 a=waw, Ax@ Ga@ )| wEl
7y Flagmfadtaaqafast gafed asragmy
Sfed) wud fawasgt 1 (M)

(@) w9 ;EAWAE, swazn awfee 1 gl ga@e g«

fydgz: 1

(@) saw, wimastaag;
(M) & F9@, WdE LW AQ | o9 @ FfqF@iaAIHGgREAE:
gafy ymmazizd; wanAgaAban

(1 Q= AT, Foif7a ) & &i@ﬂma‘ &' ﬁg‘ﬁ Foy 2y
5T RgR (APIR )

& HAGE &5 Bl $TA 4eF ) £, QT 37 Ted Flglo T2

W AR AT € (F W, L L0y FACEFAIAATA @oHe
Aaiv® feAT 3ian ¥s a51uea

(2) G—{Aside to the maid, with anger and smile) O gitly 1a;-
thus a ~eold and the worthy Basantaka is complementary !

M—{Aside to the jester, threatening him with her foretinge: j O
wretch, you shall have to remember this statement.

J. (Looking) O friend, sec, sce, the moon like the cheek of
an angry lady, is rising and illimimating the castern guarter.

(3) fyasz =wyramit) fua + 3z 4 @9 W9 azdifa faag sz
afafa @e | wefgweawa gq @z afgafa) g sad,
=smifz | sfean | afzgg 1 3fzan)

us—( fasw qaweq | ) W3, uwr uwr |
gy Swfqg? @veaugaafmasa; |



TAgay ) 39

wfawafaarEa faa: goafaamm: | ~
ag i3, f& @ efManddgnr=gar seEw | ga:

Y 2 WgAdy@E Aqgsta ) fam, @9, 9, TEEENE
87 5% taAlty At AT afsmald3 @ ay TEIa g¥n afwne
23, A7YS b ¥5F By7 ARG sz Al B! (@AM —

2) K—{With chservation and longing)My dear, sec, sce, robbed
of 11l the wealth of beauty by your face, the moon stands in the
tront, ou the top of the eastern mountain, with his hands (rays)
s ulifted a~ if for revenge. Well my dear, does not this rising
eor fctiay foolishness (snowy state) ? Since—

(3) @@amEaafwga@ fawms defrgamw sfawdfa-
Ti@e yraiA faa

(1) 47 AN HEMUTd FrW: AWAEL  9SE  gmEaRiE
a®W W agra | eTmagwasdam | fammewe: o Gefred
asargates wfaad acfadamaas: | 37 StFEtryaaafacey |
yrgiza fma: ) @0 qEa fyaysas ) o<1 9@ feamwmE sfa
awuwz; | )

() ammyawifa o grem@ifaawg 33 da3 sdacfea:

(6) swwm=w=r+ev+@y defa) wiw O@la wwIq)
9 ) W) wwq) /39 Vo, q)1 %20

(8) oo Afa®... Fgwvy fmd famaga

(v) ==l

(10) syumgmfeamafasrsm )

f& oner §f9 7 3@ wgqm=’ fawn a fa
af% a1 woRaaw o4 ArdHAE &7 |
am | d7 ¥ JZUTC ViAIgIIAA

U wreada ey aqae s fammr )



(L @A |

(1) COFR IH %I NS sqtEy (7R ) wa wAfer  agas
Rem 3 Aty wia aig atma (Tgewn) gfa s 91fe 1wy (o Al ot
4%, T3 TS BRI 9% RICI ANE ) ABHQ O IHF WA=
41f9L® 9% (v WY b S Lyrurs L G AFMT AA |

(2) Does not this other moon reveal foolishness (snowy state)
by her nse, when your wwoonlike  face is present 2 Does it not
destroy (exceed) the beauty of the lotus 7 charm the eyes 2 Does
net love (the ocean) zrow (swell ) by its sight. 1f there he
any boasting of neetar, it s ulsoto be tound in your Aime »lit
]lp:. ’

(3) (a3 7@ ) vy wle @ wfF fEv 0 agam=e faue o fwq v
SFIGHIIY 1 mFaae 7f5 TG 4 (69 ? WGAN 2 WAE I A%
famiye (q3) =fg =« 1) (sa) a3 aa<r «fs azge =4 Ak
vas A ( qeqn A3 =fla §7)

(4) sswmoss@ | «fF @ifd 0 =fF goaed od mofa f@g
ar gA=hfa §my =T am AgAmm’ SweRfE ) fawd
zzifa ) #faw? fagw w3 =w9l& v9 wlawE garsgEzanfa

- - - 3 -‘ . .

AAYET: | 4A FMWEEM | g wgA) w9 Aty Fad fud ge o w
AEIw @9 FHE U9 agzd | @8 wifes 9F g @ ge’ fzafa
{®§ v FaA U ( WHAN oA 20 74 | WEIET afz ) afE 1% wlme
a7 famm® ) afzfadme | wfe wf@ aw'ad w1 wAug sndd=mafes
afa fagad | gz9v s wd ylge:|  daiTye 9wWA AEER )
az% M3e FIAFIA gEMEY; | TRREATRAGS A AFRAIAT |
«€agzauZIATg 4 YAGIEAN; |

(5) <=afs a3 q@ wwE= fass Aanr=w faars germse
wiwe atd qdfa | waafed T90R wUE TRERY: aeEw Ry )
“g@<1 an gefafaata fafa=a"fa wm

(6) Tauw T6} w=muwywATER 7 fHATRREE ATEREE
wfcafoa: aw fawmastrares sea wf )



@ | We,

“FramewATEnar ®feq @G |
wadt a1 wat Afy faafenfaradfa

wieRmammym wfdd wmEteraieeal  fragameas |
Auify wad qqdn FWFFARARY §IQ g TART FAN @widan
aafy  emfaamar wmizfh  Neadamsaigen, wif: |
squy wiq—agaEsefa ﬁﬂﬂ(ﬁ:ﬂqﬁiﬁv, faqer (v) draEars
fafa are: (121k0) | GNA W@ TIRAIY aarwatat i@ o yusta
wifa, (10) welwmEmaTTY FwwaAeazy 5aa @ sfh qdnad
vag yfefifa? faw &ft weofagmgs o wrew aitfa @ wfeera: |
=wfag fagafa aife caragma weedw ofa @) awfafom =
wafmia anfa my quewmr an sfa v wfa ) awAETR’ 5w
IaRE: g zugwsmaenft 9 sfeme With regard to
the qedivg or wiAAge, there is no relaxation any where, of the
rule wfeafsm: wafumd fhars@ (1. 3. 72 ), in the statements of
iy or gayfer  Hence the instances where this Rule is
found not to be rigidly followed, appear ;o smack of in-
accuracy. Nevertheless %ft, the commentator of the ®emg
who is supposed to be the highest authority below the wrer @,
has put a #ifcwr quoted above, making such uses depend on
fagar) This is now accepted as the authority for such cases
by the follcwers of wifufa) famwR=frmggn: wur @fasq)
aamfmTafaa waufva g ETgnweENaf aquas: |
agre TAm (vegred) famwr sfr oWt wawmueEfvanfafa |
fammare wut ¥fy saacRivedsEt e afy fawfrane
ofa fagemy | 7wy gemidn  TooRw gwWel) daew@ @EF
amfenfzas | 7 e g R g | weoRw



j¥o TATEYT )

gmmrgREmiEg | agefad awiffufacfaagae wfeq =
wyifamfufa @e ) qufe fGAnd gafy 9 gav fganfa oy
A W A177aY af agai frawd vaafafa sada ) 9F i
vafafa araged zesgyifamante sfq @ (Leyd) 1 a9t aurmeme
fameiaifafa #ad1g (sur) | fad g wfafusd e aee fafase=
sfta ewew | faayg sfafam ey w84 yaqesw | fafawan & w's
saa@ g garfafa @fzdty Uhe faamis Aryonsa grandis and
bears a red treit.  In Benwali, it is called donge In famme
the ®ad i~ #9717 aqgas and not IQE@A AqgaT as qET 1
not an adjective word | nov 3ufga @ages in which case ww3
precedes fam s No doubt &fgma appears to adopt its #8771
fifza (vide "qrw gy waagwifmag e Xc. wify 1458 )0
but inserts 3a in the f3gz which evidently leads to ggamae
Afza gawawwE, therehy  destroyig i gavaganfz state. No
i> 37 inserted 1 the 9% of such as wyvsraas:, grizgs: & &

IR R =wF waH[ | 79 §fa gze faimeaaE “ant S@ee
sfa waat (213 ) 1 a#7 smifa afaq wardasmaifa aq-
URT | A wgFE, |

(7) @ 4 g sfammaida afzat

(3) &9 v ... qgaa<] fawad | afs: fRad ) st star
AN TEHIT | FGY YT T8

(9) wrF afasifed auw ) .

(10) wsg@ATI: ' 07 fe WASTGERAITZE; | FIRIKAFUZ-
%A q v 1 weY Y8 '

(12) “3a wxwfe feR fawun datregwd” sfa wagne
YA | AmZNIY “ad <) 47 gwd 37q¢ Wamosae” sE qwz )



@M | q8L

Iq—( FOIRIYGATZHUANG | ) woASH, aF
o= w¥ GNfNT) g@ Sw arefeiifEwieTs
w5 = qrafoR@y dwfa | ()

USIT—(gg1 Gdae | wuArd 1) ¥ fia wew |
e 4T FrEaTT | qaWw, faAAq |

fag — (afawrze 1) @t aww, f& wad | s
Mfagda My war | (@)

Ust—(suiarRfE agr ) a3 qieTey,
7aR TEE |

(%) wrdga, AmAa gufca | & g gmitaqfanesa; gany
anfoaras Sed |
(@) 133w, fadgwy  wome 5'faaded o o)

(1) T—FAIy WAEHA FURFA WI) AT, A WLT AR
3f% Afiatiadagey A3 AMAsm @

N—(afmy wfige, gatfes) vy e, 321 @ 0 D v
gy, WA 57

fe—(Afiuten) v ! | A 5 7 AARAI Sanem s |

Fme(Bo1cam @ ARTMTER 1K) (2M07 WIS, @7 qe, A7 T

(2) Q-=(Throwing the veil with anger) Husband, Iam really
Sayarika : fascinated at heart by her you fancy everything identi-
tied with Sagarika !

K—(Seeing with wonder and aside to the jester) O fie, pity.—
The queen |=-Friend, what is this ?

J=—(Sorrowfully) What else, friend, but that our future existence
is doubtful.

K~—{(Sitting with joined hands) My dear, Pardon, Pardon.

16
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(3) sfanéma; = maess: |
are—(aefugenafa faumas |) TS, W
TH WU | AT TR AFQUE | ()
‘fag—( wreAw | ) f& arfd gw faowes
Mg | A A | (wwIwd 1) WifE, ANrgETErag
g1 MWATNG 219 TAFT WA fowawwE |

(®)
IE—NT IqMY, U YgAENA fay WA
ATSA (RW WA W GHIRG | (7)

(® =@iys, #% vy ) wwTERamaata )

(@) fofamaiva favefaaifa ) wag 1 aq wafa, we@-
WAl WY @1 69 99 aeatsquy: Mazae |

(W) W% qg@w, 77 vawdad fay g3 RIdgEIQUY MAYE

(1) A~(AF2 A BHAIT WS ) AEAE, a7t W@ fRewgta o
3Y) ofa ages A 3l I Zhece)

fA—(@13) 924 (3 3T 3% 33 1—283,—a3 I (LI AN,
wof TS, =Y 137 9% 9% Foplg AW I |

A—w§ 371G, av® THA A oyl Ay AGpEA fw At
331l 1—8f 3wm 1%

(2) Q—(Shedding tears near the king) Husband, do not say
thus to me, these words are meant for another.

J—(Aside) What shall I now invent ?—let it be.=~Thus. (To the
queen) O respected Lady. You are noble-minded, -So forgive
this one fault only, of my dear friend,

Q—Respected Basantaka. 1tis I who have given offence by
causing obstruction in the first'union and not my husband.
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(3) wawafor =i afa sfeerfo ) vt mfr) fefa aqgas:
& sfemd qae sfa wmaren yawm *waufe = |
FOUYH=WqUY: HE ) WHUT+W | waAfs) way wsn
umafa ) woqE) wafs usq 1 den W eifey ) froefaente
= Igwrafgmifa | veafa | wwg) wdf

UAT—TE ywzEH«a: (& aftfa . aurfa
fasruarfa | iy
| sTATEATATAAR e o
ArETEal 9cadrEy f7 gut
muuaafaat g gagaa
T W afz o www wfy e

(xfa urzat: wafa )

(1) B—eF7 afay 3§ aowT ¢3 12qte | ¥ I 7 Suif Afwsfe—
& %2R, fewniga (fm's) @R fraeet 3 GRR st atwta @
FHrefle | aS:1a Wi WA &S W F7 AT @R PEAOER @HAANI-
55® @feere 13 3 A3 e 1 (AR e ) |

(2) K==Thus detected in commiting a wicked thing, what can
[say? Yet I say, O queen, though surprized ( or shameless) I
am wiping off the red dye of lac, from your feet, with my head. If
you then favour me, 1 shall be able to remove, from your moon-
like face, the flush caused by the disastrous anger (eclipse) (falls at
her feet).

(3) & ¥ frew: (freen) qui a7 wod wivsaWENESY-
waife 1 v afE wfy o @ gEgfa sderEmirang (smmeei)
21 CH

(4) veagendiE =yad 7@ "o ¢ W wfigwd W
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w1 IS wyigdiheaEdy der fw fwww | ANEwIUy:
wifgfa wwge: )’ waefy) @ ¥y wfel o fame: frerfa
fawsr sfa «1 w3y we qwl fomer &7 wwan grar -
FawEanTtramEET difem auraf OAfM 1 qwm wrme
afz aft www 2w a3f0 G0 @@ afF s<ifdw aeq Ty
qERtxfmiafs  wox@asifzaq  aqaw | afaq gETzwed
F Y ST IYIT: 9F uedwL | an sfrmgamfzam 3ed
pgeR gunm  gnyssfd  werd ) QeegrefammeataE
.| w6 wuAg ww vw1 wlewifa @9

(5) w2t foewr am@agyfaal ol vRava s0fF ) aqwa-
@y FUTHMAN gHfaw frwd

(6) =w:=ww + w2 | sFanfa gw=fafa aveag sdiqee ana;
w3 WiE wwAws | fzadr qrEedt ) “sfaw qed afe gqa
wwE: waT )" AHR | wwi | afRord dwE | wefRe w9 q@d
wafq | a1 Aww ) Afqan e wfag g SkeEeg)
u3 wmafa) @) .

(7) frad! faanfaa s@ae | &6 FQYT U1 A FAFHRO
wfemaT |

(8)  wm@war wuAlgd. . fAaFN GAX...qEAFAL. TR FRCT
97|

(9) agfawd guq )

(10) TWHFIR )

(11) warfaas ww mzata awiafan

| | (9 @ qIEwT ) werew s3fe o3y,
forelt w@ @ A@ N wewewwkfd fewd
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anfaw gat fa guufe, av g% fasg :msﬁ, w¥
#fawm’ ( wfa agfaszfa ) (F)
@rg 1 wfefa afy wer?, @& sTuufes’
AT’ SSfawy NgIe waw yAreiw e | (@)
arg | wafy wufeR f4 @ gwreEw s,
ar ufy w=ew ( <fa famr ) (W)
(7) widgs, sfdifg | s @=s w91 @ waga@ey ved

& yaify yafa | a7 @@ fasadyga: | we afqenfa)
(@) wfd ¥ weizs| ud Svagfad AerOAgAwET JaTE waE

s wiadaseg | .
(@) =9wefeR, fmas varmee @ 62fe memy (sfa
farg 13) | '

1) T—( TUUH NG 53 ABH RS ) wE, ¥, S5
AFEg 91 97 SN ARRe (1w frfwel A @ wy
@A | Wi al%eafe | (AT ) |

F—3f3, WYL 397 | SIS TANE BHM oNA SIY PpEyEin
sy

T—Ez It aga olEtr 7 I wwer an, w3 (%
8 ER LCDT]

(2) Q—(Stopping the King from falling at her feet, with.her
hands ) Rise, rise, husband. 1t is imppdent to be angry when your
heart is known to be'such. Stay happily. 1 depart (Going).

M.—Be kind, mistress. Repentance is sure to ensue if vou
forsake the king, thus fallen at your feet.

Q.—Be off, fool, what may be the reason of repentance here ?
Come, let us go. (Exeunt).
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(3) wife=glwa| sofwmr=awm| uwfn) S
T &c. |

T —2fa, wéte wR | (MATERATRTEGR
tfa ga: mafa ()

fag—wt, 83 fe | wgr & argwgwr 21 Av
e @@ wagfzd w39 (@)

UM —(QGARA |) FAARET AY(S TAT 4T |

fag—a fa «¥ uwiA & w=fa ww@e™-
Qwr fazwm | (@)

(®) ¥, Sfag war Tgazwr 351 afmwarwglzd aifa

(@) = &d &dgaidt azameandtufasm: |

(1) A—atfe, &ag] 79, @73 28 | ( AIBES ZI73 AT )

A—erg, §5 | cas M4 AATA sfan Mg | B wAd @R 34 a0

T—( 71 gy ; 1 13 agatz 7@ @ Q) o ?.

R—gAs ¥ 75 TR Gme qpsAIAAH T .

(2) K.—Queen, pardon, pardon. ( Speaks' again ’the ied
dye &c. )

J—Well, get up. The queen is gone. So why are you crying
in the wilderness 2

K.~{ Looking up ) Why, the queen is gone and no favour has
been shown ?

J—Why is no favour shownt We are still with uninjured
bodies ! .

(3) wwwrfzaq=gar wrim, faGegafrdzag w@d 3@
wfed Q7w gEiewre: | INRE =9 + T +foe =wm )
e (a1 g wagEnffa (guiue) T
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um—fay @@, feRsguwefe @) =g
AGA CAIARTIRA SEARAAS R | TN
gATesT Mfa: amgagararegfe -
| wetE AW FAAGAYS G AAT |
fuar gE@E Wzuagar Sfaarar

wagw W wivaafaue fy wafa

(1) A—fGE 761 AiAE ST SEE BN? ONIBGIE © WA
a% Awn wad IS Bane ary—

wgffa afs 7w Nfe A5 Watfen| 5= Al 9 w@ G i
ey o Ao ettt 3@ /9w gy wad wag

(2) K-=Fie, fool, why are vou taunting me ? These awkward
things befalling me, are of your making ; as the love with daily
endearments has been firm, detecting me in this first unpleasant
work, my beloved wife, unable to bear it, will surely commit
suicide today. The slips of deep love are truly unbearable,

(3) =afze pumagamA Wifa: aweaT | wa @y WA Fafeaaa-
g4 wela A wat i waea -z Nfad gsﬁw'n waeq f¥ ¥qu
wfaanfree wafs |

(4) wafaa; =ga@a; | waimA: = fagagae: | wiremaw oy
AAYAAR AWt oW wwAdshy 9fq dfz | wdfa wgfed ofafes
RUTE THT: AL WIARG N F gamer gafawn om@rn
wa @y wal aangfeafAenmagiangfeagy wNavwd AW W
w5t fag srgaew waen waar aat w2 fafed oNfad maey gefa
wrfaeerfa | avqmea ateifa wfwfe @y fe oan
sgeewRE Snw quaw WiEa gad dasfy g Wiy wafr )

(5) wheRmwmaly fia afafed affarmn DA qas war #f srei-
et | e anw g v gvda:)
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(6) wafkan="F+ g1 wad fvanfemadr: ( ¢
waAyER =73 avfafa gughfa ama: 1w sagifeemagia ) far=
N+ +am ) Nodfa) wgeemdfa w sfa & fafa Dag
foora fafug ) Sefad 1 =g e Mag) dwg St g
vtwr | MaR ) waifa ) wd Rafzgmaedt) wemenaa g=ai fag sfa
qra:y wfaww= 7 fagws ) fa+ we+aq) ofifafae Gafeanafay
gegzgewfafa saq) "

wigag=w2 m o+ mafa | w3 ww@eg ) _

(8) wwwmaar WL figa g=R... vgwag wgm @i@dn Wiz
5w 443 |

(9) fmmfcdtana)

(10) =RiFRAGIATR: | WA FIHAATGl 9 wgE T@ET ) Aq
|AGRGE WA GG 3wa 3@ g |

(11) =mgm# A qeRia )

fag—ait, w1 W1 g@ W sz fa
wfcawfefa ) amfome sw afad  gwmife
asafa ) (&)

UA—IqY, WeAwd femafa ) wr w9
A |

' ( an: sfanfn p@azaRawIfcad T@fiar )

ari—(@idne 1) fefem ofew faaaRw 34
Ry (AR ditzarE faamaat © fwufy afwe
zfer 1 ar aife o f% afcat | (ofw el fam-
afa 1) (W)
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(%) Wt wer 3 araw waR fa wfoadfa, e gasifas
zfafa sdarfa) ‘

(@) fren wan ffedw 3NART wen: gstawemE frw ast 2
sty wfemfe, afezmaa f& sfvenfa

() R—ew»3 @ 53 atfal fFgamn o antse
B 7 | /

-3, wifie o313 oifersfe | 3 foy wiafics |

(RBRT AfEFa aw )

Al—( G ARS) et 9f fwhsaelifigms #fgs AFizm
280 o8 FT %3 (¥48 WIS Ay I AR 4 ¥ IR (R@AS
« {691 ) .

(2) J—=Well, it is not known what the angry queen will do but
1 think Sagarita's life is not easy.

K—I too think so, friend. Dear Sagarika.

(ENTER SAGARIKA DISGUISED AS THE QUELN.)

S—{Anxiously) Luckily 1 was not observed by any one while
coming away from this music hall with the queen’s dress on. What
shall 1 now do kere ?

(3) sifad=vreyrw) o @ = |

fag) W fa qg faw fazfe, famfe o=
ufewi? | (%)

TA—aqW, a4 famarfa | Amard gw
AT griA | aefe | Ay =@

( sfa afemma: ) )

eT—(are’ fraw )(ad fi a = warad

safay satr wiawh | w s srfezsdagwmr
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guwe faw e ufegzr fuafer | ar oma vy
wawuTeadd wgw swrediee wfew | (¥f@
aferafa 1) (@) )

fag— (g |) fug ra fag | o, veEd
gz | smwfw waifa afecumgrar  gafs
2] wrwT w1 ()

qeT—aa, AETAAal gy 84y | azifedania

g | awfed fagud )
%) W, &z fasle | femam s@aEq)

() aefaetdt @adarAgEesiaTar wfaefa 1 gACnaERaTm
gurdn 3a wRyar fawfa | s@razzREUREIaE AE 3w wwifed
wivafa

(@) faw amafaw) or, 9z a1 iR @ aaeTma
yaefq B w39 )

() fi—em da a7 ey efei Hal ¥

D—D oiolE eifarss | AT ARs AN A9 YAty R Al
&7, AANA AT ( AfaTEe ) ’

AM—(AEirs @ f551) 3 a4 GwA et afia) wuf ats-
aFsTaial A Fge anwifve wAFsl gy AfE A SEQ w1
Pron 2137 Afeafys 314 Aong 7f (AfRF )|

Rl ) WO ¥4 1 O A AT TS atgEi
@t WEe AACS AL |

=7, Al AT, Si7l AeT WG, Y Fac 33

(2) J=Well, why do you fumble like a fool? Devise some
remedy.

K~VYes, frienid, ] am thinking of that. 1 see no means except
the queen’s favour. Come, we shall go to the queen. (Walking).
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S~—(Thinking with tears) Better I shall now die by committing
suicide than live like Susengata insulted by the queen, after the
matter of assignation was known. So I go under the Asoka tree
(Jonesia asoca) and do what I intend. ( Walking. )

[—(Listening) Wait a bjt. Treading sounds are heard. The
repentant queen may call again,

K—The queen is truly magnanimous. It may perhaps turn so.
Find out quickly.

(3) witere=saEw | §w =3%faEr) gl | gae gga
R wgeq wg¥ | gud ) wdife ) gww guq gEaag)
armg ) rw=tor e Ik e’ T fay A awm fam
x| G =97+ 74 + WY | TifE | 1AM wm ) weefE

Tlg | WA | TG | 99009 ) RWEEEI | TeaeR | SR |
=afa | TR | AIA | CH{) IFT) SOTET=9AL) SY+H{+D+

7w frmmdmkl awdzg ) (uesw) | Syeafr gooed )
afyar = waaifaan

fag—st wd wrwafefw (zfa faswrafa | (=)

§T | (SuwW) AT Y TATY ATEA AT UTH
fargw wAIwurey woray  JdRfuw qaeww |
( ¥fa qaTaTd TITAT ) w0 AT W0 WA, g Fif|
w¥ warer R fagomifa a=mnsw (sfq s @
amqrawafa) | (@)

fag | (Frehwm) a7 Sw wan, % 3 aveager )
(eermg®;) W aww ufcerfe ufowy, Tar
wy A arawenr oW’ safaw q@wRi | (@)
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AT | (G8W AYIEN) TS G W& |
fag) w@ar (3)

(w) axmrmggaifa )

(@) sgrzaa AryPEaa Ou faregnsuzy wwmgTng Ju-
Zfamfe | w1 WE, w1 ww, WemtggRmanog fa9d gaifE

(M) @1 gatar) @e N argzzarl W agw gfaEEw v
@ | uar @Y 24 AFIIA R FEEaE )

() =agust)

(1) A—~Q¥ TG, (%3} |

e (RATAAFF) 43 HEAB) ¥ia WA RT AAIAT fete
Fum 35q XFA (AT i S B e @ AE ) RN A4l
Fwolfi f® 2fzesE (4 o ArE )

R—@a9R) Q&7 3 431 (A1 AAWF 1 (AT TG
‘78 3T, v 33, Afvad @1 (vQ ANAWE, TIES AR )

T— (AR TINAIYES) (BN, IO 2

fA—a3 )

(2) 1=As you command {Goes).

S—{Coming) Making a halter of this Jasmin creeper, I shall
hang myself on this wsh/a tree ( Prepares a halter ). O father, )
mother, this helpless, unprotected and unforunate ome is dying
(Fastens the noose on her neck).

J—{Looking) Who is this ? \WVell, the queen ! (With fright and
aloud) Rescue, rescue, O friend. The queen is hanging herself

to death.
K~(Coming quickly) Where is she, where is she ?
J=Well, here. '

(3) =mwfaenfa=famafamfa ) fa+we+ 93 +fogs we
faq ) faud =@ ) 9ad | 821 vq@® | waifz | vaR | woife | wee
QAN TR | W1 W 1 = TR Sarfn gy

~



Taret | < RUR

nar'-(aimmmaaq 1) wfa arweafifa,
fafagamd ffad | )
AR FE@AAT: wrar: R aefEwd a7 |
N WUATAsy @At ared g ) -
(1) (7 B3 @5AAF) oy Afafe 1 aF 9FG @ IN
syag ) form, omfa 00 a3 2wmsg 1A ANT oA IDAS TSR |

%247 (SR A7 fRard 581 AN G 1 Al witreA)

(2) l\—(Remoung the halter) O daring onc ! Why this
wrong thing 1s attempted ? \With this halter, O dear, on your
neck, my life is about to depart.  So this obstruction is for self.
Give up the rash attempt. .

(3) fa¥ aIRt a9 sefEd a8 g s@TEn | w§ w9 Qe |
HI7H FAA |

(4) € fad vafafr q} 147 a7 sefegd T«fm? sfF aq7 qan
sif1d Feaa: WA E tOn | wgEfafa G wa wd swee-
TRUG F@IIAREARG: I 398 | Wi ﬁmn. q93; ST
FARAMED | wled  AqHHAEIE | mwﬁ mqmtmmm*
=& folfg At | wowat oRifeaaqy  (@fre «d gd Qi
wwaifqeagag | greafafa 42@ aa aregms sad; | )

(5) - SzrMagmiat &fa wanrw faldarn | waet aawmea-
‘AR .

(8) T@AI: WM. EHIEAMAT | G )

(9) wagwy

(10) wafanimmple: ) fimdwsawd  sdwRegEE:)
JrgHara Enfa: 81 wrewiaffa wwa)

| (UM ggr) W wd qEt W)
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(awdwrmnaw) & ¥¥ qU QEfEw s'i"t fa @
Mfazfeatal daar, wwar oo dafgw wzar wfaw
g wyray Sufuw Aifas ufoaww | (w=wmw)
9% ¥9% ¥ ¥4I, qUeiN wg we SOy q sw
§fes waet wfd wafe, g fa e an
g’ wEafen wifa (sfd ga @@ it erg-
fa=efa) | (%) .

(w) w€) &eRY WAl @4 eUA% T YAy @ enfamfemm
9w | Wual UA S RAYl yal gaarmageTa sfad wfvasnfeg
H9g g9 At ¥ui| qUdA: @=ws 5w 9 gadgnwaes /9 afa
sFafg =1 |1 wEmARgUfee 9 )

(1) F—(auts @fml ) 9§ @ TTAtg @] ) AT @ s
@%Y WP FAW AGAR THE | A HE wdw g, o Bumw
SF O T (43M0y) AIANE, «WATF =G fiN, @G -H wif@
“q®F 1 AW WF aFM AN AR A AT e T 75 s
w FHA A (AR T AT I ) |

(2) Sa—(Seeing the king) Lo, this is the king. (Joyfully aside)
Alas, his sight inspires me again with the love of life. Very well,
happy to see him, I shail now hang myself with pleasure. (To the
king) Release me, Sire, release me, | am not free and shall get
no such opportunity again to dic. You too must not make your-
self faithless to the queen. (Wishes again to put the halter on her
neck.)

(3) wwui=mmm sfearefa = fvafa=9ef@ ofic+an+
wz fau, ) mafa | qom | wardly) @wd ) wels ) amo @wq)
@a | %1 ¥8=0n such application of w2, remarks Waifem:—
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‘o 71 wag q@ qi9’ @1 whrwdimegRaag ) afegederad w1
s fagd 1 awd s@la sfa'—wfowr) wifw #Aso says—‘‘ard
ars | fam A= | cf —QTq} |1 F§ CAYAS qg A1 Auwravata
s29s ) The objection is to the use of iz, @z, &c...; as with
arE, only g, shall be used to indicate whatever tense is in-
tended and no other =#ITis admissible, mfg’gg\ being the
Rule (gjaiqaw) which enjoins'the =rzen sd@sraamyarz: | They
justify it by considering #1 as another faard and not s §
Uar—(fagw avdw ) @y fuar & awfeT
( «fer wwtamafaw ) )

weARuiaaAra areRArgar &

aftaafs fagy & saamasy |
wfeanfa faQ¥ Sifed sfadT

wufiae an a@ arguw fadfy 1 430

( ¥fa myumanfaw #@ e gagaafuny fages o))
|®, vaaaar afes |

(1) T—( ot %% Aed ) &% v ainig fnl Al (I 2
I Bifa cefagl ) &Y etenfE o sfena Ao emisT A3 1 oF
#BwH A9 AR 37| AT 92 AARAM G IR T St
wb oty i 731 (AR WD ARTEF eineanen A fgw
@f$ ) 3w, @ @ ARy 3§ |

(2) K—(Finding joyfully ) Well, this is my dear Sagarika,
(Snatching the noose away fromher neclé) O the mistress of my
soul, no need of that rash deed on .your part. Throw this
halter away and fasten your arms on my neck for a short time,
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to atrest my fleeting life. ( Putting her arms round his neck and
feeling pleasure,to the jester) Friend, this is a downpour without a
cloud.

(3) =fa sifad@y wgm & wedmfaaEy weawsy) @
aftad= wamt g9 w7 feaafy sifssd fdglae w@ sreqm
- fadfe,  *

(4) «fa sifa@ v sdisfv | 9ga1 gEaagde 4 a3
HITEA IMARAARIET SfqAERLTHARE A G | RLE LR
soifsnfamiengafaent ) wigw T wia sfd amam qud
Raq) & =ftd gadd wawe TaAad g9 @wy we wfwa
amAwgafe sfas wwe fadr’ sufagfas =faq a9 @ T4
B qxqrH yaga# frdafy wrga | s =ag0ar )

(s) =fawmufagmaed fawm wamny (= @ ww@E-
AurmIvEayg sfa] @ anars 19T

(6) wrs@q.ard awifa aematzaan & @ aﬁ‘}ar | awwfy
a1 wresfawaT sifsafa faamg

wfaqan=sfa fagra: 1 =991 wfa ama afwa\(i

aftag=®T+m ) UF g .

efgaq =wfzgdfu = | wizadfa frer aadfa (Uvter) |

frimga=a+x9 +q971 wfgad | «i wd ) dqefad
wayd FAAHIT WRE | GH &) ST TER Wil wewdf
wHF 1 @)

(8) fagwai @ar...wqEMm: waw... ayar: fadaang

(9) wifadgnyg) '

(11) wa syt My Wi | aafs wEufAnaRTERT auE T
fa aTEdRQ |
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fg—at, e ¢ s wwrEAREE Wi
w wrwife I arveaewr | (@) (@A wlEwfw
ATHAZHT RIIAHTET T | )

AE—FH FFIATR, d aer gCufaafes =
34 wadifon wrwmete 7y wfefuz @ fwe 1 ar
zifa /% S 13w A== wguIw | (@)

FE—A 9 I afewrw @ wfed smwfe |
3 @Y g| Zat g g | w U ¥}V | AT Qg
g &t (W) ( sfa ufewma: )

us—ufa g, faaarfo ageqarn 3g fawe-
A fRTmd

wrg— (w0 @ |) wfzfe, e ey oar we
axifz Av akfa g @= wgtd www=fe | ar
saRwg wfedt | (%)

() ¥, @ faewq  agwIgaiansE gar vafa 29 amgesn

(@) =fa srgaai§@a am ‘awﬁqfﬁam&smﬁ;ﬁm w1
&1 wfafay? &6, afzzif @ady aar widgaagdenfy |

(@) sl A asifami od wfeg aumfa ) 3% @ o 3N g
¥Ig| A gAcA| a3 ug 3

(%) W, a1 @il @ wal gwed aw asafq EaagAgar
wwfa ) aguadg el
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(1) = a3, 17 AN KFIASRAT 23N W A
1 C(AAAY) € F4ATIA1T AQAY )

g FFTALA, 5413 W§TIE  FARAIHMR  FAW ¥
fga o sfamy 1 ada fe? 13y Sigw wsag #6R

F—A4 98 A3 3 Qa9 WS A @ WREE g6 15, g
FonA o171 268! §i5T AL ) WIA AR ( Foag AlawAd )

Ty FFE, @47 wG8e B4 WP wC WAE QALY
sfse 1

Fl( WA ES 3ﬁ‘.a§14t5: ARt aw AWLIER | LAY TR W[V
HRAR IAATY AU e R LE] By |

(2) J=O yes atas; bu ot the queen does not appear like @
sudden squall (Enter the qieen and her maid).

Q—0) wench, I have acted very crelly by roming away, afies
disregarding my husband fillen a2 mv feet. 1o hall now wo bk
e sell and entreat i

M—Who else bt the pween wonld -ay this - Rather e
king be wirked. than covr ounestv. « S0 ocome mistress, (The,
procecd;

N=O charming ore  why w1 osull batded with vow -
difference.

M— Listening; Mistress, His majesty is talking by, 1 think be
i, coming to entreat you S0 o near, Madane.s

(3) s =uqmfagna . agiefaer = wqgfad ms
=30 wa wvafRvg e aq W wadtdr sfe ar aeag
The form w421 occurs in @19 and a9y and in this w7 is Syad
and +ift the root. womam =E@an=with indifference,
frame =5 wafq Wz afes | su=g=f, g7 7 Beayiful or
simple. gwg g=T 42 sfq afgd)

avg | 9%y ) ar waAsf@r o g3 N3N
@ difgy vasw 1 (7)
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fag | Wfe arafie ategr wfaw fowase
wratafe | (@) ’

|| (WA afqwieq ) AgUAT® WY A
FEfar f1 0¥ o= fagfe, a1 guw @@, o=
suafgsl | ( sfa qar aufa ) (1)

g weEr fa qfear wAweEfedy, sifa-
231 fa wfunawere i gut fa sgras wuT-
fed fa a3fa | (@)

(%) azafods ved qa1 @@ welm neEfaefa

(@) wafa afes, frra e fuzagam=g)

) FEANE, € W awEwm@ed wEfar agowEa )
garz9ad @rfa

(@) w&, famameiszfedn, «faaezafesaawan dan
grarrRgnfyd & sk -

(1) Q= FEH ) AAFCS s 1w TER D ugd T ony IR

R—ntm AMfE, afs fn fenames #ise w337 )

I—( @34 44F ARAMR) FIeAAm, FE AnREe GIER Aws)
wist @fF, s s 17305 T3 (€31 ) | .

T—Tglale 98 fFUnga evdEs sigtan e sl Anfieiemg
%Zd1a 435 fmes avadl Fases &7 1

(2) Q—Joyfully) Going unperceived to his back, I shall take
him by the neck and thus please him.

J—Respected Sagarike, talk confidingly with my dear friend.

Q—(Hearing and sorrowfully) Gitl, why, that Sagarika too is
here, I shall overhear and then go near. (Overhears).
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Se=bire, whalt - *he use of this false aticction ? Why are
vou making vour.elt again faithless to the queen who is dearer
to vou than vour own iife

(3) Suewnfa=ssw afqenfyy aufa) @&q) @@ @81y
warfe AR ) §341 WWGq) AdA)  HENR ) WHGA | AHI@A
“HIMA | HEA | SR | GE | w9 ul ang aaq 1 | o
vawr wed fafwagond fagsaeaamfas uf | grgmaie
gui 74 famnt sawfafs afds (30m3) 90 waeEdagER:
adtswta ARiTw ssifzewrafanyw . e merglzaRifzia
faszzrzaes wmfees  w1adfs aofsewd g vansfo wafzs
vRaTarg” sfa drwaeR ) Cefxam g vaanfa s afoafa afae
werpfzamitfzale sqyrgzgaq)  aq, sawfesaEggag @ fa
TERTHR | = wafama - fqammaas = frganogan
frEqTaEITaL =t Wi humounring y zfaa efEEEA
wrwmgmataimia @fza' . gaianfen wa fagr sfa Gaas
wiydyanm = sfqawarn 1 2fad 3gw fuafasme

Usir—ufa, faerarfedt qwfa 1. ga:
wraen{ala sfad gagh @17 g wifwd

a@se: FlzAtaassfa aqr ard war a4t |
3% «: wgArfuSr@sfaar ¥3q 3ar: ui

Swranfaafsafamar fifrg ar &1 &fa g

‘1) zm—a A afares, (R N, —8eta (AR ) T AT
ieans 2307 wifte s 821 W AV «ifwm, RwE W g
¥ RATIH 3@ AT 7 ez gd ) 4 #wy A Age @A
3! @A qieifas AwmaganEsl 1 33 iy A AunRafbel ifs
sfe@tgam 23Me |

(2) K~O you ate telling fibs, since~if her breasts shake



@A | ¢

with breathing, 1 shake ; if she keeps silent, I :alk sweet words ; if
she frowns, 1 fall at her feet and thus my attcndagce to her is oniy
owing to her natural high birth, but the regard 1 feel for you, s
full of attention produced from deep love,

(3) wan wegEfafT $930 w9 sfwaw | #1R s wifeaq |
Aot ax Flzadimedfo aar aiaa | s@ F=n 7 @@ 97 awwife-
Armafaas | |fg 3 @ Gife a1 5 aresfaafs mfawa )

(1) @ arqazwian | aEw 3asfafa o3fofa wyrewd gua@
A%y, war &fw- Hfaaq ) awoa@ Ww fagEmsai | qan fed
qa? w1 wm owan ma wAd w3z gfed wwawd &R
A ad| afeq aq adrs afaw a@@adais | aaafzy wtays gag
meawfa (oiyies) faum a1 «fa | = wrEn wggafafa w8+
war At sTwdaE T afafAE: | SEAAT sER ) Za wfeEr |
7 RGHN | NI FHCAA (R ¢¢) T FAwEfa amewg adft oRt
Har WA q¥ &9 ) 9 TRRzuaneT @iew 539 i@ afzat | =fs-
MaL Wi Sifwae ) quaemnake @efe Sfg ws | @eAed
sfa wes mifaswa | sesmfusn sfaar | agfiaarstwaatzan
oF ¥ 3% | vﬁmﬁ;z Fatn aifzfa segw ) &fa « T a1 fa: €@
wAG a1 |1 0w Al wAAT agaa frafia gofes wfesr o
wqna gt W oaue yeaagEafeafiEmgea ) wadifa @
|2 99 N wyrud fat g3 A« 1F FewAl fawE @i
dfg gwem) .

(5) =mafwagrai dmaaf@a; ggas €9t weezaEt |
ufn swafigamamzeamfa wqElax o A€ sqgweweaE:
gifemfe | &fa Nfag s@anw@efeayn )

(6) wfmag=wwm+w L *WUd) w8 @fwed | wafe)

(7) AMA=gfr+ww afes) sawr mstpiﬁni (weray)
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%7 wiw: & 7 | quares words ending in 3 which is preced-
ed by a ay vowsi, tikes mu instead of w, in the sense of wry
or ¥

Ffemaauf = g Ffzatmaufy

(8)  afmand..wfvans.. a@anq weq...afaan. @an..a2
v qan aat... |

(o) meefysizd 7vq,

JM—( SUEH qUNH | ) AHASH, F¥ Q2N |
wfd w=Hq 1 (F)

UT—(TET wAGWA | 2fa, T @R AY-
urAIyAe(e | @dg AEr JwizEe fagear ag-
fagmar 1 aq s@warg 1 ( gfa grzan gafa )

qa—( qita® | ) w=zwW, vgfgeify| f&
wwrfa Aganfuanre 3 gae sgwarafz ) (@)

T — (AR |) fafAefa qd Fur | agedan
FgareAurd gfq faustgan & ( g@dga-
fasfa )

ﬁg\—{aitfz, qu fal_m gy Swafayw arar-
2w fa SJwerfmaifedw wo fowawer oo
Jgt | A% AW aww w ufewrafa ar g oH@
werarad | (fa darad 2d afq ) (1)

(%) widya, Twdaq | GEURAA |



wgE | 2

(w) =agw 3fmw sfas, fawaifn gesfamaar fgar g @-
ARYAA | .

(m wafa & fag s@Agzea qurgsfa ageEr qifedr
wa1 fugageisariia:, afz qq g9+ @ gaifn asi9Q 3@ QEOQH |

(1) A—(f3 wARR 4es A@T; Ao, G F I
A5

A—( 7 RF st ) Ak, wstad s@rs foaxty 3fe My
1M ALY ABAT % (BANF WA 3FWE AW @y Winale 1 AW I
(77 7¥q | )

T—(MAI) &Y A IR ¥ AYFIBFIT A7 UM @Iq8 I WY
S (AN

—(79%) 9% @, ¥718 (79 SfaANT 1 FAF 2AAAY 4IFATER AR AT
a7 WREA ) .

ARl Wi Frwa Fsoe fawe Il A @MRYALTE
= 3 (EF RHF aim At o W miE e A E @ 3% a3 Aere
AE (AT &g | )

.2Y Q=(Coming near angrily ) Tlusband, this is proper,
thi, s just indeed ! .

K—(Louking witle» wonder) Queen, do not censure me without
any cause. Decened by the dress, I mistook you and came here,
Pardon (Falls at her feet).

Q~—(Angrily) Husband, rise, rise, why are you still aggrieved
with attendance naturally proper 2

K—(Aside) This too has been overheard. So I am thoroughly
hopeless in reobtaining her favour (I{angs down his head).

J—O respected lady, having mistaken by the similarity of dress
that you were dying by hanging vourself, 1 brought my dear friend
here. If you do not trust my words, just see the halter. ( Shows
the same).

(3) Suruw=3ifkgq = fevq ={afrgq ) favean: = afear |
fdafafmeaesie wee) ved o 9| eenfvenag =quraaar )
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S FOq enz wraefeadrgifa afzat sgrafe = fwdfa =

wregta | wifsan = afaqaan | vafs = fafafy 1 ofq + 3o +737 fqq)
arg | wAGH ) (¥ FYUAR® qEW TS

weruidw afym fw oW awe ) gEAreHwi

w A @, (%)

Frg—s QA wadfefn 1 (@ATOIA T9EH
wd agr arsafa 1 were ) AP 70 wgar wfa
wNE w1 FAIT gEATT FIIIT WA A
guife & a=w | ;rsfrg, qafo wwgr e (@)

wm—(@nas | afwzye ag AfEfr swm
y=zrg w arfaEd 4 ow)

fag—( wfaarzs . w1 a9, gaify & 5wy
g gumA faased 1+ ( fa wsAATEwEfA )
NGIZHT  UAAARIGEIWT  GAfiwi q@ms =
w¥lEr arganranr a2 fasmEr | ) (9)

(@) =fa @19A@H vhaa A g5 awma ase g
ELLICE DU T

(m) w¥=mmadifa AW, wgwT anzEAsfanan wWa )
Ze1 giudn wzmafn mawia ©v atenq) EfE, @r@adl
wy |

(1) =wFAg@aAl AA FIAGIHA T2 ¥ QAR L

(8) 1 5@, ST WA &1 ax miegmwAg |
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(1) F—(ACFA) QLA FIATNA, OF JPHNS ABIAMCY 367 IAT (FEe—
w7 4% g IFGIee W 371

F—oA7 @I A (A fEss e d@a) 39, oy
QA A wey ¥ | rdF A 39 gfaRne” I AA I AT,
SR CELY

A(F91%) WSl AT G157 Togly AfFrSe AMFAW AL

fa—( 7fiEim ) @z AT, IAI WA TR SAY AXLS AR 32
2mF A1 AtEnE wdaeif A, s e seaaar Afs AR
T wet)

(2) Q—(Angnly: O Auncharama'a, secure this Brahmin with
_his creeper noosze and take him away. And make this hussy go
on bhefore you.

AM--As the quv-en directs. (Ties down the jester and bheats him;.
\Wretceh, bear the consequence of vour impertinence. Remember
s yvour ears were tingling with the queen’s coarse words’*  Yon toa
Sagarife, move on, .

S—{ Aside ) Iimpious as 1 am 1 cannot die, even, of my own
weord.

J—fSorrowfully * O friend, icmember me who am helples~ .ud
dying as bound down under the, queen’s orders. (1.ooks at the kin_.
Enit the queen aith the maid. jester and Sagarika eveing the

i'ng.) .

(3) zfamMasmamm=gfama safam w1 am | Fafeasa &7
Fsu 3f 7@ | &9 + @ + 210 ) WAFAY G feuaEt ofza
Nufawd x| wwafnaarfy « ge: | aggafr=sg++a+w
affm | S19fa $19: (o8.¢e) 1| AL =7 +q871 R ) waw A9l
wfvafa ) fagan sfeaq | fada )| g0e) A | waftgq | fqad)
wqifc) gay 1 fwamw | gm0 fAeawEe = fagaieg ) 7+ 03 +
WAL | q9 |

UAT—{ §QIH J,,.),.,.“é CIHE 12
fa am: weRrsQagiaafefod ame



LT wWEE? |
At AfiEt gHragar YAt aar 1 | e
agr Atafad) agmans @ famardias
watmICHAN: quAty wgitw O faafan |
afafagififay fmia witsay | 30Aa

vargfagramd afamfa |
(GGREL ST IR C )
. zfa d@Fa A aAasE: |

U =IALE) T FR WE . 4@ KRGS AT T2, Hh
Fe e ® (TR B AR 6 TwE 8 AT aNgd, AINIT WA
“sgIe ang gErEE O3 7ATAS WigCu s Al g 33 WP A TUAlS FAT
S HER3 YR AR AW AT qF . AFE oAm AT e3P AL
slerae 3% (HAFE -

DER U PER TR KT

2 W=7 Sorrowfuily , @ pitv. Alas, the gneen’s  sweetls
<l face now flushed with ange', the 1ecbuked and frighteneu
Seecarra, as well as the restrained and removed * Pasantala, aie
now the objects of mv thought Pained by their looks, I am
{able to get any comfort even for o sbort time. So what is the
~nod of staving liere @ 1 o to the inner apatment to regain the
o er’s favour. (Exit) The end of Act T1L

(3) f& &= aq sadmdmghafeufed 9 geaasw am
wwes a1l Al grfnt 6 T T4 Fd 19AE famaEeY 1w
»aaw; =Wt wuafy fag fd 9 wnka

(1) fafafs frad | s wfewn qlaaaiwm nEZe A7 e
gin {igm Aan givanayd faw waec faasuged e aq
atraq | fafyamERIqEaaAeTaRaEY | AEAAY | WU FHIE



@ L)

sasafem €2, AN 721 91 a1 a9 e (wiyaaifa
w? sRY wEy egm eQfm «z, senew atdfvasan )
aaTATA MA@ waCy aw; Wi aEfaga & gae va-
@i gy Ne rgws femafs gafa a0 sfa ¢ gani &
AmfTRIrgASIAE WA Al 5409 w2 q@ § A9 I
wfasfaaae; | 9% 90 awafy frifa efeld gafafa amq) fag'fe:
aferaeawd @ gafaafafa Ak 4 7 wifd w8

15)° Sogafed 2dga favmar War wafenr g Ndr 157
%7 aw Frmfros, | swATaRe a1 e w9

(6) waam=gu+w | g7 a7 3wz | 829 wuAlE g2
sfameam awe odimat zaftaifa 39fa mgemq femds) war

=ifzafa g4 (e:q1e) mfim—-“ami;qﬂmgzam': | WP | AT

sfa” | auife giqglamfufafifa o faogw fe aa )

Ams qAe = 9+ + g adfo g wq) @R
wmasd | Sifes: ) wpegEemwArEt ) awafan Fafufefa o
g A wafafa A € (rend) 4 gr@zg r wi? Fgafadf
wifa | ‘

(8) §@... @ wrafiw s wrAL..ANET FHAqU AR
sy fng'fers |

(9) wrafwifed gvq )

sfa awd 1w Fals: |



e AW |

. agaiss

AJAF: |
{ aa. wfanta Garaaizm |en a0 )

qﬁ-—-(am&n’r fama |) w1 fogafe ammf,
%1 ASAY, T AFICUISTR, W ITWHE, T
aimewy, =fe nerfa gfg & ufeawd ) (3fm
Afefd | wgwaai@ fagaE 9 . ¥ SHEIN,
AHQY, NAIRMGTHIET ATfeql gqu 75 fafmer ar
19 3m §few waqum: wifger | 3@ ¥ LRw@En
Mfazfagarg arg swfa awow 5% afearzeis
wfew an w& wafwzr1 a1 sa &fy  agw
sawifa | ( FuAfugErasias |) 9, 7 CET o
I JEAAAT 39 T WAl | At swia o=

afearessi | (&)
&) # fegafa wmfia, 21 Fa@s, w1 a@ aragd, o SzEdld
o dimEed, & amfa ) 2fe @ efaawaq) ¥6 Zawaw, wmew
wgTHIA ETAT argw! |d afz falwar amermadgnyamEt nfga |
3% 9 waqm gafanng ga awf meve v sfaagifa wfowr

w9 w9 anfdar) amzawfe amaafAaify 1 «a, seiy @y awa
seme searefa  aven oF sfaumfaenta |
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53 UF | I (FEA)
( 279171 2% S4ITF| FAFIA &3 ) N

(1) Tl 734 frona A2 ) )71y {2y afy A4facs, gy astin
NI, A5, T GNAREA IR LA A (AR, VR
wAma e fam w) wAR W FRT @3 RS wr
4 T (37 wYA sl @By eiamd At @@ G AW 3E
9% 3FA AT RS AT QFFT AFAT 37 78 | BT I WS
STz egay (A vR) @F (@ wwge? Afarme | e amwe
s A7

AcT IV, PKXELUDE. SCLNE—HARFENM,
f}iNxh':',s’nus:rngm‘.: WITH A PEARI NECKLACE, SHEDDING TEARS)

2) Soo—{S-r"“ag pitifully) O my dear triend Sagarita, So
coy i affectionate (o your companions, so frank and beautiful,
wicte are vou ¢ iespond to me?  (Weeping, looking up and
iuhmg) O cruel. wicked fate | why have you created such an
estra-ordinary beatty and then reduced her to such a state 2 She
wove this necklac: tu me with a request that it was to be presented
‘o a Bredonis. So 1 shall have to get .one. ( Looking within ).
Here cones Beowdola, | shall hand it over to him,

3 WaATE =i ) #feg IWraR $97 dsgams: For its
Jcrivation, some qive @@8+wge_and others @=r+wig 1 But
to support this, no Rule in the weratat or in the 3wfgga com-
mented on by gsmarzg is to be found. Others take it under
Fa17799 (30, UR9) e W +M+F ) Then &) IR =wmaAY
fagidtsas 1 wia@=ET FE W Wefr v wwa o v g | sfa-
qiza = 2fe

\

( aw: wfanfa wet x@@s: 1)

(qa—at ot @ W, W= &g fawawdte
gqarfezIy ANMISIY FTEITHE TN wWifew
wxyfew (¥ Mznasgwi{¥ s=d & gafd fwe
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TY T | TT UEQEAAT HWW W 2w | ar

Ara zifat fowawad Sfzawd | (xfa afwwafa ) (@) )
gd— (qedt wewlge™ | ) W swww, faz
219 g §EEH | W)
fag—( zgr ) wd genzr | gEne, e fa
fafre Gfewfe 1 wag ammfrwg wafed fEfa

-

wHA (W

h) ¥R a L, o7 @e fuggaa gaifzagr gawaan naa-
zAg ax A afEe @rma fadizemsenifasze & gufea mas
€AY | CAMIMEEAA FvRTel 7 zag | aqizem figrae ufae

(@) =% qusma, fag ame gedq

) wwaRAa ) quaRr, =a @ iafqd ea3 ) @ vy qmafiam
saifed fanfe dne |

{ 21y fernidg 7w |

U, A= E G wicek o fagagy 3gs eAifes I aAws
AT AIGAZ ALy (WIFA AfES w0 I 99 SfgreA | @¥ vy
7795 HIA $IAVAG ABAT 1 g WFI s 57 (Afawnd)

F—!2'73 ¢ AN [R5 A7) WE 3473, {Sgwd AAT IAA |

Pt RAE) B, A4 ¢ RAFTS, HGUE 81 P e
£31%3 a5 57

(ENTER THE JESTER FUTL OF GLEE)

2y J—0, O, having me released from custody, the respected
.ueen appeased by my royal friend, has regaled me with all sorts
of sweetmeats from her own fair hands and presented me also
~ith silk cloths and earrings, So 1shall now see my friend
{Moving).
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So0—(Weeping and coming near) Respected Basanlaka, wait a
ittle. N

J=(Looking) 1t is Svosangula. Soosangala, why do you weep -
Has anything disastrous happened to Sagarita ?

(3) wmifga® =TnTaeH =some deed depending on life
or death. wanfed wenfidl Samyamaaifa afza )

gH | WS gEAW, WY S fwdegw| ar
7g aafaqt fat wefe Gfaf quuuare agw
vafad weiw w wiwfe wfe Qe | (F)

fag 1 (@nw) wifz amfig, o wemees-
A2, e fagurfafe, %f¥ fd zifd 2k @ ofes-
W', wfefrafae’ }dt fad 1 (v)

W | WS I, YAl FG (ACATAT QMg
Afaefevay swa@msm w3 ufeariﬁ' fw
wfrs aw €@ gufgar, a1 < g s zq | (%)

fag 1 (W€ aaeT @W fowrg) @ife, =
wa §fe® vy @ Afwe v@ veife (z@a
gfea:) | (9)

(%) =@ za=w, wedy fadzfgwifa) @ ey asfed 2
e=fgdl Wadfa sy e sufed@siu® # wad & MAfa

(@) wafs amfid, v wemmERTRR, ¥ ggwifsfa, adziqy
&fe @ wfagang 1 wfafsd g waw



3R @)

(1) WA 78WE, oAl |y waE g sifsafromar wilirsaae
=& yfaaifa wlvar 77 w6 safdal, asq awg w1y Qe
(9) wafa, 4 a7 $gf wa? i a8l w@ ggifa

1 3R AT, AR I | taeam w331 Fssdles Al
25317 &3 5 A313W 4@} WHTT BIQLF (I AW FAEA FE Al
=TT AT W WA, A tESC AR+ CIICIR VA
;: g 2 FFIAIL ) 4@ B A EHY BRI |
—uel AYF, @F @A S R T AEF |ais 3(?"-
29 TT AT W AT 2 2P ATAY T FeA '
! FI% 8 5D, Jq 2 Bg wd & ) 4 a0 @ 3T AT 6% AR
CBEL BE AR FA ( FUIRE e
2,~—So0=Sir, [ shall tell vou, That poor e, erila was spirited
(o in the midnight, nobordy knows where, by tie queen, circula
ue g arumonr of her despatch to Ugein,
- Amviously) O Nagarziay so fain, . sweet-tongued, where
arte you - respond to me. The queen has acted very cruelly indeed.
Son—sir,  desparad of life, sagarocr wave  this necklace
‘e to present vouwith, So accept ity Si.
J=—. \With tear’s and pitfully closing his ¢a:s! 0 good one, how
1 festend any hand torecieve it under ueh circumstances
Chot's weep).

(3) aaf@ar=zta1=wgmaatar | wavg = fasid | wgoafaoe
izmas ) v afefaasifaaqgen ) =3 ageafafa) W
qEFIIRQIAYY U (= yag: gaig: | varere: ydifa @«

e = Az ser=sgww ) wfafay's = wfafage
wAFID: FU AF 791 9 SR 9T v

gE—(vgfd agr 1) T g wGgO¥ FEE

TEaERg ¢ Wt | (@)
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. fagr (fafemr) wean iy | S vaTe
#i= FTwfowacewae? favaww a6
( g¥aar zg=sw ¥@ w@EwEt gzfa )

(e frew afaway) Mz, § of tfgew
WEHCH GHTET | (@)
e | e wufy Figwew @ yhsgrea et | (W)
fag1 a2 ame fa wfegg (@)
(%) @ caAwd FEwE AT
(@ wgm Syag)  d9agy  ewfefaciisfed  frgeae
fofgnfa | wafd, g grdeneday gamw; |
(@) wrd wafy Atasda @ gEaEty |
(9) aawarfa wigaq
(1) 3—( 7S5 ) e w3z FfFA7 FF AfR 3 3w
Ll
fr —(foare@% ) awa e AmfidifEensiie farmaw 3
afal e T 1 (gAxXS T30S FEAAl Az /T e Ff fenom
AfEs) ANy, FPt TTHICAA (FH 2Z0S A 73T 7
F—AtY, wifve el (Flgzacy it fwim i
fa—at f& 3famice
(2) Soo.—(With joined palms) Sir, accept it as a favour to her.
J-—(Thinking) Or bring it. I shall console with it my dear
friend the king, suffering from her separation. ( Taking and
looking at it with surprize ) ? O gcod one, whefice could such an
ornament be procured ?
So0.—1 too, sir, asked her, as it excited my curipsity.,
J.—What did she reply ? '
1=



208 T |

(3) wadg=wlalg | T8 vow vfa wua; Jem)

ge| a W 3¢ Ofmw ¥ fowfew,
guwe fa oft’ aa sow wwe fa ufaw, Afeg
qsHI | (F)

fag 1 W wf4d va arw gwEwwzwEv faw
gfes?u @& aefusiwaguame  Atlg §igs |
gawe, fumawan zifr &f¥ 1 (@)

i) W oAl W@ WE gAwEw fawfaw
wiewfemmed @81, a1 v=eg v, Wwe fa e
amagwTe afvafedt wfew | (<fa fasgre) ()

gfa ndu=: |

(%) @& A1 5§ Gy 418 (059, qUFA (@@ anaqr wgq
sfa wfgar Qfeq wenn

(@) a9 wfgana aq arEAFAgAaaEs qfcwsa saa qerfa-
ST A WfeaTR | qEEA, e R @

@) =y vy @ wei cdwamfaww  wfesfraaed W,
AzEar, weafy g3 srgaewm gfiaifedt wiamrfa

(1) 3@ T gRIwE NéfaA opa Ffant “pce, et
oF w1 AwiEa @ 27 e atne age 1Zatfea

fa—313 AT T3 (1 TAPAGE © 9% wazicn SfEfR o
TRFITAAPS! | VAS, oy WY 99 (FA 9

-], GERNT TFAUY AW 7 &S THIMAYPL cmw | wef7
A wifie ot arawae Afasifad 2311 (Tew fete)

¥fs i | '
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(2) So0,~-She then looked up. and sighed and began to weep,
saying “O Soosangata, what will you do now with ghat story ?”

J.—So0 she had in fact indicated her noble birth, being the
owner of this ornament rare to any ordinary people. Soosangala,
where is now my dear friend ? \

So0.—=S5ir, the king has just left the queen’s house and gone to
the crystal palat.e.. ‘So %o, sir. 1too shall be a servant to the

ueen (exeunt), .

THr IND OF THE PRELUDE TO ACT IV.
(3} weifvsmaganar = Iq@EFANA | GEiETTANFETE-
fasmmat gwwe ) - wfwsa =geq=race or lineage.
3fa vdwa: )

TqaLST:
( aa. sfag=naas U1 )
e (fafaw )
| quw: fidw sger faagaenfus
AW 4T yreUAAAI: @@l g |
warrefagumat 7 fe qor 3 agan am
Ty ada araufes: AT T 0
( T T e )
(1) Fwm—( fEaroEs ) @mrmEd ard fad sreta qw ot

onieR I ; AUts e, fanate, epfsineda, fraftfre
Mot WY AT AQIF WA 773 @A 2D AS IR AT
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(2) K.—(Thinking) Deceitful vows, sweet speeches, extreme
humourings, fallings at her feet with full wonder, or repeated
recommendations of her companions, could not relieve the quecen
of her anger as her own weeping did.

(3) gas: wE, 7l agar wfaw fawmesn, atw Fwwiw
qrRYAR:, qY: @t are 241 a1 @ (% waalagmam a91 sz ada
Q' arggfes; waramE Fiw: wodta: .

(4) wATIREYR | AWy ed ) falw ANTT ) awEn A
aur wfug q¥ 791 qar el AsEda | §91 97T Naw |
fodia frwda 9% | QYA gE 9T g gEEt gewdwl
arpEwan | &R afedt waagmi afe amng mmf;d e
wanfasr wfa squefa~d; | Q@A WING L 991 ST YT §A4 )
ATRTAAT | AQECTT AATA | UG UHFT §F | HIQ FiN 1 WY
#a; gdFa

(3) FWswgaiziv #feqt @ gam w3, @IWA g QA v
forsiiar )

(6) dwsgw--wy yHsHwA fq adrar vawfeg=nfa + w1+
w7+ B arq Wizf | A9 A4 ) weEA ) @ad ) wEifg )
YR | R €A W GRAl=% + W@ Q) qary a-
s AmrRfrAmfaeard ) o wwemmetafe e
vzifed fa faqm afa Sz Ofefay whz) dfwfa) weeq
wadtq afzaq afzan dfegqr &=k wdfe

® T, .. AL T |

(9) wewfamfed v

(10) wa gafEEER: | §Eas9T geammty I Aowr
WA | qamingmmﬁmu auife gmfy; gwt el
FrrgAeTa ofa aeuy )



@ | 00

(11) faduume wfwicfa auwga afaais azaaaagisfam:
fadws a1 wfrariteiadt s Frdefef o sfa aasad
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(2) (Anxiously sighing) Now that the queen is conciliated, I
am pained with the thought of Sa,;rarika; since,—it seems that
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my beloved Sagarika, with a body as soft as the interior of a lotus,
melting while first embraced with deep love, entered into my
heart, through the openings made by the arrows of the god of love,
all falling at once.~(Thinking)—My only confidant Basantata too,
is confined by the queen. So before whom shall [ shed tears?
(Sighs) )

(3) wuimmiggmTaqea) /9 fmaat vewmeR wweg fasty
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(9 woime gwer m v e Swe A der @ adm
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(5) wxwaiAe fygaq wanngamzifesda fstar gdt a2t
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(6) fadta=fa+;M+mu, fawm Haaffa =f g weg
(Quyd)y v# fama ) s =ga@sfz 1 g7 awfgafem (wrR)
R A.9aaa fagad g

fenfqed =aifasawe sfa amq)  wfeq Rawmeny sfa
1a: 1 am W farw: ¢ fagaia qieAsfs q fagw @@ @y AdeEser
AR (oi2108) fora wumefad | fagariguigRoafufa wis:
(teo1=c) mracwewrg famafafy A9 (ice) 1 wfays grafer’ wi
qamag - fcwmzasiafa { amadaat feeryag )| agmfE—
fard awafaze fafaeemaaaayaffa ogee | MNoe fifc
afyad @ frymdfis deza—fond! yzaw g7 Ao aferadta
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T oA —gaf awcd wed diw fer oy fedEy
waifoftafn ) we-vgw-witf-mrmay fanfd awafafe @@
awafn | Tew fedueit e fenf ffs gaiaw | aare afis—
“wéfetr yfef@raafes sdinaamma awa ofa)”  The word
fam® cannot be formed against the Rule 7. 3. 74 which
means that .the #&rq® roots that are asserted as 2w in the
¥1g9718, shall not have their w@iz in the sger lengthened
under frq or faq affix in @4 or.f'auu fa1® is to be therefore
replacéd by fienife | N

(P sz amd And) Mfeafzfafs araa: |
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a1 [ o SyEwfw | ) ( Sueer ) difawER
fefewr awgd) MvamRwly wu gafw @fe
weify s fedifa (@)

o) (ERT EEEd ) WA, TEMA WIN | 9%,
af e 7T | |

fig—(ofmmm 1) @ aww, Wy wgae-
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(2)=].—(Moving and looking with wonder) Yonder is my dear
friend with a graceful body though emaciated from dejection.
He looks like the rising moon of the second lunar day. [ approach
him. (Approaching) Blessings to you. O friend, may you prosper !
These eyes have again the pleasure of beholding you, though 1 fell
into the queen’s clutches—

K.—{ Looking with joy) O, Zusantake is come+ Friend,
embrace me. o

J.-—(Embracing) Well friend, the queen has been kind to me.

Rk ﬁmﬂqwrvﬁgamm = gE@FIaE | e
gfcaran() gfc+S+m 1 an() wrafa | w9 wfa ) sl
qEl | W | arEq | WA e | sy frsraamoe wwn
( =14y ) ) wfgEIR—in wr@d, there 1s no dual number, hence
wfa gets plural number in jt. '

WA = v EfaavrEaTgamata vl | ufceer =wifew |
offafe;  @afenesfegevargeatafa wewq) @nd) ga®
qER | GEA | G@TIA | QA | wEAN ) @@ @ye)



Y | L

wESH | EFE|  ®@wd ) wafw) & g |
aEA | R | "

SR L L ﬁﬁ&aﬁm ueE | A
atfazrat wfearan: m ardfa 1 ( fagaa: wdwe-
witgafiets | )—vaw, f& 7 weafe |

fag wiust ] MR @ oiifw (@) ,

TAT | (WA GEEEY ) | AT, AR |
& anddme Aifad aar) o 0@ awfd (sfa
A1¥ azafa )

fag 1 (wdamy) wHwEG WA fowa-
w1 (W)

(w) wfyd & faszfad a qienfa )
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(2) K.—It is perceived from the dress. Tell me now the
news of Sagarika. ( The jester bends down his head ) AVhy do
you not speak ?

J-—1 cannotiinform you of any unpleasant tidings.

K.—( With anxiety and fear) Why unpleasant? Has she

committed suicide ? O beloved Sugarika ! (Swoofis) ~
J.— (With fear) Be calm, my friend, be calm.
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(2) K.—(Recovering and shedding tears) O life, leave me who
am not frank. Be candid and act to my words. O fool, if you
linger, you will be deceived. That lady with the gait of an elephant,
has gone far enough.
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Feaq ! Cagre ®¥afe a9 ag gieas =@ @ mmﬁmgm
Qi'l gran
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wieray g wlredfs we: )
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() wufemed wafaw: w1 afady aame.. frma ) v
gfad ooftqd 1 ara wnfi aan
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(2) J.=Well, do not think otherwise. It is heard that, that
poor lady has been sent to Ujjein. So I said unpleasant.
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K.—What, sent to Upein? O the queen’s upposmon to me!
Who has told you so, friend ?

J.—Svosangafr. Besides, she has sent to my hand this pearl
necklace for some purpose.

(3) fargdifyar=wqQunmar=wfaerarge=want of regar(l.

s | famod | mwarafagy | agaw SuAg |
( faga= 3yaafa i) )

—( wHE A e wed famg ) wew
HF@THE GATHI q@T. TTTITAET |
FEEAE! QT AGUETREE AR 8 |
age, @ ofiyd AR | qq Fgwawiy aEEw
ofdt wfcam:

() FA—BEE aifae 33 YA W 57 3N o7 99, AR
331 (favis $ET @@ama, AFF 579 € 149 93¢ TFAT 2R 319N )
FrTl—BigrE F2AAT A3M @@El 43 agwi@ ATy AN P @R
squE syifTs sfvete 1 2, 3% 3e) qiwd 331 IxnE ofenid &fe
(3 ¢ ) At IR '

(2) K.~What else enxcept to console me? Fetch it friend.
(The jester brings in the necklace, receiving and putting it on the
breast ) Oh i—My body is consoled, like a companion under equal
circumstances, by this necklace, also fallen away from her body,

having been once attached to it. Wear this, friend, and by observ-
ing it, | shall be contented (or patient ).

(3) aen; F@EY TR FHEAET ¥ W9 a9 g a:ih
2R 1

(4) W aEfT: weRd Tl GERE wa weEd
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(2) ].—1 obey you. (P'uts on his neck.)

K.~—{With tears sighing) Friend, 1t is hard v see my beloved
again,
. J—(Louking round with fear) Do not tatk so loud. There may
be some creature of the queen here.

(ENTER THE WARDER BEARING A CANE.) *

W.—( Commyg near ) Victory to the king. Bejoy Barman
Roomannal's sister's son, is at the door, wishing to submit some-
thing.

K.—5end him in, soom.

W.—As your Majesty commands. {Going anl reentering with
Bepoy Barman) Bejoy Barman, this is the king.  Go to him, sir,

(3) guda=ywfa | windg =«frfige: | dha zfafa whieh-
= 3W |

fast | (Sum®) wuqg siag 341 2w, frem @
W fawasy ‘

s (auﬁ?ﬁwq)ﬁmﬁm wfy fara: sitaer: |

fas | S = mnRw
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fam\ R, =zam) Fafaat FaruTenfand
wfdasfguafegiate ava qaagEa
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amAnfagaTET: |

(1) ﬁvuﬂ—(wtmvfﬁv) TEiaNE 9 | qwalE, IR fean
e W |G| .
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{2) Bejoy—(Coming near) Victory to the King. Prosperity
to your Majesty through the conquest of your general.

K.—(Joyfully) Bejoy Barman, is Kosal conquered ? |

Be.—Yes, through your Majesty’s power.

R.—~Well done, Roomans van, well done. A great deed has been
athieved, within a short time. Tell me the news. I wish to hear
it fully. .
Be.—Please to listen your Majesty. Marching from hence
under your orders, we commenced, within a few days, to encamp
our force and besiege the King of Avsole, in the Bindkya fort,
with a grand invincible force, ‘composed of many elephants, horse
and foot.

(3) “Wmar—aghy aevRTeETEf (U ) amuEniet
fawwend: wvafegargayay | The ancient Rules sifugmazsf-
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9% and IAqR §Y are rejected by 1.2.53 asserting that the
words indicaliyg smwg get, by nature, plural number and
fixed gender and nd rule is necessary for the purpose.
@ is modern Oude. .

wfafrea: = N1 sRgfea® 9 g geamafey | wfa
frrafundan.=wfa+fa+9 +wq)1 9o} wR o wwsy) iv,
the root T \preceded by fa takes a5 in the sense of yga
(Z.c., extension) provided it be not of words e. g: m'ﬁmtn
od fawd auam1  wefa =wust sfa adran)

sagsfgoufzatu=awmrfagdia 4 cawawg
aaqgey: | wfwy gung ofedfs sfgomfar o nfees-
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(2) K.—Proceed,

Be.-~Then the king of *Xosa/ too,’in extreme pride, unable to
bear the insult, prepared a great force full of elephants.

J.—Well, finish quickly. My heart trembles !

K.—Then, then ?

' (3)  wifersurag =worayayed | ey + 3g=vifawe | wiaw-
sfatmsfufa 3 (siviee) 1 8% i ayew) WAt wEANR W@
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(2) Be—The king of Avsal coming out from his fort in the
Bindhya and covering the quarter, like another Bindhya hill, with
the positions of: the head-dresses of his soldiers and elephants,
advanced to fight. Then our general too, whose soldiers were
being crushed by proud elephants, throwing his arrows, swiftly
oveno.l»k him with doubled motion, on finding what he had
wanted.
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(2) Besides, when the superior force was destroyed in the
battle, in which fire flashed from the armours, the weapon clashed,
torrents of blood ran for a time, and deranging_the helmets the
heads were cut off by the weapons which were scattered,—

K.—Well, our forces too were demolished ?

Be.—Our general alone, challenging the king of Xosal on a
maddened elephant, killed him with hundreds of arrows.

J.—Victory to the king, we have conquered. (Dances)
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2) K.—Excellent, O Kosa/, excellent, your death even is
plorious as your enemies-too applaud your prowess. What then?

Be.—O King, then the general, quartering my elder brother
Joy Barman in Kosal, is slowly returning, following the large army
with many wounded elephams

K.—Warder, tell the minister to show him the wealth of my
favour,

W.—As your Majesty comm'mds( Exit with Bejoy Barman ).

(3) youwToR =dtae ¢ mgten=uy +3age | Aq) wgAWR
dewd= ag: 1 axw ¥fa (wger ) EE ) swaAr] 1 9 adfae)
fagt smadt | fawa:=wf|: ) The statemem of the king, @y
whwwq? &c. made liere, has been much admired by
some scholars. '
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( ENTER A MAID)

(2) Maid—1 am directed by the queen to show a magician to
the king. ( Moving and looking ) Here is the king. 1 goto him.
{ Coming near) Victory to the king. Your majesty, the queen
submits—‘here is a magician named sambarsiddhi come from
Ujjein. May your majesty be pleased to see him." -

K.—I have some curiosity for a magician. So bring him
soon. .

Maid—As the king commands. (Goes and re-enters with a
magician bearing a bindle of peacack feathers.) Here, here, sir
{ The magician moves. ) This is the king. Go to him, sir.
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(2) M.—(Coming near) Victory to the king. (Moving the bundle
of feathers and laughing) Bow to the feet of Indra whose name
occurs in the word meaning Indra’s net, and so also of the demon
Sambar of the established fame. O king, pass orders if the moon
on the earth, mountain in the sky, fire in the water, or twilight in
the noon, is to happen ;—or it is useless to talk much, whatever
you wisa at heart {0 see, 1 will show in the name of the power of
my preceptor.

(3) v=wAfa=<1 sdanagAEffTraRevRY sfrafewa-
WA faqradid wewr ) wen yxwefafa dewg dad=an-
deisqefad; | wugie wgrEa va wfa weEd s mafe
wagfoiafas womT |

Wy = quAy: o @ifiredn wn ewed ) wafeen-
gharvervracat wififs (gutts ) muam 1 edfieye:
Wity @ vwxEn (sivies) | anwTen Ydtfa e afee al-
¥R g weire a1 The Rule ( 2.2.1) for owdfn gnrg does
not contain #wr. Still by the Rule 6.3.11.0, in f& optionally
the forms grar¥, @igrefa, @rgife  are obtained. This is an
indication that the word wws can be compounded in cagf
LR v;rith any of its parts, So #w, when ‘a part, can also
be compounded witl; it, as the word g1y, meaning <wawId,
is. wx: g ofar)

frg) @ Tww v Vv @ @ e
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(2) J.—Be attentive, friend. His commencement shows all

possible.

R.~—Good man, wait a bit. Kanckanamala, tell the queen
that the magician is hers. This place is also lonely. So she may
come and we shall see together.

Maid—As your majesty commands. ( Goes and re-enters w.lh
the queen. )

Q.—Kanchanamala, 1 feel some pamamy for this magician as
he comes from Ujjein.
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(2) Maid.—This is the queen’s great regard for her father's

people. Come, mistress. (Moving) Here is the king, go to him.
Q.~,Coming near) Victory to my husband.
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' K—This man has boasted much, queen. Let us see now and
here. (The queen sits) Sir, begin {he different sorts of magic.
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N—(B§ wiasis wtaents sfim ) aiesd;, wtog
R—utag], wiwg.)

(2) M.=—Astheking commands. (Acting dtﬂ'erently and moving
the feather bundle) I shall show the gods with the Creator, Preser-
ver and Destroyer, and the celestial king and also the wives of the
gods and demigods dancing in the sky. (All look with wonder.)

K.—( Looking up and' descending from his seat) Strange,
strange !.

J.—Strange, strange !

(3) Zmoom -~ xme 1 Samt wen weeRf@aefafy Ty
gurgE: | W = galten et xaqd: « Dancers, mimics, stroll-
ing actors or bards. riw=wgq¥q | Szanfamare € e s
T @ @ e v | weR ¥ qn— gy Wy ww @
ofa guw wfew ) @ oY g fores oy off waw
fa aw—''ggst arewawr fio wrafw doeT | o g av A 2w
v fagfawn amer " 1ﬁn 'm-mﬁtmmmuﬁﬂmh

weri ¥y, aw

Ty AR WS WiaEeaneT vaie y

AR awgcheamteRaghi | 9v
RsEvTaEfazaufat T arau
wafa sifw SargeecaTraya frad: o
(1) T—catfE, AT aF oty T, o7 SHOMT 1w, o it
ST ePTv R, oF Aoy ¥w @ AW @I (¢ 9 o
sosA IR firntwatate 3o wficete, o)
K.—O queen, see here in the sky, this is the Creator on a lotus,
this is the moon-crested God, this is the Preserver, the destroyer

of demons, with his four arms with a bow, sword, mace and a disc.
This is the heavenly king on his elephant, with other gods.
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And here are the celestial mands dancing with noise from anklets
on their moviny feet.

(3) 2 v siifd FOH ow 7o v frwcrmitan o wa
gyqfengumfay sfitdiiidams: | oify fqeaw: fagaafaed
W 9 g4 aAY SETCwTwyw fexmd: gafe )
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fa—(zatfars) o wels Bt a=aifas, (3wl @ siwal (Reidw ¥m
f& 1 afr 3w 33 sfwes @, Mafasves oet

( oitatfeaa et )

A—(Awta AR AAW ARF) TAEE AW ETF | e A
T facas FfarseR faraste 3% o agm awie) 3xele cufie
ZZAER | 9% GepR MO ARG Sy A% Arsiey Ty 72T
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(2) Q.—Strange, Strange !

J.—(Aside) O bastardly miagician, what is the use of showing
these gods and nymphs? If you wish to gratify him, show

Saygarika.
( ENTER THE WARDER)

W.—(Coming to the King) Victory to the king. The minister
submits that the king of Ceylon has sent his prime minister.
May he be interviewed in this auspicious moment. The- minister
too is almost come after finishing his works at hand.

(3) va:=wriaRifcay faiigws ) gno falfn owdd a)
wogiife. =faat g wae 1 afeanhit gwdfa (sis16c)
@ waEredaae? wmureftaaffn snisaema ey
AN 919 gAAR TN ww fewan @y Q@ fasgt awa
Atwd gwifasfafa | geogwd =frifeem® ) gwww sfr g

W) wESW fagg @y, Rigage)
WS WHEUIETR FgHE WINS A1 O Y Qe
woeat (%)
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W) semrweafa)
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(2) Q.—Husband, let magic stop. My maternal uncle’s prime
minister has come. Please to recieve him.

K.—As the queen says. (To the magician) My good man, take
rest for a while.

Re
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M.—(Turning the feather bundle) 1 obey the king. (Gong)
But one more play of mine must be seen by the king.
K.—Yes, | shall see. i
Q.—Kanchanmala, go and give him rewards.
M.—As the queen directs, (Exit with the magician.)

(3) s =oer drwrat )

TA— G, TR TR nAeAT T |

fag—si v wrwafefn | (xfr forogrom: 1)
( wm: wfexfa sgmdn vayman agyfaatory )
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(2) K.—Friend, go to nelcome the Ceylon minister and bring
him here.
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J.—1 obey the king. ( Goes and re-enters in company with the
Chamberlain and the Ceylon minister) The minigter may please to
come here.

Ceylon minister~~(Looking round) O the power of the king of
Ratsha,~since,~attracted by the grand elephant, inspecting the
stately steeds, charmed with songs and staying for a short time in
the assembly of the kings his vassals, I forgot for the moment the
the wealth of the king of Ceylon and was made a rustic, while in
the entrance room, through curiosity, by the sentry (or through
the curiosity which came to me when at the gate.)

(3) wgwiw wifew: swam gonq fraday awafon g
fafeomt dmdy wd fawq sdfewefivrdom: W FwwEif
Y AV FAFET W@ O gm a ‘
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iy gurg W& wWaTe fires TwEA | wfrwafdvdnfon:
aqwefrwafdwenird: |- w¢ W w!’mm wiit e
iy i | e fgdo | Favaw v (vear e
AU Aem IAVEW wrefedl) W asdsewrafes:
wafew: yagm ez ae ffea
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6) er@m=v+wr+w An1 gy W fr w1 @@
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(8) wfewq.«..Srddame.,. Fow... fogwa....fowd w v
(WO e fa 71 ) A w
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(2) I feel a change through pleasure as after a long time, 1

-hall see again my master today ; it is causing a fearful trembling
and is covering my weak sight with tears. So myold state is
belped, —-m? worm.ng inarticulate through the choking voice.

(3) ufcidt ¢ W anaganm e faafy wwafoad g ae-
sfecfaaet efe facaf ) maeaw wegadt m\‘ i 1
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(2) J.—(Going in the front ) Please to come this way, sir.

C. M.—(Seeing the necklace on the jester's neck, aside to the
Chamberlain ) Chamberlain, I know this necklace was given by
our king to the princess on her departure.

Chamberlain—Minister, it is similar ; shall I know its origin
from the jester ?

o
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C. M.—Oh no, no. In this great palace, there are many gems
ind the similiarity of jewels cannot be unusual. (Moving)

J.—(Showing the king) This is the king of Balsia. Please
approach, Sir.

C. M. --{Coming hear) Victory to the king.

K.—(Rising) I salute.

. M.—RBe highly<prosperous.

L’ ~—A seat, a seat for the respected minister.

l.—(Taking a seat) Here is the seat. May the nunister be
pleased to sit.  (‘Ine minister sits.)

(3) #warz=wmevaw | wfmed = a2 wfalda = wame: )
wfmrd A9 guxfa wyfife. 1 dawifa & w9 gam@ (weigue) !
gar=wifedte | wifnfs fasr

Y &, aaw: vt

o (Y8 W T@1 ) qEAS, SA WA |

g ( sufawey) e, arae: wawfa)

fag | waw, v 3 areaed qunfe | (@)

T ww, qoAifa ) (@)

7y wigwfa, sqEueEe gasgfe |

Ty W ga, Wi INE Aavea: fee®-
e | :
7g) (W famw ) 2w, 7 oR &
famunfa s | (wiigafesfa )

e (efageAmrag) W o fa oife
TR awrwie | (@)
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(%) =", qu & agIzwT oowla

(@) W, vowfa

M wfym| wrfum)  Twfaand awqufa; wafafa

(0 Fp—vgnals, AT AR sfaces |

(78 TAAFARF. FAFY 9ATR A |

F2 (TR =) AW, AEN anw Ffaw

fr—amter, afed AT 2w sfazeT .

PA—AR;, AN sfavsis |

—atafes ' AT 74 oF At ze

A& AYLT. AT (ErAtaz A 5

(TR TR ¢ oA oty ) wwrate, = iy T alaa
MWA . (AL WATR )

rA--(AfxEret 21s) 2w fug, 9@ agpls = oif fo afa

(2> Cham.—O king, yvour, Chamberlain salutes vou.

K.—(Patting) Chamberlan, sit here. .

Ch. {Sitting’ (+ queen, the Chamberlain howe

J.-——Minisier, the queen salutes you.

 —1 salute, Sir.

C. M.—0O kmg-!iwﬁ‘é one, may you get a son like the king of
Batsho

K.—Is the king of Ceylon all right, sir?

C. M.—{Looking up and sighing) O king, [ do not know what
to say, unfortunate as I am. (Hangs down his head).

Q.—(Sorrowfully aside) Alas, alas, what will now the minister
say *

(3) wearq =whgag ) wgufa =GR | w7E+AFL+ A
79 a9} | a4} /Ay sfa waw (psit¢) 4 (WImHET) TR wife
=sqa | wifefy iz Fao="ft FwEETEEREiTaY -
wEn et wr 1 s e e gy g tata

wfafadra: @
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FavTe; = yamaiifa ewmsfa (wts) mmw |
47 ehuwed wifgwfaesrin | tn wegfefudd oa oaz @m qegafa
@wTe: | a9 can be used for gt only. But this Rule =. 3. 14
makes it possible in place of any other fawfw as well,
provided it is followed by such words as WA, Ay &c...
This limitation is obtained from the word zw# in the Rule.
[n the case under divcussion, a¥ is used in the room of gt

viz :  wawaE: instead of amwag: |

US| gYE, g | fawd @ vageatao

ang | (vmﬁ)ﬁtaﬁﬁumamﬁﬁaﬁa
AfT AEam |

ag| (wrewm ) Za, 7 whi frdefoq | aaray
FYATTH REWTR: | AT Aawaa: fivdwcw gfear
WrEA amgwat feseRaree Asem afmed
afcafa @ arnitd oo wfawaifa

UST—daEa: |

TY—AYFATY DRI TG0 ArEFAEAT
w1 fieRmtn amagwEfeR@? ufcewar @ zr |

(1) AN—TRGLe, W, (¥ WA *AGFa Ffqweg?

Fe—(aaifeey) foars 3fim T e W o7 9¥w® T |

W—(a=ry AfgS) AgAre, s 0 gea sl swern wify
facefe 1 franfen /g geredh Ater @ #7917 ATow 9F e o
Ffmifeeas, Beix ftade) Ahweis ate1 ¥Ra—

7 %7, ST A

RIS § AN A e wa— +§& o1 TN anvmiaf gxwe,
ammmv:wm;mﬁmmwuw&~
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(2) K.—O ninister, speak out, \Why do you disquiet me ?

Ch.~{Aside to the C. M.) Better say now what will have to be
stated later.  «

C. M.—(With tears) O kiny, it is painful. Yet I say, unlucky
1s Iam.  That blessed daughter of the respected king of Ceylon,
called Aatunibali, who was declared by a sage, to have been pre-
destined to make her husband a universal emperor—

K.~—Then, then ?

C. M.—Was not, though iepeatedly asked in marriage, for
you, by your minister, betinthed to you, desiring thereby to avorud
the jealousy of your yueen- !

(3) vmigmafe=wfex ®@fy | SANAN=TRIZ | FEFHOPIT
sfa 1 avT s (i) |

W) (v ), ¥fe,  fafeefreeiiwets
[NAATGARTE: Fgafe |

o (fagwm) w=sw, v wofq @it ™
wfas amfe ) (¥)

fag a1 & €341 (@)

il AR rawda afeen 2R g fr At

2w aglma anaw: ufwa: | gefa @ mfdar 91
An@avas faedwcn fafemq ) [ awwE
Han@a W yRfa g @ wEd A wfauefe
qREfaTAEaTT /g2 geawfawer | (xfA
weanmefasfa ) )

(w) wrdrga, w e wisaea wagd )

(@) wa: fe dwwy )
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(1) w—(wifes) nfe, coram qrgand fRep fce fe e

I—(fbuto®) wreE, ov faen o, atfa 1)

—ommfering

AT 7 AITIVCE O 74 XA 9THA wn g faven-
3o fReb IARYLE ot AT TN A w1 S St
#fes Ayweate fatacts 3w Grematael, SR 99 Sfteés
AT, AHRA AT TSR AL — (AT '@ FOAALA W) |

(2) K.—{Aside to the queen) Queen, does your maternal uncle’s
min#ster now tell an untruth ?

Q.~(Thinking) Husband, I do not know who is here telling it.

J.—What did then happen ?

C.-"Then raisiag a report that a conflagration at Labanaka
killed the queen, your Chamberlain was sent and she was again
asked for. Wishing to preserve a relation with you, the princess
was now betrothed to you and while being brought away by us,
she was drowned in the ocean by a shipwreck. ( Weeps and
hangs down his head.) .

(3) eNw=vewn| wdEaAT ax wed aygwfata
Al | wrradn =wrauaws wfwda | Sravawdny frw wEw-
arfyma: waedon® sy | a1 WAty amEg (ULey), W
=T frwRsu | 9 TEATE: | of : fiwg giW wadw wrRafy e
/qwy was a border-district near the kingdom of Magadha
and it was unde.r Udayan the king of Batsha (vide warafs-
s, Book I Ch. 15 ). Here a palace was burned to asht;s
under a plbl concerted between gryqyy, wAwy and fqEw
bruther to argygwi 1 The reading also is “sawda §N T |
But its interpretation that sy was the name of an officer
of g™ or the vame of a certain 'persou or a trader
in a city of Ceylon, does not agree with the warefomEmm |
Some also read *‘wrarwdn afyar 1" wfwa =ifca: 1 fenfa frerg
Wufa | wedty 1 VieE 1 wwfa o few) fem Sgqn
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w1 (wrEq ) ¥ welw A W afefeo
wrafe, &f¢ oifv fa ) 3fe & ufeawd | (@)
e | gwafafy awmafafe ) g afee-
™ qreAnFufAAfERl A@aRy & fagde)
( ofa agufaanas zdafa )
qT9 | WESH, gofe U | u¥ FBI WA oW
a1 (@)
Ty (wuard ) anaw, faRafafa sqw am
TremTf |
q| | 2q HIAH |
(%) o garfw gewifad 1 w1 wfrfa waafe, $g@afa g #fe
7 wfaagaq (. ’
(@) wrrga ¥R vag | 9 FAl qAaE WA |
(1) IA=—(B%3 A5E) v 7wstlaN @fs 731 3wl g s
gt wum 3R, T Ats
FA—7Al1T T, ATIA T8 1 (AT ATE FRIG | nASHeAfETHIf 2
a3 73598 737 1 (37T @ FHANTF A )
IA—BAIYE, B A6 1 (&, KAt i 9F7 fa e
N—(aRif30F) = 91 7 o qrana? facsle an
FP—C9, 9T ¢

(2) Q.—{(With tears) O, unlucky I am undone. O cousin, whete
are you ? Respond to me.

K.—Be calm. The course of fate is inscrutable. These two,
drowned and saved, are the instances before you (Points to the
Ceylon minister and his own Chamberlain).

Q.—]Just so, my husband, but how can my luck be so ?
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K.—(Aside to Chamberlain) Chamberlain, | do not understand
the matter at all.
Ch.—O king, listen—
(3) FEemI=gfaMRr=g:an fafaa | 3T+ wT+ME+EY
Fag) aed | s mifews, s wmfee, s amwR )
wafe | mfvgq gy afest mg ma e frw=
wATHge |
avaRFafadifgat = arema ama Wi g¥ ofad warzfaat)
gAALgInAgU e, gaEfyaEAls aqgaw | frem
=gemM: | wWhaq=<d fe¥ wmwd w = frafafifufeame
sqmrRMTIY &4 T xfa Sageg | s =13 )
(3w werq mawa: 1 ) 5]" e
YA me freiTmRYa:
W mﬁmmwfwﬁmmtmﬁmm 1
§97 ARV TR yRura-
NERRL | ﬁ_ﬁlﬂﬁﬁnﬂ ¥ Feadf@amyista o
L (1) ST FE) WEEYG T &Y SoAfge | w8
SR w TEiAT WY Ty D (ow: aFifie wWem ) Cafes
Fgan Amamege o fefcn omm qraetel e

2R |
(2) (A great noise within) A fire has blazed out, allon a

L

sudden, in the inner apartment and has assumed the beauty of

the golden tops of the palaces with its massive flames. It shows

its strong power by scorching the tops of the thick garden trees

and distressing the females and it has made with its smake the
4 hillock for sports like a black cloud full of water.
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(3) st Frwd ¥ariat SRawPramN € ST
fasfrmemdtmfame. yawd:  Srsavh gomavcane i
Srraffirmm @ wfa: At qesdfe: |

(4) wfdat framt frad: sgivatat warmt feexfE aeta-!
i Qg wgeR esefafenn ofa ey R
Wi | et AAgAaTe e AT TerewgTt AR
z¥an fayfoa; gfea: was M @ gww: 39 q adte; | oigen
awwEefemfrteE | qRaAdATER: Avsravhi i
ATENEYOHE  gafaeResv | W fud ww fa afen
Fiq wREE | AU @R we: Qe dfrem: oniv: g
au: ) redfemyam ) oy wfwaw sy W wwgd gE
geq wafeans | sfwa: vrﬁs;ia:l

(5) wwiwravmfa v SCATEAT Iv RwEEY wRAda
FomTd 337 afy: averqR afaarge avgayafe: )

(6) forgfra:=forgw xa wracdfa fagaaf ) faor + feg + &
fayn: gud @R wfa Yowwm: | AsEd =R avt v wftgaw.
wywafEa | TmffERAIET L AR AN Y@ awEe
sufigmfeg seiamfafa 71 @ welfa )

fw=gre: gy afe 8z fufay  femfer, Ltis
read twice in fgaife, once famy, (wihfty) and again for ww,
(wgwq) (31.55)in =) Ancther gv is read in anfz)
gwfa1 But wifg takes the forms fifwamr, gfyar and g
aud ge: |

e =wE + ¥ + m=wrewd; | Why not like wefy;,
joined in &fear ¢ sqwntefaurmfafa (6. 1. 91 ) afy: i, e. when a
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FwTafy root is preceded by wawim Iqyd, wre should be the
result (and not & ) of the #fwar ) : .
aa = + fag+ @z | AwEEAdAen fas @ o
I |
(8)  wTRdTRAN. .. NWATIN. .. JAAL ... THH o0 TR, o, e oo WETT |
(9) wvyagww )
(10) Gy |
ufoy,
WeremEisd AMAETH g0
afafas aqgawafmagfea: o
(@d warm; awafer | )
(1) wWEe «¥ @ FEiwEaT PR AT Wfen oim g
sfy 99t o wgi oy wifag T 2t (reem Tow )

(2) Besides—This fire has blazed out in the harem, to verify.
as it were, the old rumour of the the queen’s having been burnt to
ashes at Labanaka. (All look afraid.)

(3) @ ARrevaArE: gU AAUS WA & g9 wfcwfny warawiy-
e ) ‘

(4) ®d ez afhvehamel g0 9@ amed
A Rnfrits i & gw’ g wfoww favrefas gag
vawfiron: safen wifnde: )

() wma® wurfergdt smgfa’ qandt fawrewd afy: oy
wofea: | .

(8) * ...wurRarRw Fer... sl femam Ry

(9) wweq!
(10), ot )
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() wu fagft am  FEdgEoaFg | e tevaiefo
A | )
(12) wftwfsa aq @& /4 afs; sgfew sfa v q@: )

U wewmgtE | (qeyRgEE ) a6 At
JrETETT ™I |

a| | weswl ufoaify afemrfy (=)

us | w8 suAfagpEAAeTEEfy 3@ A
afwan) ( gTam wifd adien sfegs ) 2 anne-
fafy sumafafy |

M| WHIW, AU WA (&g wafegyq f@
39 gqr @ W fanfaun gy fowsdafazn qafon
fagsafe | a1 ufcarwg w=et (@) ,

wAr @9 2fq, aErfia fauad | o e

ag | Za, fefagwacndy gawafa: fmad ) .,

| g, geare agfa )

fag) (usgEd wHia ) R, AT 7Y wew
w1 (W)

(%) wrérga gfama afaea )

(W) wrdgw, waTAe: @A A a1 % pRe @y frdea
s¢ fwrraafaaanfom fagad | awfoagarma:

(W) ¥ A7 @ A I

(1) w1 w3 wfi e (453 $fm) 3 Iawst a5 By

AR—KIGLT, TH F37, I FF |

9% g Py vy, wfs vt am 3 A% (aedT waTa €
sifopra®®) 3fe, AT 26, TAMIE 26 | .
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W—aiiela ift s g faq fog o wfs Aefens
el #famife ) of gdiw Afacste ) wHoE, I I
-5 atfay Aafast wfascgr oifx atgesfe )
IF—ATAME, SFAC Aex3fe Ffareres ¥ ¢
Fp—giate, 3¢l =tad et |
fa—(atatz 2z ufam) arz, #teA sfae, 711

~ (2) K.—-What ? Fire in the harem ? (Rising hastily) The queen
is burned !
% ¢)...~Husband, help, help.
K.--0O, here is the queen by my side. 1 did not see owing to

extreme haste. (Holding her hand and clasping) Be calm, queen,
be calm,

Q.—Husband, I do not entreat for myself. But Sagarita feuered
by my cruel self, is dying there. Rescue her, husband.

K.—\Vell, queen, Sagarita is dying > 1 go.

C. M.-~O king, why are you uselessly imitating the fatal folly
of the moth and rushing into the fire ?

Ch.—The minister speaks rightly, sire.
J.-—(Detaining the king in his cloth) Do not dare.

(3) zTwi=walyai 1 I|W/+W+291 vfa | T=e | wafa
waidg ) Twd 1 wafe | I T wfaewa=vfaaar
farehafaar = weaufaar | gawsty sgewfg, wfowen wwaq
HIGART Yod: |

s (Swdgwamyg) Wi fagd awfm
faumd | fawaify wra: ofews ) (S@0aw
arefamn yafirwd areafa )

fawa faww 72 g9 YAgEN
wazafy fagEant smarey |
farggayse @ 7 T firan
raageanTa a9 fal o wafay
Rt
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(r) —(Gey MaaRe) oz 3¢ fiy ! Aafas afacers, avve
ot 7ty (@firs ot ¢ ¢x gt wfewy)—uaz fars ve, e ve,
fres (@A o1 31 (oA froimen @It Ffacswr FwrgEAf
femfiagtcne wify 76 @B a1 g wwrx fa afacay

(2) K.—Snatching away the cloth) Fie, fool ! Sagasika is
dying ? Am [ to save my hfe r (Enters into the fire and appears to
be suffocated with smoke.j O tire, stop, stop. Do not produce
smoke continually.  Why do you shine so with tlames ! (O, [ have
not been killed by the tire of sepuration fiotn my sweet heart. the
burning of which is like that of the ftire destroying the universe.
What can you do to me ?

(3) oF faxa fcet | wimmei g1 fawfdi sxawde: vaz-
gfg 7 4% wwggwawar frargr faggsaym @ 3w q@ & &
wlify v

(4) a5 waw forw faew fagdw ) =wod X wag sfa
feme | AR W oA TEANIR | YRS H1AYA YRAE Y
an f& wgwfewi sawi 9waE  Acegi@T gweame v
wRInafg v A% qMEeeI®l FWATT W A W qW § quiE A=
FWAEEARIAA | WL AT w4 @fq afed) fraar fae on
vy afy@a o a4 20 walya: | a9 & f& 90fy fagafe 2
# fafafeay:

(5) frmfavezempare afemr a 2o | wam@ wRgRafen
faan w1 )

(8) favwai facwai guat YHARA: TR AT o e
TN 4 A A TTAT 0o HATINToomal T FiER 7

(a) wnfeaitges

(10) woRmEETC | § ¥ FrEEAwEie: )

(11) v wzay W af|da:

(12) wwrywaftafa ar o=



e | e
TG T AW FFETNT I o wafue
woIRw! A1 fE au few, e wEmw Sa
wuafaw | (%)
fag (ufowmand qan) afe, wefs -
azE Wifw | (@)
g1 F% uflAw Uz wWEd THUS | AWATQ
FEUmgA TR am S AT AR At |
oy (9|q) WA, fafRewarcans
WAgd wggeaftan | wea & geae
weafy afmaengameufa '
( xfa wdsfamds azafa )

(W) «d a8 pEwfin seXRy afgandgae | afe
fergi 1 wewmEgaRATA REt| |

(@) wafa, weafa ggudnat vofa

(1) IA—REORA W17 I RS 92w R ¢ Wik @R
w7 ifF ?  wEHoTER wgiww IR

(W 19 4%F) ATN, @tfie Afjerds 787

R—ATE TNEE wiaes o Ffiew 1 Wiy Twedy e ofe-
e, white eTen? facy |tefs sa #7637

FP—(W2F7 ATLS) TY, VAR, FFAY FF 9T STSNRT ATFLFANS
WS ST WO et AR AT Wifive AwtTEt w5
sfa)  (ramm wfiee o)

(2) Q.—Alas, my husband has done this for my unfortunate
words. So why shall I stay ? [ too follow him.

J. —(Going in the front) Lady, I shall also be your guide.



£l el |

C. M.—Well, the king has really rushed into the fire! I was a
spectator of the princess’ death. So it is better to sacrifice my life
here. : '

Ch.—(With tears) O my king ! Why have you thus needlessly
imperiled the Bkarat vace ? Or what is the use of raving ? I also
act in accardance with my regard to them. (All enters into the fire.)

(3) =afeaq=vaf8as | ugednm =yu Sugnw sfa wwt-
quTe; | asanat wNAfA (1Y) fSug 71 @R (Riie) |
w1, HAwETe AW 1 awife wzral faigfavaafangs wwe 1fa
aqmmt WA ga sfa Wrw: Feut wastwedia | agay Afvwa: wEa
fifa aquatsst €q3fa mowefaanyg afady; 1 Under the Rule
2. 2. 15. there can be no yfgare with fwday and w1 Bul
they say, since the gagiv himself has made such W in
#frav: and sawdtsa, this prohibition is not universal.

SanA=wiH | ATERENH (s + g+ g =nyfa 1 wisfa +
fq+ &+ g 9 afa 2 ) =wivfastw wifage 1 A6fa)
ACARNIE, THE-IHR, T¥@ | ¥afa) adda) gaqar wwifae
&l ¥R qed | ' .

#uggE = gfrmm@t = famsirgaewq | vo%a = fave-
FW | AfmgTyd =wWTeeH )

o (fauagwe’ fasw ) uaga@w wR
Fa uaq W | ( WRAlsAEE awditay ) suwE-
AYATET AAA GRITCET | aq @fanai awaan® |

( aa; wfanfa forswgar gmfcn )

am | (gamreIda) fefewr @wwQ) . W

fadY yea¥l W @ g@mEary wfcwfy |
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a1 (@fewun) wfa 2 fawanfs aue-
AqT TAE | .

g (TS gY WiMAAR ) & WeeWl ar
@ Afeew gt fa & ofae d@qwn) (maq)
Wz aftarfy afemfe ) (@)

) feen gRmrTSaR vanesg § 3@ wfof )
wuwTagE: | ag4 Gwr gady @ Mfaawr d@an) W,
sfmaw gfenmaw |
(1) AN—( Fipetgmangey 14T ) % S (FIY T3S 9A
A aRar (WA PR e TN AT o @ Avfaw wim fawd
3ziee Ny A 3fa 0 ( frorgHure mafrwn g )
A~ (SR T 8F) R axfas w=w Qg e W
s WA #faca
—{ 7S (3G AHARS ) At fores, e @ Twrlar g
Hi—{ T PRAES 19T) 9% @ W F, TeeE wfew whArre MR-
A7 WM} TITITE | (SFI0N) T 3% F%3, I
(z) K.--( t'eeling a throbbing sensation in the right arm)
Whence will come its issue in this situation? ( Seeing in front,
with pleasure and fear) Here is .Nagarika near the fire. Just [

console her. (Enter Sagarika shackled) -
§.—(Looking round) Luckily, the fire blazing on all sides, will

terminate my sufferings.
K.—(Coming near hastily) Oh my dear, why are yeu still

indifferent ?
S.—( Seeing the king, aside) Why, my husband ! His sight ins-
pires me with the hope of life. (To the king) Sire, rescue, rescue.
(3 umEEg=lwwed wEw | Twe—TenyuieR yei
waR ferafafl | dwmearfa=wrrta | A=zt |
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A1 WY, W W4 |
AwAaufy agai age o gagm
( wisasia )
e fufogdigs safa & @agga)
(free )
Ay @Wafe fa « fayomdiw)

w4 fareagaife ¢ ga
amfR waaifaa: fugadsaeas /0

(1) AN—2EHLE, SF AT 1 9% AGIY 4% for27q X9 F7 1 (KLY THR)
7™ i3, 9¥ (atw1z BGTS 37 WfoCSCe | (WAATHRE) T3 I et
TIeT @ (SgEw qfdnl) o1 f3 0 gwaaw gdue 0 [ wifa cemicE
BS99 3303 AW WECSE | fapwrn AiAE w3y

(2) K.—O frightened one, no need of fear. Just pass, for a
short time, through, this profuse mass of smoke. (Looking in
the front) Alas ! the scarf fallen from your brest, is on fire
(Looking) Why do you stumble so often? (Looking carefully)
Why, you are shackled! 1 shall lead you away from this place.
Cling to me, my dearest.

(3) wv agw: yAww gudafc awa ) ew fufiE & @y
vy s wafa ) fa Ay wefe 1 oy vt wf wedY g8
agifa Gryad arwaswE |

(4) o ghueif ayw: qaiw; g yaifaie ged e aw-
am ) v¥fa faed fgm fufafa w21 32 & @0 o wys
tfvigs ¥% wefa weltwafa ) f& «d gy g yo; wefe afd
fawwafgr  ad frredgar wyewxn)  fre; grgwwe fewic
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nFdisTs fa vagw:) wie wafe ) xa wenq @ et &t
ELRCULNIRELCERLIEL LR 1L

§) Y ua yWiEE 99 gvew )| mﬁv:m# T Tl |
wyAdaT % wafq » w3 wgweyife ) awrra ) @t g e
#arfa | )

{8) @we ARG YHIGHR | WAATEA WAoo HYTAN |
W | frrsigaan | A WER | SvRNEENT )

(9) yehtewq )

(7@ weren faaifoare: wigd i)
w¥l, gmIuiAld ® wam  fug, anmafafe
awrafafe | ‘

| a WSty waat @ wefa A
aa; AmuwaTd W widq 73
(wferdt gwwie fade 9 ) W weTEaw |
(1) (wfwa, Gafadad ¢ ~rigage? 1%€F) Wy, AT T
(3388 foren, ARt 38, AW 381 Wy = Ffamte fooow comrE
W6 BT 1 IR (BT =43 RGN (7 TR I—(FARAA @ W47 7Ew)
Ayl wEHY A6 !
(2) (Embracing, closing the eyes and feeling pleasure) O, my
suffering is off at once. My dear, be calm, be calm. The fire,

though reaching, will not surely scorch you, as your touch remayes
the burniny feeling.

(3) @, wamen swife sl @ @ weafa) o ¥ W
AT WA )

(4) "% a8, yanonsty deitfa agwists wadt as fafya’ = vefe
welwfcafa | 3w wa' @ @ gend it wefa glwdaia fe
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(6) sm=wgm+w: 1 awi| wew | wufEe

(8) WEH.waR... T gamEN | wWIG: AW @i (AR

(9) wagw) .
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(2) Where is the fire? The harem is as it was. ( Seeing the
«queen) This is the king of Ujjein’s daughter ? Here is the Cham-
berlain,-~here the Ceylon minister and this is my friend ! Does
my mind move in dream?  But it is magic.

Q.=~(Touching the king’s body and joyfully) Luckily my
husband s unhurt.

Cl.—0 king. may you prosper.  We aie revived !

C. M.—Prosperity to you, king.

{.--Victory to you.

(3) w@Y=¥Aay; & WA | QAgW.yi AT | wYfAgwAlE-
gl y @8 AW | WA agyfa ) sqw o wfa; /Y wwfa faeg s
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|y wafa safa faq 2 x2 ¥ v qran) aghaan aweha:

(:) wadmfEa; ) WY aqees | nEseEAE fefa
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wray, =vaw 3w | qgdfy gwrmw a=faw+wq o
sfefer (W) a9qurZ: AN |

(8) wam wAw (et A1) YA | GAA AFIWA WAGXY L. 7WT-
MAGT WATT | AGIY QAA | SRR gy | T A | we wwR
wRAw TRAEN |
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3T AT uHH FsUN gFAl 4, a1 d WA @€ (W)

asit | 2fa, @vgaifeawafuafteral wrrfeaT |
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(&) W &1 @ T8, $EAIW G se  Wfad @9 e gEw
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(@) wrdga, wid @ q4w i

(1) f—s AW sfae a1 ¥ S@aElad Aah . o @ (%)
sugtfas Wasten, &3 ARiAe 53 AWMz 617 9IH @ ofds
B T e . '

A—1ailE, iRz s4w Aeafae afs) 85t |
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(2) J.—Well, do not doubt. This is magic. It was said by
that bastardly magician that the king should see another play of
his. This is it. :

K.—Queen, Sagas ika has been brought here under your words.
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Q.—{Laughing) Yoy know all, husband.

C. M.—(Seeiny Sagarika, aside to the chamberlain) Chamber-
fain, she is very like the princess ! .

Ch.—1 too think so, minister.

C. M.—{To the king) O king, whence this girl ?

K.,—The queen knows. °

(3) UAGIN =gy rqEigwaT adgmaEfata aftarr O9
w¥Y 1wy sgward ww wedie; amezfrmafelven: | aem-
/3 gl F«gﬁ: 1

T &fa, ga gl swasT |

|| WY ) TR ¥ WIWE! urfaefw wfuw
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awfonfa agrwfz (%)

Tl (@AR) FU TAARETA @
/| warfaaw fafaefoafa |
g (WUTF) aFnaE, T9T QEER TEWARE
@ @, war Wfg sEoife, a9
fieRw e giwar @EEEy | (YHIGE HA0H 1)
wigwfa wnafa usigfa, adewaa Tafa |
(W) wHI, QU1 @9 §rIea; nnfE wfeaaed o qW v
fafqnr  waew fafa nerd )
(1) IZ—CAf3, 48 391 (F1Q We 7 I
VARSI, A3 TS Nl I Ware) caiowated Qg wiwta www
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wrwfE yeaey ayafa, A q3as w1 A Bt

(2) C. M0 Queen. whence this girl?

Q.—She was given 1o me by our minister saying that she was
rescued from the sea.  So we call her the maid from the sea.

K.—(\side) Well, given by om nenister © Does  he act without
my knowledge ?

C. M.—(Aside) Chambetlain, the necklace with the jester i~
simlar, she oo v got from the sei. So clearly she 1s Ratnabali,
the king of Ceylons daughter.  (Coming uear and to Sagarida) O
blessed princess Rafnatnli, are you m this state !

(3) ==TA--37R 1 u= + fae - wafg 47 ) aq FONMA faa-
draa tfa e | g AmATFARIAEHT, FTY 30 @) o fe
Fif wad ofd A | wW w=afe ) wnae )

w1 (Fgafd zo wmw) @ w3y
wgt | (@)

7g w1 wansfE g (xfa a@ gafa)

am| ¥ ¥efm A=wma ) w1 AR, ¥ owe,
wf¥ fa1 2w & ofeawoq (mmmmﬁ
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w1 (gEwwe ) Fg% @ @ w7« afefawn
ooarEE | (W)

wyg ! 2fr xadx an
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W)  wEREA gyfa

(@) W vafe aeafie®t | v @A, o W, wife | 29 R afa
Tu | ¢

(n) =wgfaq s @1 |a ot rar«h ]

9) wfnfa garsfafs wmafefy |

() mdfPrasfers mian wag Afze) o8 @@ WA vzsz !

-1y, wwyson Sifi ve ooufs 1 ¢ gfirs AwT 1)

oo, st wifa ze gRufe 3t frer, 3 e, et
w5 wie ( AfTsl ¢ getgl )

A — AcAs) Fofea, 9 WMy 17 SN 3R

FP—|ILW 21

aH—( apAME aifaxa 1%z ) s, AR T8, AT TS

‘2) Sa.—({Seemny the minister, with tears) Why, this 1s the
minister !

C. M.=Alas, | am undone, unfortunate as } am, (Falls down)

sa.—Alas, I am undone, O father, O mother, where are you?
Reszpond to me. (Falls down and swoons.)

Q.—Chamberlain, 1s this my cousm, I\’.rlmzbah

Ch.—Yes.
O.—( Embrasing Rafnehali ) Cousin, he calm, calm.
(3) W=xag=i|

U sEqEdumEe  fivtew ﬁm
ARG |

fag (Towret v wnaR ) wsR A wifed
AT, Ty arHEEaw siea afcad) 9ifg 4 1(w)

ag| (s&na) vwgfa ewmafefe awmafefe,
afwd oqgRt & wint gEwTE, amiTEwET |

wae | (Farew e fadee e
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fagauw 7 w¥ e w gmafa q¥ e
(i@ asfa) | (@)

(%) wwada wd /a7 A @y GEEATEE: gfvwd weefa |
(@) @Al FEYA (G 4 WANW g@ g |
(1) 9—f%, 3R spgangs fMexaae fagvatey unQ
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w% 93 $'7ite Atfans 379 .
Yl FATEF T2, FTUT AAK 0@ 4913 ) wif7 oadw fasd
FoIAAN | 34 AAF0S srfarsly A (weagd

(2) K.—Well, she is a daughter of Aréranabain, the king of
Ceylon, who is of noble birth !

J.—( Looking at the necklace, aside) | knew it first. This
ornament cannot be the propertv of a common person.

C. M.~ Rising } Princess, be comforted. This your elder
cousin is in grief  Embrace her

Ratna.—( Beiny calm, looking at the king askance, aside )l
have oftended the queen and am ashimed to show her my face.
( Hangs down her head )

(3) SIMIMAVEH =wEgEEaR 1 9T zEwed ¥ fa
wqfradifa a1 Agd = affaf = wfymagmr 1 ag+ duge +
@9 | F@EAg=391 agfa fmanfaiqwy

a1 (e ATy, ward) ufy wfef ¢ fvafet,
ofe ofy) fawd <@fer  (xfa @ wwfa
wae wfed arzafa | wqwrd) wersw, wRfw
w¥¢ sfam wed fadewtw) a1 af wadfe 8
@ T | (%)
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WERAMAA! TIGEA | -AWT NGAATA T ToAAR |
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NIAA 9F TRAINS A1 e | 2213 359 NY A6 99

n—(vfarstraz Afzs ) A7 @@ {3 (Al v @ise)

AR, A CRWA FHfare AACE I AZ | gwwm
BFGEE gyane st @2nfe '

(23 Q.--( With tears and extending her arms ) O very cruel
cous.n, come now and show your love. Embraces —Sagurika
stumbles—aside to the king ) Husband, | am ashamed of this
cruelty of mine. * Please undo her fetters soon.

K.—{Joyfully) As the queen says. ( Removes her shackles.,

‘Q.—Husband, I was not informed by the minister who had
known all these. So he made me a wicked person so long.

(3) 7i@am = muweEn ) FENEA = @mAr = W
fagorertgamfaan |
(m: wfanfa Maae: 1)
a"_.. .
o AYEATHENATE: G R -
o1 aremEadgzaaT 3@ oX arfyar |
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INTER THF MINISTER. .

-2, Mi—Fo my words, the queen has ot a great separation
from her husband.  $he has also been aguneved as the king has
waken another wife through me. Though the universal empire of
her husband will please her, I am ashamed to show my face.

(3, @1 azgmEAT A% uégﬁfehvr: qYQAE: | T FAARHAE-
9zaq w9t @ wfgw o wwwd saqmiwaem qwr ffd @7
wfrafs agify A= 3z« gnfag @ vaifa
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(9) wmfumdfed awe
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(2) Or what else can be done? No heed can be paid to any
consideration whatever, in the avowed devotion 10 onc’s master,
( Finding ) This is the king, [ go to him. (Coming near) Victory
to the king. (Kneeling) Pardon me, O king, for what has been
done without informing you.

K.—~Tell me what has been done ¢

Mi.—Please to take your seat. I shall describe all. ( All sit )
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O king, listen. A sage predicted of this daughter of the king of
Ceylon that her husband shall be an emperor. Believing
that, I asked her in marriage for you, repedtedly. But Ceylun,
desirous of avoiding the queen’s jealousy, did not betroth her
t0o you,

K.—What then? .

Mu—( Bashfully ; | then circulated a report that the gqueen
was burnt in the fue at Labenakta and sent the Chamberlain
1ain to Ceylon,
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(2) K.—Vunister, I have heard the rest. But why did you
put her into the queen’s hands ?
J.—~Well, it is understood though not expressed. Being in
the harem, she will easily fall in your view as you move there.
_K.—Minister, I think the jester understands your purpose.
Mi.—Yes, vour majesty.
K.—TI think also the matter with the magician is of your doing ?
Mi.—Otherwise how could your majesty again see her confined
in the harem and the Ceylon minister recognise her > ( Laughing )
Now that her cousin is known, it lies with the queen to do whatever
is to he done with her.

(3) wa & ywraw =afewd v o ¥4 | SRwfaTmwndar: |
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2) Q. —(Smihng) O respelted wimister. why do vou not plain-
ly say “Marry Ramabads to vour husband

Jo—Lady, vou have acourately goessed T eat s the mister s
desiyn.

Q.—-(Extending her s Core, come, Rad abal., let there e
now something hecoming mv cowse { Taking and - adopming
her with her own ottiacents to the king ) O king, accept thic
N tnahals,

K.—{Jovfully extendig b wney Who does vt thank much of
the queen’s favom  Tukes Segarikay,

. -Hushand, her patern d tends oe o odistimnce Please 1o
treat her <o that +he mav not have cavee to remember them,
Otters Sayarika.j :

(3/ ®i=amq ulagreg==nquy | gdrs-cpew feafe
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(2)® K —As th. ' queen directs —

\-’—(juymlly dancing) Ho, ho, victory to you. The whole earth
i~ now unde. the power of my dear friend.

C. M.—Princess, how and pay your respect to the queen. ( Ra/-
navali hows)

Ch.—Quee... vou deservedly bear Your title. ( The queen em-
bracing /\’uhlalm/t shows favour in calling her a queen) Now [
have obtamed succeess.

Mi.—O king, tell me what more good shall 1 do to you?

(3) =RA=4AF 1 A T GG WA WA | WAGHA | IWE(Y
=yrafa | ym =g +dagq NGy 9 offfa (asius)
yagenfesia; wrgay |
e faweuafe faaafa aa—
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(2) K.—Is theie anything more gratifying ? Since,—The king
of Ceylon 1s made a relation, the beloved Sagarika the wealth of
this earth and the«:ause of her pessession with the seas, is obtain-
ed. My queen is glad for 1ccovering her cousin.  A'osal is con-
quered. So what is wanting that 1 <hall desire when I have a
preat mimster hke vourself >

(3) famamguwgaat Na. 1 sagdfes v a@@m@wnm
g fuar amfewy wivr ) &Y 3w Dfaguman) @ s
foan | wargasy afy afa f& arfe aw @y wfe )

(4) famwmy: fdgwais wiwgqai faagamaemoaa faag=at
Ma: wifga; 1 sgg=faq sfgan @7 v wageag 1 /@ q;hnm-
T W AR W Ay cfagseumfifafa swew 1 @mte w@e
THAIATEL AW WHCE: AW §g FNTH | G HGMINTARING
weay | frg gwivatam |91 1 9 fag 29 afes? wbiamEm
Wfd sqEgumar wint ¢ F0" Kagry @A augan | was 7gw
sTqafRaaages; afes af=a% afz afa faams &« wfw fagq o6
wemfuary wife) 7 fafews geeadie ) widfea sfa
{n1812¢ ) wq9f ‘

(5) famwa¥l wwWaw, yYyaRMwEeUEL qEf@ae qiEm
afigs1iy FiqEAG ¥ qyq1 gang quq ) o fq AfEEE fagmd @
fafazfa wamfwnd a7 a9 wearfa

(6) wfa=zvwid wu +va=u7q §fg @4 afwy wfe
ayy | whamfa | waa. yar ) wwifa ) gaq 1 wq) wiege) sy

(7) @R =warsfgFam &t |

(8) tawm . famewww... wRatfawi qrafvwm...+qq faam
e fagumran | Fraam .. fe @ a4, fraa men ’

(9) wgmfamifed avs )
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(10) %% WY A AZHrafragwafa: | qErenfiy wwfata
waur | yfaata wiag 1 awife—witerds Tﬂ“ﬁ AL L
yfafdfa gradsEma® )

AUTATH |
sHlqaanat svag fagwamea afefaer-
fazwfreami fagug\{afuaq o fangem |
WY HATq qqufeaga: qF. g
fmm Ay Wife fagawafra gsiar a=@un o
(sfa faagram &)

!ﬁ! v aifad! am IqEisE: | $fa Nearae mizsr g6 )|
(1) @y 3% sT3—3% HfeafrgaRea@e iy ez
A3 &R STl 3@ Wil fafeas crafvers Srefaes 329 Argoes o
8 oy g AT 2T T AFANAGH ANF AR AwfES
%% (farre)
53 pgd w1 3fe qerRaA a1 Are )

(2) Yet let it be,—may the God of heaven make the earth full
of corn with the desired rains. Let the great Brahmins duly
please the gods with sacrificial rites. May also the umon of good
people be full of happiness till the end of the world and may the
irresistible and decply wounding words of the wicked, fully dis-
appear. (Exeunt omnes )

The end of Act IV. The Finish.

(3) = vei afe fagwa slgeawat amg | favgan fafy-
afee: Afveqmt Mud fagyg | emwaEg av: Wi gguieage:
garq | FAqr agagr fowawafie fa@d mfs e

(4) amy v sei aifxat ofe’ ave fagws geq odl sfed
guarfa wagmfa wenfn awi @1 agw & ewfyewar smag
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g1 faiiy nwity g 3w fafwwq faswgaia ceds: dfoe-
qrt Wigwfaai gamfamd: Mud g faguq gwnegy | Ammai
argAi § wfYw aFa; ANaw AN GG | AN 9 v 19
#T 1 3@ qu. wqafeagaE; affaga: vard waq | wifafy fos ) st
Ffwwa A Sfawe ag: A9 as < aq) g3 &4 q&i
aradran wnfafarsfzan 1 #o gqu, soafaf #@fzdt fogasa
fre; mesrmaTe: fity AR mifad (AT WA WA w T
fammam gEnsfomemf@ssr oy siad qoitenn

() st avdtm gAY wermfad wPq) amar Zam uﬁ":m-'«‘n
qmAr §Ea gad fawa 0 auRet @Eawia g adnHsvar

(6 FwAq—auANSRAYHE fifa grEge o WA )
wfen= gafqa wafaz

TE =97 & AWl saefa o Biw ofqafa A TwA
wfeqa ums « ofmmr o1 g

TR L M WA A ARid A enm 38 gwfa ) sy
wg® o A waifs ) 4Ea 0§00 T4 ARG )

afgeqrag=fafezg - wm; fafgeqrafai | Awg)

ftaan =gt + foy + 412 wspirsitqmanatafa fofe qoae: )

WA =~ O, FAA | W aEifzars asnzifafar
fasftaa | FWranvamgan ¢fq fadtan

(7) a@s Dzt 3 Faar M fafeeafasaa

(®) 38 szmaw waat fagww qwaa ) fadtaal Nod fa-
gai: wfade (wfadte ar) sqefeaqim gwee ) amai wiw:
foasaffa gnfadaanin (0) woETENH |

3fa vemifma ma qqaiss:

sfa e amafiwsasnd araivdied aA @Evifaacy gmey|
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UNIVERSITY AND OTHER QUESTIONS.
— N

MADRAS UNIVERSITY.

{£oas Exasunation, 18y,

N
Lhursday, fanuary rg, 2 lo 3 P. M. Text Books,

VI. What is the 4¥ of t@aats  Trace its development
through'the varions Acts  Explain with all the allusions,
the following verse. Shew to what stage «f development cf

¢ the @Y it belongs. .
“fa g FadrQagfafantEd av Q...
A ferafaq u”

VI Explaio fuily w Sanskriv the tollowimg passages.
giving the contexts.

(1) ‘g gaide wwafa adisanfaa fze

v e e EEGELAT
(2) “zEeMUEIG T AE .. 7O G G oF )
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Friday, January 20, 10 A to 1 P, M.
1 Translyte into English :—
(5) rwatefa qafagaafa @19 @ w2q
o A afg fygag "
i0)  FwmE-—(@ufvaraq) € € @ A wefen’ wufew’ | e
frvaagwfs o arfed ﬁvvm: frawe”+dlN swfed a9 @@
arg7 W fowawd gfaw nfamf#ﬁv aafe a1 M3 azw fow aww
fadzyai 1 ,
I What o~ femag . "What object does it :er e
drama > What oo hiers re (h(- wrne purpose ? IMTe entiate

-,
hetween (Lo fgwmarg and the lalter.

e . ase »ve

THE PANJAB UNIVERSITY.
PRAINY KENAMINATION,
Apridy 1gor. Paper 11
Examiner-—Pandit Balak! Ram Sastiin—

@) wagwanfaiefafamsifa: &c o o o0 o (1)
V@) A aaTHAm AmaAnrarg & . L. e .. (2)
(M) s amam &c
aameAfreaaftame fangsts
srFwrafedas &c, ... ()
(@) foaf§ s &c. ... .. . (¢
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GHIEEIZAGAR GUFIAY STAHA NF: | q@ (F 70 2
FNEHIC $3f7 gad faaram .

ll. “qowar wloaw ) wa &= 71 feapeaawanfanfsaa
qwfiat @0 wa @ndamn &c. &c. .. AERWARET @ @Y W
et wfaf '

ALKIEL DL FuEE\ aEmteE aaq ) Wi Fisey
fergamen: » m 7 w1y Al FFETAN |

I, “zgearaynu€r am vm-é[&c... "

{ﬁﬂhﬁ?? 4w dfvawm fram, & wan a wywfaaffe
fawre
Ij"éﬂarvwe’m RICEICAE] q}“y '
afrafm & granfrasfary”
wafad st o qfcawdag ) det @wesaE: 0 dn wd
vHIfMay v & qa q@q | aq vaw fa oyvaq ¢ wwwfw: aqfe: -
FGITH A9 0 W 9 afew g2 “wq'Twate 0 qwee awm f
‘s » &fa 7 @2 ¢ 4§ afvard faa
Fov AAAR | SEA | @) 7GR 1 Auww o fwa 393y 92y
Safanad} faven wastfaastt |
VI caraed mifem” wfeq wmie senmifagasta > @
adifg faimoe afzamal @9 dr=d © w@w &) a0 Hegewy
&+ ® Afgar gmfear agagar ary goufes fewaw )
VI a2 waram qaur fagee agfet wifh swafa -
Tmg AT wREAM » APIT 97T TR |
VI @aaq) waes ) wqard sAast & aanfowan wai: »
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TRTEARL: |

s

{¢) wRWRgIATER-- .
CHEGIAHAEATE qwa, O iR 1q)
NN U o “ f{’i‘.'q‘ﬁifﬁ 0
(%) ATETIAT - i -«;r.
Sy Gfeasa asmﬂaft; oa e
Ao\ anmfadr |11

(4) vaEeiifzEmE; 8 y@dq v FwE 03 fHaga) o

(¢) vwdnfnmam=r,  wWw & &4 a1 sl e
stygai sfamara | w3 a1 fAwidi agag o ( wdwOE— RN fawn-
aguwARal whggdtad A swfraaifz  dw aquivefaanm
zes: ) |
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NOTICE.

BY THE SAMHE EDITOR.

(1) The Kumara Sambhava (garaws) Cautos [-VIIL
edited with the commentary { g5¥a4}) by Mallina na and
another Sanskrit commentary named gheafsmgr o mposed
in g0 A and with cansheior ate Bengali and Enalich
and annstations in Tnglish nd sansisit, Reogle o0 58 44

(23 The MudraRakshsa (wzumga)— a Swaskrit
Drama by f‘ﬂ‘![[ﬁ*{ﬂ-----.‘(“l('d‘ with an ortminal Su, kit
commentary, Bengal and K glish translations and a5 9 1
tions in Englsl and Saslr e Second edition. R 8
or 45. 3.

(3) The garsiwm=ag~ 1 Sw-htin peem with English
translation, A~ - i"(.zruy{;n .

(4) The Bhasha-Vritbi (wmmfe) by gedmaga, a com-
mentary o0 Panin’s Gr mmar edited with annotations in
Sanskrit and Kualish. Rs 6.0 x4,

(53 The Kasika-Vivarana-Panjika o the Nyasa
( afar-fravw-afss o @) by Jinendra Buddhi (f‘w%:g!‘fq)
edited with occasic il notes in Suuskrit and English, Vol. L.
{containing the frot four Adhyayas) Rs. 8/12 or 115, 84.
Vol II. (In *he pres<. contaning the last fonr Adhyayas)
Rs. 8/52 ar 115, 8.4, ‘

(6) The Dhatu-Prodeepa (4rqs#ig) a commentary on
Panini's Dhatu-Patha (yrgarz) by Muitreya Rakshita edited
with annotations. (In the press).

To be had ot Chiet booksellers ot Calcutta, Dacca, and
the Varendra Research Society. Rajshahi, Bengal.






